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The PRESIDING OFFICER (Mr. 

MANCHIN). The majority leader. 
Mr. REID. Mr. President, we don’t 

expect any more votes today, no more 
votes today. We want to wait and see 
what the House does on Sandy, and I 
think whatever we do on Sandy will 
have to be done by unanimous consent 
anyway, so I wouldn’t expect any votes 
until we come back here and reconvene 
on January 3, the day after tomorrow. 

Mr. PRYOR. Mr. President, I ask 
unanimous consent that the order for 
the quorum call be rescinded. 

The PRESIDING OFFICER. Without 
objection, it is so ordered. 

Mr. PRYOR. Mr. President, I ask 
unanimous consent that the title 
amendment with respect to H.R. 8, 
which is at the desk, be agreed to. 

The PRESIDING OFFICER. Without 
objection, it is so ordered. 

The amendment (No. 3450) was agreed 
to, as follows: 

Amended the title so as to read: 
An Act entitled the ‘‘American Taxpayer 

Relief Act of 2012’’. 

f 

MORNING BUSINESS 

Mr. PRYOR. Mr. President, I ask 
unanimous consent that the Senate 
proceed to a period of morning busi-
ness, with Senators permitted to speak 
therein for up to 10 minutes each. 

The PRESIDING OFFICER. Without 
objection, it is so ordered. 

f 

REMEMBERING DAVE BRUBECK 

Mrs BOXER. Mr. President, I ask my 
colleagues to join me in honoring Dave 
Brubeck, the iconic jazz musician and 
composer who defined and popularized 
modern jazz during a pioneering career 
that spanned seven decades. Mr. 
Brubeck passed away on December 5, a 
day before his 92nd birthday, in Wilton, 
CT. 

Dave Brubeck was born in Concord, 
California, on December 6, 1920. When 
he was 11, Dave’s family moved to the 
town of Ione in the rolling Sierra foot-
hills of Amador County, where his fa-
ther, Pete, managed a cattle ranch, and 
his mother, Elizabeth, a classically- 
trained pianist, taught Dave and his 
two brothers how to play various musi-
cal instruments. Although his poor 
eyesight kept him from reading music, 
this determined young musician 
learned mostly by listening, and his 
abundant musical talents made him a 
popular feature at local events by the 
time he was a teenager. 

At the College of the Pacific, Dave 
initially studied veterinary medicine 
before switching to music after one 
year. It was there that he met Iola 
Whitlock, a schoolmate who became 
his wife in 1942. Almost immediately 
upon graduation, he was drafted into 
the Army, where his standout perform-
ance as part of a travelling Red Cross 
show prompted a commanding officer 
to assign him to form a band to play 
for the troops in combat areas. He re-
cruited black and white musicians to 

play together in his 18-piece band, the 
Wolfpack Band. 

After the war, Dave returned home to 
study music on a GI bill scholarship at 
Mills College under the tutelage of 
French composer Darius Milhaud. Dur-
ing this period, he met the musicians 
who would later form the Dave 
Brubeck Quartet. With Mr. Brubeck at 
the helm, the quartet’s unique and 
groundbreaking style earned wide ac-
claim and a legion of fans from across 
the country, and eventually from 
around the world. In 1954, in recogni-
tion of his fame and prodigious talents, 
he was featured on the cover of Time 
Magazine. In 1959, the quartet’s record-
ing of ‘‘Take Five’’ became the first 
jazz single to sell a million copies. Over 
the years, he would produce other 
iconic jazz hits such as ‘‘Time Out’’ 
and ‘‘It’s a Raggy Waltz,’’ record more 
than a hundred albums, and even write 
two ballets. 

A man of strong convictions, Mr. 
Brubeck used his musical gifts and ce-
lebrity to stand up for principles and 
causes in which he believed. In 1958, at 
the invitation of the U.S. State Depart-
ment, he led the quartet on a good will 
tour that introduced jazz music to 
countries and audiences behind the 
Iron Curtain and in the Middle East. 
That same year, he refused to tour in 
South Africa when promoters insisted 
that his band be all white. 

