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commanders. So we, just as I was com-
ing over here, got the draft from legis-
lative counsel and will be filing it this
week.

It is a bill to authorize qualified
members of the Armed Forces to carry
firearms on military bases and instal-
lations, and for other purposes. And
this act may be cited as the Save Our
Soldiers Act, or the SOS Act.

It does apply, would apply to all sol-
diers, sailors, airmen, Marines, Coast
Guard. It applies to all of our uni-
formed military. And it says, in gen-
eral, any qualified member of the
Armed Forces may carry a firearm on
a military base or installation. Then it
goes through to set forth how you go
about applying for the permit to do
that.

If we can trust them with weapons of
mass destruction, we ought to be able
to trust them with a pistol, with a fire-
arm.

0 1945

So, Mr. Speaker, I hope that this gets
legs and that we will get this passed
through the House with widespread bi-
partisan support. Especially in this
election year, people seem to be more
acutely attentive to what their con-
stituents think, so that is why I know
it would be a bipartisanly-passed bill if
we will bring it up this year and then
send it to the Senate.

Our friend from Nevada, Senator
REID, may not want to bring it up; but
then if he won’t bring it up, then the
only other alternative would be for
voters to turn out members of Mr.
REID’s party, so he wouldn’t be the Ma-
jority Leader.

Then we could get someone who
would bring that bill to the floor, so
that we don’t have another attack at
Fort Hood or another Navy Yard or
somewhere else and have to go: Gee,
what could we have done?

Some of the rest of us would repeat,
for the umpteenth time: you should let
people who are qualified to carry fire-
arms carry firearms.

We have seen, over and over, Killers
go to where they know firearms are
prohibited, like the Colorado shooter
going to a theater farther away than
one close because those that were clos-
er allowed firearms to be carried in-
side.

It would be terrific if we could do
that for our military, and I know there
are some commanders who take the
nod from our Commander in Chief and
say: oh, we don’t think that is a good
idea.

But it is a good idea. It is something
we should do, and it is time we moved
in that direction.

Mr. Speaker, I yield back the balance
of my time.

——————

THE HUDSON RIVER SCHOOL OF
PAINTING

The SPEAKER pro tempore (Mr.
JOYCE). Under the Speaker’s announced
policy of January 3, 2013, the Chair rec-
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ognizes the gentleman from New York
(Mr. ENGEL) for 30 minutes.

Mr. ENGEL. Mr. Speaker, since my
election to the United States House of
Representatives in 1988, I have been im-
mensely proud to be a part of New
York’s congressional delegation.

My colleagues from New York and I—
both Democratic and Republican—have
united many times to fight for causes
that are critical for our State. In the
wake of terrible tragedies, like Sep-
tember 11, 2001, and, most recently,
Hurricane Sandy, we have come to-
gether to perform our most important
duties as Members of Congress, which
is our obligation to do what is best for
the people of New York.

It is important, though, that we
don’t solely band together in times of
tragedy; rather we must also gather in
celebration of the people and occasions
that make our Empire State a great
State. That is why I am delighted to
rise today in recognition of the Hudson
River School of painters, the first
school of art indigenous to the United
States.

The Hudson River runs through my
district and the districts of many of
my colleagues, some of whom will be
speaking here today as well; and we are
very, very proud of that river and
proud of what it represents.

The Hudson River School of Art is
comprised of a group of 19th century
painters, including Thomas Cole, Fred-
eric Edwin Church, Asher Brown
Durand, Jasper Francis Cropsey, San-
ford Robinson Gifford, Albert
Bierstadt, John Frederick Kensett,
George Inness, Worthington
Whittredge, and Thomas Moran.

Today, these artists’ paintings can be
found in the United States Capitol, the
National Gallery of Art, and the State
Department, as well as the Metropoli-
tan Museum of Art in New York City,
the Art Institute of Chicago, and the
Museum of Fine Arts in Boston.

Next to me are portraits of two of the
Hudson River School’s most celebrated
painters, Jasper Francis Cropsey and
Thomas Cole, the father of the Hudson
River School.

Now, the artist who did these sculp-
tures is Greg Wyatt, my friend who is
with us today, whose primary medium
of artistic expression is cast bronze,
and I would like for everybody to see
these because they are truly magnifi-
cent and represent the greatness of our
State and the greatness of the Hudson
River.

