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OVERSIGHT OF THE SMITHSONIAN INSTITU-
TION: OPPORTUNITIES FOR GROWTH BY
HONORING LATINO AMERICANS AND ASIAN
PACIFIC AMERICANS

WEDNESDAY, FEBRUARY 5, 2020

HOUSE OF REPRESENTATIVES,
COMMITTEE ON HOUSE ADMINISTRATION,
Washington, DC.

The Committee met, pursuant to call, at 10:03 a.m., in Room
1310, Longworth House Office Building, Hon. Zoe Lofgren [Chair-
person of the Committee] presiding.

Present: Representatives Lofgren, Raskin, Davis of California,
Fudge, Aguilar, Davis of Illinois, Walker, and Loudermilk.

Staff Present: Sean Jones, Legislative Clerk; David Tucker, Sen-
ior Counsel and Parliamentarian; Daniel Taylor, Chief Counsel,
Khalil Abboud, Deputy Staff Director; Jennifer Daulby, Minority
Staff Director; Mary Sue Englund, Minority Director of Administra-
tive Operations; Tim Monahan, Minority Deputy Staff Director;
and Carson Steelman, Legislative Correspondent for Mr. Walker.

The CHAIRPERSON. The Committee will come to order. I note that
Mr. Davis will be slightly delayed, but we will recognize him for
his opening statement when he arrives.

I would like to say welcome to the Committee on House Adminis-
tration as we focus on opportunities for growth at the Smithsonian
Institution by honoring Latino Americans and Asian Pacific Ameri-
cans.

There are two proposals for new Smithsonian museums: H.R.
2420, a bill to establish the National Museum of the American
Latino; and H.R. 4132, a bill to establish a commission to study the
potential creation of a National Museum of Asian Pacific American
History and Culture. This hearing is intended to inform our consid-
eration of those measures as well as other matters related to over-
seeing the Smithsonian.

And T would like to start by thanking the participants in today’s
hearing for providing us with your expertise. I recognize that some
witnesses have traveled to Washington from places across the
1c’lountry for this hearing, and we are very grateful that you are

ere.

I would like also to give special recognition to Representatives
José Serrano, Will Hurd, and Grace Meng, sponsors of the two bills
we are discussing today.

I am very proud to represent San Jose and Santa Clara County
in what is a very diverse district. San Jose has the largest con-
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centration of Vietnamese Americans in the United States, and it is
also home to northern California’s largest Mexican American com-
munity. For years, I have seen firsthand how these communities
are emblematic of the American experience, and I am looking for-
ward to hearing from our witnesses as to how we can help tell the
story of Asian Pacific Americans and Latino Americans through po-
tential new Smithsonian museums.

For those who may be unfamiliar with the process by which a
new Smithsonian museum is created, it typically begins with a leg-
islatively created commission tasked with making recommenda-
tions to the President and Congress as to whether a new museum
should be established and what the process of standing up that
museum would look like. H.R. 4132, if enacted, would establish
such a commission to study the creation of a National Museum of
Asian Pacific American History and Culture.

This legislation is primarily referred to the Natural Resources
Committee, but given its implication for future Smithsonian oper-
ations, this Committee will exercise its jurisdiction in planning
carefully for the future growth of the Smithsonian.

The National Museum of the American Latino has already had
a commission, which has produced a report and issued rec-
ommendations, and H.R. 2420 is a bill that, if enacted, would au-
thorize the establishment of this important museum.

[The statement of the Chairperson follows:]
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Chairperson Zoe Lofgren

Smithsonian Oversight Hearing
2.5.2020
Opening Statement

Good morning. Today, the Committee on House Administration is focused on
opportunities for growth at the Smithsonian Institution by honoring Latino
Americans and Asian Pacific Americans.

There are two proposals for new Smithsonian Museums: H.R. 2420, a bill to
establish the National Museum of the American Latino, and H.R. 4132, a bill to
establish a Commission to study the potential creation of a National Museum of
Asian Pacific American History and Culture. This hearing is intended to inform our
consideration of those measures as well as other matters related to overseeing the
Smithsonian. I would like to start by thanking all of the participants in today’s
hearing for providing us with your expertise.

I recognize that some of our witnesses traveled to Washington from places
across the country for this hearing, and we are very grateful that you are here. I
would like to also give special recognition to Representatives Jose Serrano, Will
Hurd and Grace Meng the sponsors of the two bills we are discussing today. I am
very proud to represent San Jose and Santa Clara County, California in what is a
very diverse district. San Jose has the largest concentration of Vietnamese-
Americans in the country and is also home to Northern California’s largest
Mexican-American community.