Mr. Brubeck performed for eight 
presidents and composed the entrance 
music for Pope John Paul II’s 1987 visit 
to Candlestick Park in San Francisco. 
He was named a Jazz Master by the Na-
tional Endowment for the Arts and re-
ceived a Kennedy Center Honor for his 
contribution to American culture. His 
alma mater, now known as the Univer-
sity of the Pacific, established the 
Brubeck Institute to further his life-
long work and goal to use the power of 
music to ‘‘transform lives as well as to 
enlighten and entertain.’’ 

On behalf of the people of his home 
state of California, I extend my deepest 
sympathies to Dave Brubeck’s wife of 
70 years, Iola; sons Darius, Chris, Dan 
and Matthew; daughter Catherine 
Yaghsizian; 10 grandchildren; and four 
great-grandchildren. Dave Brubeck was 
an American treasure, and he will be 
dearly missed. 

f 

ADDITIONAL STATEMENTS 

CELEBRATING THE 75TH ANNIVER-
SARY OF THE HAWAIIAN ROOM 

∑ Mr. AKAKA. Mr. President, I rise 
today to recognize and celebrate the 
75th anniversary of the opening of a 
historic and famously popular Manhat-
tan attraction—the Hawaiian Room at 
the Hotel Lexington in New York City. 
Throughout its 30 years of quality cul-
tural performances, its authentic and 
captivating shows were widely praised 
for giving audiences not only an exotic, 
entertaining experience, but also a 
raved off-Broadway production, not to 
be missed. 

In the 1930s, the newly built Hotel 
Lexington at 48th and Lexington in 
New York City was an impressive hotel 
and with prestige and grandeur. At the 
cost of $5 million to build in 1929, the 
iconic hotel became an instant favorite 
for global leaders, celebrities, business 
executives, and some of America’s 
most famous sports icons including Joe 
DiMaggio, who famously lived in a 
penthouse suite during his whole ca-
reer playing for the Yankees. 

The manager was Charles Rochester, 
and in the late 1930s, he decided to open 
a Hawaiian-themed room in a large un-
used area of the hotel to try and at-
tract new uppercrust business to his es-
tablishment to help with ‘‘the bottom 
line.’’ At the time, Hawaiian and Poly-
nesian cultures were growing in popu-
larity and interest across the country. 
However, the creation of the Hawaiian 
Room was still a bold move not only 
because of the Great Depression, but 
also an increasingly complicated global 
scene as world conflicts were esca-
lating in both Asia and Europe. Never-
theless, on June 23, 1937, the Hawaiian 
Room opened its doors for the first 
time. 

The Hawaiian Room found success 
for an unprecedented 30 years straight 
in its presentation of Hawaiian culture 
and aloha, with the unique music and 
indigenous hula as its foundation. The 
room became a gathering place for 
many with Hawaii ties to share the 
knowledge and influence of the Hawai-
ian culture throughout the East Coast 
and the world. The venue became ‘‘the 
place to be’’ for celebrities in New 
York City, and it was the people who 
worked in the Hawaiian Room who 
made it such a success. Because of 
their talents, island ways, and authen-
tic aloha many were able to enjoy a 
piece of Hawaii, even if they were on 
another ‘‘island’’ 5,000 miles away. 

Recently, I was fortunate to meet 
with some of the gracious ladies who 
performed at the Hawaiian Room so 
many years ago. Their stories and spir-
it of aloha embody the qualities that 
made the Hawaiian Room so great for 
so many years. 

I would like to commend TeMoana 
Makolo, Hula Preservation Society, 
and the dozens of Hawaiian Room 
members who worked in the room dur-
ing its 1937–1966 run for their partner-
ship and efforts in creating the Hawaii 
Room Archive to perpetuate this great 
piece of Hawaii’s history. The oldest 
living former Hawaiian Room member 
is Tutasi Wilson at 98 years old, who 
was a featured dancer at the Hawaiian 
Room in the 1940s and 1950s. 

Living members include Leonani 
Akau, Pua Amoy, Leilehua Becker, 
Iwalani Carino, Martha Carrell, Loma 
Duke, Wailani Gomes, Mamo Gomez, 
Mealii Horio, Mona Joy, Leialoha 
Kaleikini, Leialoha Kane, Manu 
Kanemura, Ed Kenney, Nona Kramer, 
Nani Krisel, TeMoana Makolo, 
Tautaise Manicas, Torea Ortiz, Olan 
Peltier, Vicky Racimo, Io Ramirez, 
Alii Noa Silva, Kaui Virgeniza, Tutasi 
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Wilson, and Janet Yokooji. Each has 
personally contributed to development 
of the first Hawaiian Room Archive by 
contributing their stories and personal 
photos to this new educational re-
source. 