On the third easel—right here—is
Cropsey’s 1860 masterpiece ‘‘Autumn
on the Hudson.” It is truly beautiful,
just as this portrait shows.

As its name suggests, some of the
Hudson River School’s most notable
works portray the majesty of New
York’s Hudson River Valley. However,
the Hudson River painters capture the
grandeur of a variety of New York’s na-
tional treasures, and, again, I am proud
to represent part of the Hudson Valley.

From the Hudson Valley’s lushness
in Durand’s ‘‘The Beeches,’”’ to the maj-
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esty of the Catskills in Gifford’s “A
Gorge in the Mountains,” to the tran-
quility of the ocean in Kensett’s
“Eaton’s Neck, Long Island,” the Hud-
son River School brilliantly encap-
sulated New York’s diverse, yet unpar-
alleled beauty.

I rise today not only to celebrate the
Hudson River School’s contributions to
America’s artistic canon, but also to
the environment they so beautifully
immortalize.

Hudson River School paintings
helped Americans across the Nation
understand the natural magnificence
found across distant corners of the U.S.
This understanding, in turn, helped
nurture the idea that such magnifi-
cence ought to be preserved for future
generations.

This idea culminated in 1916 with the
creation of the National Park System
and persisted into the 1960s when an en-
vironmentalist used Hudson River
School paintings to demonstrate the
need for legislation, such as the Clean
Air Act and the Clean Water Act, to
protect America’s stunning resources.

How glad we are that this Congress
passed those laws. It follows then that
the Hudson River School illustrates
not only what art can do for the indi-
vidual spirit, but also for the health of
the Nation.

Mr. Speaker, it is my hope that the
residents of New York and the United
States might gain an appreciation for
the Hudson River School and its tre-
mendous impact on our Nation and its
culture. To help show our appreciation,
I have introduced House Resolution
480, honoring the Hudson River School
painters for their contributions to the
United States.

As a New Yorker, I am truly grateful
to these artists for immortalizing the
pristine beauty of New York’s past. In
the forthcoming speeches, my col-
leagues from New York will highlight
their own appreciation for the Hudson
River School and its invaluable con-
tributions to our Nation.

I want to also add, Mr. Speaker, that
we have a number of people who have
journeyed here from New York to cele-
brate these contributions and witness
this Special Order.

Among those is our distinguished
former colleague, the gentleman from
New York, Congressman Maurice Hin-
chey, my good friend. I welcome Mau-
rice, his wife, and his daughter back to
Washington and all the people here
today, including Greg Wyatt, Barnabas
McHenry, and so many other wonderful
people.

I now yield to my colleague from
New York (Mr. TONKO).

Mr. TONKO. Mr. Speaker, I rise this
evening in recognition of the accom-
plishments of the painters that are so
prominent that are part of the Hudson
River School of painting, and I do want
to thank our colleague, Representative
ENGEL, the gentleman from New York,
for hosting this Special Order on the
House floor to honor the 19th century
Hudson River School of painting.
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There are so many who cherish this
institution, including, as was just men-
tioned, our former colleague, Rep-
resentative Maurice Hinchey, who I see
seated in the gallery, along with his
family.

Certainly, he represented the Hudson
River Valley region of New York in
such fine fashion and with a great ap-
preciation for the arts and for cultural
education.

The school is also cherished by indi-
viduals like Barnabas McHenry who, as
chair of the Palisades Interstate Park
Commission, understands the value of
this great school; and Greg Wyatt who,
as you have seen, is a sculptor and has
produced great work as director of the
Academy of Art, also at Newington-
Cropsey Foundation, and at Hastings-
on-Hudson; and so many who believe in
the message that is sent forth by this
great institution.

The Hudson River School of painting
was the first uniquely American style
of painting. The school’s style of paint-
ing was popularized in the 1820s and
lasted for much of the 19th century.
You already heard many of the promi-
nent painters listed by Representative
ENGEL in his comments. Today, we are
here to honor their contribution to our
region, to our State of New York, and
to this Nation.

The Hudson River School of painting
was founded in upstate New York in
the Hudson River Valley and the near-
by Catskill Mountains. The Hudson
River School’s landscapes capture the
natural and rural beauty of my home
State of New York on canvas, including
the majestic and mighty waters of that
great region.

