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many ways, both big and small, including, of
course, providing health coverage to 20 million
more Americans and making health care more
affordable for all Americans.

Right now we have the chance to put our
best minds to work one more time and in a big
way. There’s a bill in Congress that could help
unlock a cure for Alzheimer’s, end cancer as
we know it, and help people seeking treatment
for opioid addiction finally get the help they
need. It’s called the 21st Century Cures Act.
It’'s an opportunity to save lives and an oppor-
tunity we just can’t miss.

This bill would do a lot of good things at
once. Let me tell you about five of them.

First, it will make real investments this year
to combat the heroin and prescription drug ep-
idemic that’s plaguing so many of our commu-
nities. Drug overdoses now take more lives ev-
ery year than traffic accidents, and deaths from
opioid overdoses have nearly quadrupled since
1999. Under Obamacare, health plans in the
marketplace have to include coverage for treat-
ment, but there’s more we need to do. For
nearly a year, I've been calling for this invest-
ment so hundreds of thousands of Americans
can get the treatment they need, and I'm glad
Congress is finally getting it done.

The second thing the Cures Act does is
make a significant investment in Joe Biden’s
Cancer Moonshot. In my State of the Union
Address this year, I set a goal of making Amer-
ica the country that ends cancer once and for
all, and T put the Vice President in charge of
“mission control.” This bill will allow us to in-
vest in promising new therapies, in new ways
to detect and prevent cancer, and to develop
more vaccines for cancer just as we have them
for measles or mumps. Joe’s done an incredi-
ble job; this bill is a chance for Congress to do
its part too.
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Third, well be giving researchers the re-
sources they need to help identify ways to
treat, cure, and prevent all kinds of brain disor-
ders: Alzheimer’s, epilepsy, traumatic brain in-
jury. And it also supports the Precision Medi-
cine Initiative, an effort we started to bring
doctors and data together to develop treat-
ments and health care that one day can be tai-
lored specifically for you. That can lead to
some big breakthroughs.

Fourth, the Cures Act includes bipartisan
mental health reforms, including important
programs for suicide prevention.

And fifth, we’re making sure the FDA incor-
porates patient voices—your voices—into the
decisions they make as they develop drugs.

So that’s what the 21st Century Cures Act is
all about. Like all good legislation, it reflects
compromise. This week, the House passed it
overwhelmingly and in bipartisan fashion. The
Senate will vote in the next few days, and I hope
theyll do the same. I'll sign it as soon as it reach-
es my desk, because like a lot of you, I've lost
people that I love deeply to cancer. I hear every
day from Americans whose loved ones are suffer-
ing from addiction and other debilitating diseas-
es. And I believe we should seize every chance
we have to find cures as soon as possible. When
it’s your family, hope can’t come soon enough.

Thanks, everybody, and have a great week-
end.

NOTE: The address was recorded at approxi-
mately 4:30 p.m. on December 2 in the Roos-
evelt Room at the White House for broadcast
on December 3. In the address, the President
referred to H.R. 34. The transcript was made
available by the Office of the Press Secretary
on December 2, but was embargoed for re-
lease until 6 a.m. on December 3. The Office
of the Press Secretary also released a Spanish
language transcript of this address.

Remarks at the Kennedy Center Honors Reception

December 4, 2016

The President. Well, good evening, every-
body.

Audience members. Good evening!

The President. On behalf of Michelle and
myself, welcome to the White House. Over the
past 8 years, this has always been one of our

1597



Dec. 4 / Administration of Barack Obama, 2016

favorite nights. And this year, I was especially
looking forward to seeing how Joe Walsh
cleans up. [Laughter] Pretty good. [Laughter]

I want to begin by once again thanking ev-
erybody who makes this wonderful evening
possible, including David Rubenstein, the
Kennedy Center Trustees—I'm getting a big
echo back there—and the Kennedy Center
President, Deborah Rutter. Give them a big
round of applause.

We have some outstanding Members of
Congress here tonight. And we are honored al-
so to have Vicki Kennedy and three of Presi-
dent Kennedy’s grandchildren with us here:
Rose, Tatiana, and Jack. [Applause] Hey!