Many other esteemed Hawaiian 
Room members have passed on, includ-
ing Alfred Apaka, Aggie Auld, Keola 
Beamer, Mapuana Bishaw, Eddie Bush, 
Johnny Coco, Leilani DaSilva, Ehulani 
Enoka, Leila Guerrero, Ululani Holt, 
Meymo Holt, Keokeokalae Hughes, 
Clara Inter ‘‘Hilo Hattie,’’ Andy Iona, 
Alvin Isaacs, Momi Kai, George 
Kainapau, Sonny Kalolo, David 
Kaonohi, Nani Kaonohi, Ray Kinney, 
Kui Lee, Sam & Betty Makia, Lani & 
Alfred McIntire, Pualani Mossman, 
Tootsie Notley, Lehua Paulson, Telana 
Peltier, Luana Poepoe, Dennie Regor, 
and Jennie Napua Woodd. All were leg-
endary talents in their own right, and 
also contributed to making the Hawai-
ian Room the success it was. 

Although the Hawaiian Room was in 
New York, it played an ever important 
role in the spread of Hawaiian culture 
across the continental United States, 
as well as the development of Hawaii’s 
major industry—tourism. The nightly 
exposure of business executives, celeb-
rities, and New York’s working men 
and women to the Hawaiian songs, sce-
neries, and hula at Lexington Hotel 
was sure to have put dreams of a Ha-
waii vacation in the minds of more 
than a few over the years.∑ 

f 

GRANDMASTER HONG LIU 

∑ Mr. AKAKA. Mr. President, as I re-
flect back on my 36 years of service in 
Congress and the Senate, I realize how 
fortunate I was to be mostly healthy. 
As we age, we pay more attention to 
our health. The challenge is how to 
maintain good health. 

It was after I was struck in the shin 
by a stray golf ball on a Virginia 
course that I met a Chinese 
Grandmaster who introduced me to an 
ancient Chinese methodology for main-
taining good health. This methodology 
was developed and tested over thou-
sands of years—it was the ancient prac-
tice of natural healing using Qi Gong. 

Grandmaster Hong Liu was born in 
Shanghai, China. His Mother was the 
director of medical care and hospitals 
in Shanghai. As a result of being raised 
in a health-oriented environment, he 
enrolled in the Military Medical Col-
lege to become a doctor of Western 
medicine. 

His home was always filled with visi-
tors from the health industry, doctors, 
and even healers who practiced Tradi-
tional Chinese Medicine or TCM as it is 
popularly known today. Whenever the 
Qi Gong masters visited his Mother, 
crowds of sick people would gather 
seeking treatment. He would watch in-
tently as these people were treated by 
those masters. 

Grandmaster Hong became interested 
in one of the healers who lived outside 
of Canton high up on a mountain in a 

cave, Master Kwan. During the time of 
the Cultural Revolution, Chairman 
Mao’s wife banned all ancient medical 
traditions—healers escaped imprison-
ment by living in remote caves in high 
mountains outside the cities. This in-
terest in ancient Traditional Chinese 
Medicine conflicted with his role as an 
army officer practicing in a military 
hospital. All doctors were scheduled for 
duty in the hospitals and were expected 
to perform routine duties. His days 
were scheduled with long hours of pa-
tient care leaving very little spare 
time. Medical doctors who did not per-
form their duties and who did not work 
diligently were reprimanded and some-
times demoted. For 8 years, he spent 
all of his spare time studying Qi Gong 
and traditional Chinese medicine under 
Master Kwan. This meant taking the 
train to Canton and then traveling 
many miles outside the City to a 
mountain called Golden Cock to get to 
Master Kwan’s cave. Grandmaster 
Hong or Master Hong became an ap-
prentice of Master Kwan and then be-
came a Qi Gong Master in 1979. 
Grandmaster Hong came to the United 
States in 1990 and has practiced Tradi-
tional Chinese Medicine. 