The Hudson River Valley has always
had a special importance for our Na-
tion. It was the pathway for early set-
tlers to begin the westward movement
that expanded our Nation’s borders. To
this day, we celebrate the Hudson
River School of painting across the
country and continue to do so in areas
like Albany, New York, the capital re-
gion of New York.

At the Albany Institute of History
and Art, one of the oldest museums in
the country, many of the works from
the Hudson River School artists are on
display. Last week, I had the privilege
of visiting the institute of history and
art and made certain that I stopped by
to view the several paintings that are
on display by these magnificent art-
ists.

One of the paintings that caught my
eye and is near and dear to many is
that of Jasper Cropsey’s ‘“‘Dawn of
Morning, Lake George,” which is pic-
tured here beside me and captures the
untouched beauty of Lake George.

Although the painting illuminates a
quieter and distant time, many of the
residents of the capital region continue
to visit and enjoy the beauty of Lake
George today.

Lake George is the largest lake in
the Adirondacks and is within the Adi-
rondacks State Park Preserve in up-
state New York. The Adirondacks Pre-
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serve was established in 1892 by the
State of New York and covers more
than 6 million acres of protected areas.

Cropsey’s ‘“‘Dawn of Morning, Lake
George’ captures the serenity that he
imagined once existed and reminds us
of the spectacular sight of nature, in-
cluding our trees, the mountains, and
the waters.

In addition to capturing the beauty
of New York, over time, the Hudson
River School artists began traveling
more widely, eventually painting
scenes throughout New England, the
American West, Western Europe, north
Africa, the Middle East, and South
America.

The paintings of the American West
were particularly popular. These real-
istic scenes of what was then, essen-
tially, foreign land to most of the
American people sparked the imagina-
tion and echoed the voices of the grow-
ing grassroots conservation movement,
illustrating the need to preserve the
wonders of our natural American land-
scape.

In fact, many landscapes of the Hud-
son River School were used to support
the creation of the first national parks.
Inspired in part by these paintings, the
National Park System has been a sig-
nificant part of our environmental in-
heritance, protecting some of Amer-
ica’s most iconic and majestic places. I
have always believed that our national
parks embody the history and heritage
that make America unique.

Personally, I grew up in Amsterdam,
New York, in the heart of the scenic
Mohawk Valley of New York. My up-
bringing instilled in me a strong con-
cern for the health of our environment
and an appreciation for the delicacy of
natural ecosystems and our native
wildlife.

As someone who believes that we
must leave our children and grand-
children with a rich and enduring envi-
ronmental inheritance, I am especially
grateful for the role that the Hudson
River School of painting served and
will continue to serve in inspiring our
Nation to preserve our land and to pre-
serve our water.

For many generations to come, the
American people will have the oppor-
tunity to view these breathtaking
paintings and will be reminded why we
must continue to preserve America’s
richness of natural beauty.

Mr. Speaker, I will conclude my re-
marks by urging our colleagues and the
public to recognize the Hudson River
School of painting and the legacy
forged by its artists. While the school
has many ties to my home State and
our capital region of New York, we can
all appreciate the contributions made
to this mighty Nation.

I would also like to thank our col-
league, the gentleman from New York
(Mr. ENGEL), for his admirable work to
promote and honor the Hudson River
School of painting. Again, I thank him
for this opportunity to proclaim the
greatness of this great school of art-
ists.
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With that, Mr. Speaker, I now yield
to our next speaker, the Representa-
tive from New York (Mr. SEAN PATRICK
MALONEY).

Mr. SEAN PATRICK MALONEY of
New York. Mr. Speaker, President
Franklin Delano Roosevelt once said:

All my life, I have dreamed of going
back to my home on the Hudson River.
It was the center of the world.

He was referring to his habit of, late
at night, of remembering being a child,
before he was stricken with polo, be-
fore he was President, before he was
burdened with the awesome respon-
sibilities of his office during a time of
war.

O 2000

Being a child in the Hudson River
meant sledding down a hill behind
Hyde Park and feeling totally free. And
he remembered that, as a President, to
forget the burdens of his office and to
remember the miracle and dream of his
youth. Those of us who are blessed to
represent the Hudson Valley under-
stand that the Hudson Valley writes its
beauty on our personalities and on our
very souls. It inscribes us with its
timeless beauty. And as it flows on
endlessly by, we are reminded of the
fleeting nature of our service and of
our very lives.