So the arts have always been part of life at
the White House because the arts are always
central to American life. And that’s why, over
the past 8 years, Michelle and I have invited
some of the best writers and musicians, actors,
dancers to share their gifts with the American
people, and to help tell the story of who we
are, and to inspire what’s best in all of us.
Along the way, we’ve enjoyed some unbeliev-
able performances. This is one of the perks of
the job that I will miss. [Laughter]

Thanks to Michelle’s efforts, we’ve brought
the arts to more young people, from hosting
workshops where they learn firsthand from ac-
complished artists, to bringing “Hamilton” to
students who wouldn’t normally get a ticket to
Broadway. And on behalf of all of us, I want to
say thanks to my wife for having done such a
tremendous job. [Applause] Yay! And she’s al-
ways looked really good doing it. [Laughter]
She does. [Laughter]

This is part of how we've tried to honor the
legacy of President and Mrs. Kennedy. They
understood just how vital art is to our democra-
cy: that we need song and cinema and paint-
ings and performance to help us challenge our
assumptions, to question the way things are,
and maybe inspire us to think about how things
might be. The arts help us celebrate our tri-
umphs, but also holds up a mirror to our flaws.
And all of that deepens our understanding of
the human condition. It helps us to see our-
selves in each other. It helps to bind us togeth-
er as a people.
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As President Kennedy once said, “In serving
his vision of the truth, the artist best serves his
nation.” Tonight we honor five amazing artists
who have dedicated their lives to telling their
truth and helping us to see our own.

At 8 years old, Mavis Staples climbed onto a
chair in church, leaned into the microphone,
raised her eyes upwards, and belted out the
gospel. When people heard that deep, old soul
coming out of that little girl, they wept, which,
understandably, concerned her. [Laughter]
But her mother told her: “Mavis, they’re hap-
py. Your singing makes them cry happy tears.”

It was those early appearances on the South
Side of Chicago—South Side!—[laughter]—
with Mavis, her siblings, their father, Roebuck
“Pops” Staples, that launched the legendary
Staple Singers. Theirs was gospel with just a
touch of country, a twist of the blues, little bit
of funk. There was a little bit of sin with the
salvation. [Laughter] And driven by Pops’s re-
verbed guitar, Mavis’s powerhouse vocals, and
the harmonies that only family can make, the
Staple Singers broke new ground with songs
like “Uncloudy Day.” They had some truth to
tell. Inspired by Dr. King, Pops would tell his
kids, “If he can preach it, we can sing it.” And
so they wrote anthems like “Freedom High-
way” and “When Will We Be Paid,” which be-
came the soundtrack of the civil rights move-
ment.

As a solo artist, Mavis has done it all and
worked with just about everybody, from Bob
Dylan to Prince to Jeff Tweedy. On albums
like “We’ll Never Turn Back” and “One True
Vine,” she still is singing for justice and equali-
ty and influencing a new generation of musi-
cians and fans. And each soulful note, even in
heartbreak and even in despair, is grounded in
faith and in hope and the belief that there are
better days yet to come. “These aren’t just
songs I'm singing to be moving my lips,” she
says. “T mean this.” And we mean it too. Six de-
cades on, nobody makes us feel “The Weight”
like Mavis Staples. Give her a big round of ap-
plause.

Al Pacino calls the theater his “flashlight.”
[Laughter] It's how he finds himself, where he
sees truth. And since Al first hit Broadway in



1969, his singular talent has been the gold
standard for acting. A great playwright once
compared the way Al inhabits his characters to
the way Louis Armstrong played jazz. One di-
rector said that while “some actors play charac-
ters, Al Pacino becomes them.” And we’ve all
seen it. In the span of 5 years—you think about
it—he became Serpico, became Sonny
Wortzik, twice became Michael Corleone for,
let’s face it, what’s got to be the two best mov-
ies of all time—[laughter]—became Tony
Montana on screen, then became the owner of
a couple of Tonys on the stage. [Laughter] And
he’s always been this way.

At 13, Al committed so profoundly to a role
in the school play that when his character was
supposed to get sick on stage, Al actually got
sick on stage. [Laughter] I'm not sure how au-
diences felt about that. [Laughter] But later,
when he played Richard IIT and Jackie Kenne-
dy visited him backstage, the actor playing this
self-absorbed king didn’t even stand up to
greet actual American royalty, which he says he
still regrets. [Laughter]

Through it all, Al has always cared more for
his flashlight than the spotlight. He says he’s
still getting used to the idea of being an icon.
But his gift, for all the inspiration and intensity
that he brings to his roles, is that he lets us into
what his characters are feeling. And for that,
we are extraordinarily grateful. Al Pacino.