Getting back to that golfing inci-
dent, I did not worry much about the 
golf injury after icing it because it 
seemed to have healed. It was not until 
a week later when I flew back to Ha-
waii and was at my physician’s office 
for a regular checkup that it was dis-
covered the inside of the wound had 
not healed and was infected. My physi-
cian prescribed treatment for the infec-
tion, but a family friend asked if I 
would consider additional treatment in 
complement with my physician’s med-
ical care. This was my introduction to 
natural healing and to Grandmaster 
Hong Liu, we call him Master Hong, 
who is a Grandmaster of Natural Heal-
ing, which includes Feng Shui, herbs, 
exercise, martial arts and nutrition. 
This introduction was the start of a re-
markable journey for me into the 
world of natural healing using proper 
breathing, movement through exercise, 
and nutrition to nourish and heal. 

This natural healing method seemed 
too simple, but what I learned over 
time was that illness occurs when the 
natural flow or circulation of the en-
ergy canals or pathways in our body 
are blocked, but this can be remedied 
again with proper breathing, exercise, 
and eating nutritionally. Injuries to 
the body are remedied in the same 
manner with the addition of herbs. The 
Qi of Qi Gong is that natural energy 
that runs through those canals in our 
body like blood flows through veins. 
That energy is what keeps us living, 
and if that Qi is circulating property or 
flowing freely, then we are healthy. 
The simple ‘‘science’’ of Natural Heal-
ing is viewed as an approach to remove 
the blockages that occur when the en-
ergy does not flow freely and balance 
the internal organ energy. The ulti-
mate goal in Traditional Chinese Medi-
cine is balance—the body should be bal-
anced naturally—seems simple. 

Master Hong has not only been good 
to me—he is good to the people of Ha-
waii. He has held free seminars and 
events. His foundation holds free, 
weekly senior programs because he rec-
ognized the demographics of the aging 
population, its rapid growth globally, 
and the issues with affordable 
healthcare. He developed and offers a 
weekly self-healing program for seniors 
that includes exercises and nutritional 
information for them to get healthy 
and stay healthy. For the past 9 years, 
he’s given immunity events to the 
community. People attend these events 
to get free patches to help boost their 
immunity systems. The immunity 
events are held on the hottest and the 
coldest days of the year because those 
are the most potent days for the effec-
tiveness of those patches. The events 
originally started out as asthma events 
since Hawaii has had 30 years of vol-
canic activity which affected the res-
piratory systems of many Islanders. 
Those asthma events evolved into the 
bigger bottom line picture or the 
source of the problem which is the im-
munity system. 

Master Hong is the founder of the 
Natural Healing Research Foundation 
in Hawaii. The foundation is his basis 
for advancing remedies for the major 
diseases affecting humanity by pro-
moting the time honored natural heal-
ing practices of Eastern medicine in 
complement with Western medicine to 
attain that goal. The marvel of the 
remedies of natural healing is that it 
offers simple yet effective healing pro-
grams that work with conventional 
practices and have no side effects. The 
foundation reaches out to the commu-
nity providing information and train-
ing in disease prevention and offering 
proactive solutions to maintain opti-
mal health. 

Master Hong was proclaimed a ‘‘Liv-
ing Treasure’’ not only in his homeland 
of China but also in the State of Ha-
waii because of his research of various 
diseases, cancer, drug addictions, dia-
betes, obesity, and heart disease to 
name a few, and his devotion to teach-
ing preventive health care. He has also 
authored ‘‘The Healing Art of Qi Gong’’ 
by Warner Books. 

The basic simpleness of all of this 
knowledge is that this energy is all 
around us, but you need to work at 
keeping the movement of this energy 
moving or circulating in order to be 
healthy and balanced. I learned that 
foods of a certain color were specific to 
different organs. Foods white in color, 
mushrooms, ginger, garlic are for the 
lungs and skin, while foods that are 
black in color, black beans, black ses-
ame, seaweed, are for the kidneys. 

There is so much that I have learned 
from Grandmaster Hong Liu, and there 
is more learning to be done when I get 
back to Hawaii. What I do know is that 
the Traditional Chinese Healing meth-
ods he used in complement with my 
regular physician improved my health. 

I will continue to learn from this 
Grandmaster, and I continue to be 
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