A group of artists, including Thomas
Cole, Asher Brown Durand, Jasper
Francis Cropsey, and Frederic Edwin
Church, somehow by hiking, sketching,
and experiencing the Hudson River
Valley found a way to translate what it
means to those of us who live, work,
and raise our families there into these
permanent, lasting images. And our
own modern-day genius, Greg Wyatt,
has found a way to capture them. So
we pause here tonight to honor that.

Drawing inspiration from our natural
environment, these artists began paint-
ing scenes and now sculpting images.
From across New York and our coun-
try, Asher Brown Durand, one of the
original founders of the school, has one
of the most beautiful pieces anyone
will ever create of Beacon, New York.
It is called ‘‘Beacon Hills on the Hud-
son River.” It was painted across the
river in Newburgh in 1852. Today, my
office in Newburgh looks out at that
same image, at that same beauty.

Frederic Church was one of the first
to capture Niagara Falls back in 1857.
Within 2 weeks of its debut, his piece
had lured 100,000 visitors to pay 25
cents apiece to view it.

Not only did the Hudson River
School influence the modern-day envi-
ronmental conservation movement, but
these paintings actually inspired the
establishment of our National Park
System in the early part of the 20th
century, which was, of course, formed
by President Teddy Roosevelt. Teddy
Roosevelt couldn’t have spoken more
true words when he said:

There are no words that can tell the hidden
spirit of the wilderness, that can reveal its
mystery, its melancholy, and its charm.

But, again, our painters from the
Hudson Valley found that hidden spirit
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and that charm that Franklin and
Teddy Roosevelt both remembered.

Dating back 100 years, my neighbors
in the Hudson Valley take great pride
in our natural resources and protecting
and conserving this unique home for us
and for our children and for genera-
tions to come.

I want to take just a minute to rec-
ognize my predecessor and our former
colleague, Congressman Maurice Hin-
chey, and his family who have joined
us here tonight. When you follow Mau-
rice Hinchey in the Congress, you have
some very big shoes to fill. And I have
heard a lot about Congressman Hin-
chey and his service, and I always
enjoy the stories because it sets for me
an example of what I want to do in this
body.

After Congressman Hinchey sac-
rificed for his country as a Navy sailor,
as my own father did, he became a re-
spected State lawmaker, and he proud-
ly served here for two decades. My
neighbors in the Hudson Valley know
that he worked tirelessly for them, for
economic justice and equal oppor-
tunity, because he believed that this
government should work for everyone,
including someone like him who grew
up in a working class family and spent
some time working in a factory, be-
cause our country, as Congressman
Hinchey understood, is better off when
leadership like his supports ordinary
Americans, people like him who served
in our military, our veterans, our
working and middle class families who
struggle to put food on the table and
pay the bills but who can also appre-
ciate the beauty of the environment
and the timeless wonder of places like
the Hudson Valley.

Congressman Hinchey played a crit-
ical role in the modern environmental
movement even before it was widely
recognized as important. Back in 1996
when I was working for President Clin-
ton, Congressman Hinchey was author-
ing legislation that the President
signed into law that established the
Hudson Valley National Heritage Area.
Because of Mr. Hinchey’s leadership,
the Hudson Valley National Heritage
Area currently links over 100 indi-
vidual sites, from Saratoga to West-
chester, while showcasing the Hudson
Valley’s unique role in American his-
tory and development.

I want to commend Barnabas
McHenry who is with us here today
who has dedicated so much of his life
to that same mission. Because of their
leadership, my children and my grand-
children will see and be able to treas-
ure the Hudson Valley’s unique and in-
credible scenic, historic, agricultural,
and natural wonders.

Congressman Hinchey always made
sure that we remember the rich con-
tributions of the Hudson River School
of painters. Congressman Hinchey
knows, like many of us do, that there
is no place in the country that com-
pares to the Hudson Valley, and those
of us lucky enough to live there are not
surprised that it was the birthplace of
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America’s first and greatest school of
art.

In closing, let me just say that not
long ago, a friend of mine came over to
my home, which is across from West
Point and Cold Spring, and actually
looks down the Hudson River towards
Garrison and south towards the Bear
Mountain Bridge. I walked him up to
the property, and the sun was going
down. A short while later after he left,
he sent a note and he said:

Sean, I once saw a sunset like that in a
Frederic Church painting, and I thought he
made it up. But when I saw it with my own
eyes at your house, I understood for the first
time what inspired these great geniuses to
try to capture the wonder and beauty that is
the Hudson River Valley for all time.