In the late sixties, James Taylor got the
chance to audition in front of Paul McCartney
and George Harrison. Now, Ringo, I don’t
know if you were there, but this is a true story.
[Laughter] “I was as nervous as a Chihuahua
on methamphetamines”—[laughter]—is what
James Taylor says. Which is exactly the kind of
metaphor that makes him such a brilliant song-
writer. [Laughter]

But if James has a defining gift, it is empa-
thy. It’s why he’s been such a great friend to
Michelle and myself. We're so grateful to him
and Kim for their friendship over the years. It’s
why everybody from Carole King to Garth
Brooks to Taylor Swift collaborates with him.
It’s what makes him among the most prolific
and admired musicians of our time. In fact,
James recently went through all his songs and
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kept coming across the same stories: songs
about fathers and traffic jams, love songs, re-
covery songs. I really love this phrase: “hymns
for agnostics.” [Laughter] He says that in mak-
ing music: “There’s the idea of comforting
yourself. There’s also the idea of taking some-
thing that’s untenable and internal and com-
municating it.” And that's why it feels like
James is singing only to you when he sings. It
feels like he’s singing about your life. The sto-
ries he tells and retells dwell on our most en-
during and shared experiences. “Carolina on
My Mind” is about where you grew up, even if
you didn’t grow up in Carolina. “Mean Old
Man” is probably somebody you know. “Angels
of Fenway’—well, actually, that’s just about
the Red Sox. So—([laughter]—if you're a
White Sox fan, you don’t love that song, but it’s
okay.

James is the consummate truthteller about a
life that can leave us with more unresolved
questions than satisfying answers, but holds so
much beauty that you don’t mind. And from
his honesty about his own struggles with sub-
stance abuse to his decades of progressive ac-
tivism, James Taylor has inspired people all
over the world and helped America live up to
our highest ideals. Thank you, James Taylor.

Without a preschool rivalry, we might not be
honoring Martha Argerich. [Laughter] The
story goes that when Martha was 2 years old, a
little boy taunted her, saying, “I'll bet you can’t
play the piano!” [Laughter] So she sat down at
the keys, remembered a piece her teacher had
played, and played it flawlessly. By 8 years old,
she had made her concert debut. By the time
she was a teenager, she left her native Argenti-
na to study in Vienna and won two major inter-
national competitions, launching one of the
most storied and influential careers in classical
music. That little boy lost his bet. [Laughter]

Martha combines unparalleled technical
prowess with passion and glittering musician-
ship. From Bach to Schumann, she doesn’t just
play the piano, she possesses it. Martha can
charge through a passage with astonishing
power and speed and accuracy and, in the
same performance, uncover the delicate beau-
ty in each note. As a critic once wrote, “She is
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an unaffected interpreter whose native lan-
guage is music.”

But what truly sets her apart and has ce-
mented her place as one of the greatest pia-
nists in modern history is her dogged commit-
ment to her craft. In an age of often superficial
connections, where people too often seek fame
and recognition, Martha has been guided by
one passion, and that is fidelity to the music.
She can only be herself. And that is the truest
mark of an artist. And the result is timeless,
transcendent music for which we thank Martha
Argerich.

And finally, there have been some interest-
ing said—things said about this next group, in-
cluding being called “one of rock’s most con-
tentiously dysfunctional families.” [Laughter]
So yes, it was unlikely that they’'d ever get back
together and that they’d call their reunion tour
“Hell Freezes Over.” [Laughter] 1 love that.
But here’s the thing: When you listen to the
Eagles, you hear the exact opposite story, and
that is perfect harmony.

You hear it in the crisp, overpowering a ca-
pella chords of “Seven Bridges Road,” dueling
guitar solos in “Hotel California,” complex,
funky riffs opening “Life in the Fast Lane.” It’s
the sound not just of a California band, but one
of America’s signature bands, a supergroup
whose “Greatest Hits” sold more copies in the
United States than any other record in the 20th
century. And the 20th century had some pretty
good music. [Laughter]

So, here tonight, we have three of the Ea-
gles: Don Henley, the meticulous, introspec-
tive songwriter with an unmistakable voice that
soars above his drum set; Timothy Schmit, the
bass player and topline of many of those har-
monies; and Joe Walsh, who'’s as rowdy with a
guitar lick as I'm told he once was in a hotel
room. [Laughter] Twice. [Laughter] This is the
White House though. [Laughter] And Mi-
chelle and I are about to leave. As I've said be-
fore, we want to get our security deposit back.
So—[laughter].

But of course, the Eagles are also the one
and only Glenn Frey. And we all wish Glenn
was still here with us. We are deeply honored
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to be joined by his beautiful wife Cindy and
their gorgeous children. Because the truth is
that these awards aren’t just about this recep-
tion or even the show we have this evening,
which will be spectacular. The Kennedy Cen-
ter Honors are about folks who spent their
lives calling on us to think a little harder and
feel a little deeper and express ourselves a little
more bravely and maybe “take it easy” once in
a while. And that is Glenn Frey, the driving
force behind a band that owned a decade and
did not stop there. We are all familiar with his
legacy. And the music of the Eagles will always
be woven into the fabric of our Nation.

So we are extraordinarily honored to be able
to give thanks for the Eagles. And what’s true
for them is true for all of tonight’s honorees:
remarkable individuals who have created the
soundtrack to our own lives: on road trips, in
jukebox diners; folks who have mesmerized us
on a Saturday night out at the movies or at a
concert hall.

Mavis Staples, Al Pacino, James Taylor,
Martha Argerich, the Eagles: Their legacies
are measured not just in terms of works of art,
but the lives they've touched, and creating a
stronger and more beautiful America. They're
artists who have served our Nation by serving
their truth. And we’re all better off for it.

So, before we transport ourselves to what
I'm sure will be a spectacular evening, please
join me in saluting our extraordinary 2016
Kennedy Center Honorees.

NOTE: The President spoke at 5:28 p.m. in the
East Room at the White House. In his re-
marks, he referred to Victoria Reggie Kenne-
dy, wife of former Sen. Edward M. Kennedy;
Rose, Tatiana, and John B. Kennedy Schloss-
berg, grandchildren of former President John
F. Kennedy; Yvonne and Pervis Staples, sister
and brother of Kennedy Center Honoree Ma-
vis Staples; playwright David Mamet; musi-
cians Paul McCartney and Ringo Starr; Alex
Ross, contributing music critic, the New York-
er magazine; and Deacon, Otis, and Taylor M.
Frey, children of late Eagles founding member
Glenn Frey.
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Statement on the Ghost Ship Warehouse Fire in Oakland, California

December 5, 2016

Today our prayers go out to the people of
Oakland, California, in the aftermath of this
weekend’s deadly warehouse fire, one of the
worst fires in the State’s history. While we still
don’t know the full toll of this disaster, we do
know that an American community has been
devastated, and many people—including
young men and women with their whole fu-
tures ahead of them—have tragically lost their
lives. I want to thank the dedicated first re-
sponders who have been working tirelessly for

days to contain the situation, recover victims,
and treat the wounded. My administration is in
close contact with our State and local partners
on the ground to make sure that authorities
have everything they need as they continue re-
sponse operations and investigate the cause of
the fire. Oakland is one of the most diverse and
creative cities in our country, and as families
and residents pull together in the wake of this
awful tragedy, they will have the unwavering
support of the American people.

Statement on Releasing the “Report on the Legal and Policy Frameworks
Guiding the United States” Use of Military Force and Related National

Security Operations”
December 5, 2016

From President Lincoln’s issuance of the
Lieber Code during the Civil War to our na-
tion’s leadership at the Nuremberg Trials fol-
lowing World War II, the United States has a
long history of emphasizing the development
and enforcement of a framework under which
war can be waged lawfully and effectively, with
due regard for humanitarian considerations,
and consistent with our national interests and
values.

Consistent with this long tradition, since my
first days in office I have underscored the im-
portance of adhering to standards—including
international legal standards—that govern the
use of force. Far from eroding our nation’s in-
fluence, T have argued, adherence to these
standards strengthens us, just as it isolates
those nations who do not follow such stan-
dards. Indeed, as I have consistently empha-
sized, what makes America truly remarkable is
not the strength of our arms or our economy,
but rather our founding values, which include
respect for the rule of law and universal rights.

Decisions regarding war and peace are
among the most important any President faces.
It is critical, therefore, that such decisions are
made pursuant to a policy and legal framework
that affords clear guidance internally, reduces

the risk of an ill-considered decision, and en-
ables the disclosure of as much information as
possible to the public, consistent with national
security and the proper functioning of the
Government, so that an informed public can
scrutinize our actions and hold us to account.
When 1 took office, our nation was already
years into a new and different kind of conflict
against enemies who do not wear uniforms or
respect geographic boundaries and who disre-
gard the legal principles of warfare. Recogniz-
ing the novelty of this threat and the difficult
legal and policy questions it raised and contin-
ues to raise, the United States complies with all
applicable domestic and international law in
conducting operations against these enemies.
And, over the course of my Administration, I
directed my team to work continually to refine,
clarify, and strengthen the standards and pro-
cesses pursuant to which the United States
conducts its national security operations.

This report details the results of these ef-
forts. It describes, among other things, how my
Administration has ensured that our uses of
force overseas are supported by a solid domes-
tic law framework and consistent with an inter-
national legal framework predicated on the
concepts of sovereignty and self-defense
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