We honor their success in doing so
tonight, and we honor those who con-
tinue that legacy who join us here to-
night. Thank you on behalf of a grate-
ful Hudson Valley and a grateful Na-
tion.

I yield back the balance of my time,
Mr. Speaker.

ANNOUNCEMENT BY THE SPEAKER PRO TEMPORE

The SPEAKER pro tempore. The
Chair would remind Members to refrain
from referring to occupants in the gal-
lery.

The Chair will remind all persons in
the gallery that they are here as guests
of the House and that any manifesta-
tion of approval or disapproval of the
proceedings is in violation of the rules
of the House.

—————

THE FOUR PRINCIPLES OF
CONSERVATISM

The SPEAKER pro tempore. Under
the Speaker’s announced policy of Jan-
uary 3, 2013, the Chair recognizes the
gentleman from Iowa (Mr. KING) for 30
minutes.

Mr. KING of Iowa. Mr. Speaker, it is
my privilege to be recognized by you to
address you here on the floor of the
House of Representatives, and I appre-
ciate this privilege to do so. It is some-
thing that I would encourage a lot of
the Members to participate in and ex-
press the wishes of their constituents
and their opinions here on the floor so
that not only you can turn an ear and
listen to this presentation here to-
night, but also so that it inspires dia-
logue all across America.

We will remain a free country and we
can remain a constitutional Republic if
we have open debate and open dialogue
and if the values of the American peo-
ple remain consistent with our roots.

I would first, Mr. Speaker, start out
with listening to the dialogue of the
gentleman who spoke ahead of me, and
I would note that his statement that
there are people that went ahead of
him and his family that are blue collar,
it seems to me to be maybe a genera-
tion removed from the real America
that most of it is blue collar. And I
think it is important to note that this
country that we are is not going to
continue to prosper unless we have peo-
ple whom people respect and honor and
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who produce goods and services that
have a marketable value here at home.

For those that get paid to pontifi-
cate—I, among them, okay—that is an
important function also. For those who
get paid to sit on the couch, that is not
so important a function. But those
that produce goods and services that
have a marketable value here and
abroad are the ones that grow our
economy. In the private sector, it al-
lows us to be competitive with the
countries around the world. I think of
my neighbors, many of whom are en-
gaged in agriculture and how we com-
pete with the most competitive econ-
omy in the world and we compete in a
favorable way and we set the pace. We
set the pace in productivity. We set the
pace in efficiency. We set the pace in
quality and in food safety. That is the
circle around my neighborhood that
you can see in any direction looking
out from my house.

I am proud of those neighbors who
produce those goods and services that
have a marketable value here at home.
A lot of that, most of it is the kind of
thing we would call blue-collar work. I
am impressed by the professionals that
come here to Congress.

I came from the construction world,
hands-on, in the ditch, shovel in hand,
grease gun, wrench, steering wheel,
yes, pencil and calculator from the
lowest guy on the totem pole to the
guy who started a company to now a
second-generation King Construction
Company. We have been engaged in
this economy for I believe this will be
our 40th season that we are engaged in
now.

You see the flow of the economy, and
you have respect for those who put
their hands, their back, and their mind
to work every day. I appreciate, also, a
great deal these values of America, the
roots of who we are as a people.

I was observing this morning, as I
was getting ready to leave my place,
that there was an individual who was
interviewed on FOX this morning in
their morning show by Steve Doocy,
and it was Mallory Factor, an author I
happen to know, an individual I count
as a friend. He laid out the four prin-
ciples of conservatism, and I thought it
was a useful thing. I took the notes
down and put them in my pocket be-
cause I believe he is exactly and suc-
cinctly right that this country needs to
be rooted in those principles of con-
servatism. Without them, we are cast
adrift.

Here are the four principles that he
laid out:

The first one is respect for the tradi-
tion and wisdom of our past genera-
tions. That is a fairly succinct way of
saying our Founding Fathers got it
right. They laid down a foundation, a
foundation in faith, free enterprise, and
fidelity that has been the foundation
for America becoming the unchal-
lenged greatest Nation in the world.
And if we are to stay that way, we need
to remain respectful to the traditions
and wisdom of past generations.
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