For years, I have seen firsthand how these communities are emblematic of
the American experience, and I am looking forward to hearing from our witnesses
as to how we can help tell the story of Asian Pacific Americans and Latino
Americans through potential new Smithsonian museums.

For those who may be unfamiliar with the process by which a new
Smithsonian museum is created, it typically begins with a legislatively created
commission tasked with making recommendations to the President and Congress as
to whether a new museum should be established, and what the process of standing
up that museum should look like.



4

H.R. 4132, if enacted, would establish such a commission to study the
creation of a National Museum of Asian Pacific American History and Culture. This
legislation is referred primarily to the Natural Resources Committee, but given its
implications for future Smithsonian operations, this Committee will exercise its
jurisdiction in planning carefully for future growth at the Smithsonian.

The National Museum of the American Latino has already had a commission
produce a report and issue recommendations, and H.R. 2420 is a bill that, if
enacted, would authorize the establishment of this important museum.
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As I mentioned earlier, before I turned on the microphone, Rank-
ing Member Davis is going to be slightly late, but he will give his
opening statement when he arrives.

I would now like to welcome our witnesses. Joining us this morn-
ing, as I mentioned, is our first panel: Representative Jose Serrano,
who represents the Bronx in New York’s 15th Congressional Dis-
trict.

I think I speak sadly for all of us that this is his final term in
Congress on behalf of his constituents in the Bronx. Over the
course of his 15 terms, José Serrano has pursued an agenda that
reflects his core values of equal opportunity and fair treatment for
all. He is a tireless fighter for civil liberties, immigration reform,
and many other initiatives that benefit the neediest and most vul-
nerable members of our society.

As a former chairman of the Congressional Hispanic Caucus and
its current dean, he has been a tireless advocate for the National
Museum of the American Latino.

Representative Serrano, I am so glad and grateful that you are
able to be here with us today.

And Representative Will Hurd has spent his entire career as a
public servant, first as an undercover CIA agent and more recently
as a Member of Congress. Since being elected in 2014, Representa-
tive Hurd has applied his expertise to his work on the Intelligence
Committee and has worked to help keep our country safe. Rep-
resentative Hurd is an original cosponsor of H.R. 2420. We also
will miss him next year, as he has announced his retirement.

We do thank you very much for being here in support of this im-
portant piece of legislation.

Representative Grace Meng represents a district in Queens just
a short drive over the White Stone Bridge from Representative
Serrano’s district in the Bronx. Representative Meng is currently
serving her fourth term in Congress. She is the first and only
Asian American Member of Congress from New York State, the
first female Member of Congress from Queens since Geraldine Fer-
raro, and she has spent her time in Congress focusing on helping
individuals in public housing and military veterans. She is a tire-
less advocate for children and a co-founder and co-chair of the Kids’
Safety Caucus.

And we thank you, Congresswoman Meng, for being here.

At this time, before we hear from the witnesses, I ask unanimous
consent that all Members have five legislative days to revise and
extend their remarks and that all written statements be made part
of the record.

Without objection, so ordered.

I will remind our witnesses, we do go by the five-minute rule, so
please adhere to the lights.

And we will turn to you, Congressman Serrano, first, for your
statement.
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STATEMENTS OF THE HON. JOSE E. SERRANO, A REPRESENT-
ATIVE IN CONGRESS FROM THE STATE OF NEW YORK; THE
HON. WILL HURD, A REPRESENTATIVE IN CONGRESS FROM
THE STATE OF TEXAS; AND THE HON. GRACE MENG, A REP-
RESENTATIVE IN CONGRESS FROM THE STATE OF NEW
YORK

STATEMENT OF THE HON. JOSE E. SERRANO

Mr. SERRANO. Thank you. And first let me thank you for those
kind words. Sixteen years in the State Assembly and 30 in Con-
gress, probably enough. I leave as a chairman, I leave in the major-
ity—I will leave in the majority. And so, like some ballplayers, I
should leave on top before it is time to go. But I thank you for
those words, and I thank you for your work. And I am glad to be
here with my colleagues.

Chairperson Lofgren, Ranking Member Davis, and members of
the Committee, thank you for your invitation to testify on the im-
portance of honoring the contributions of Latino and Asian Pacific
Americans and ensuring their full inclusion within the Smithso-
nian Institution.

I am proud to join my fellow New Yorker and colleague from
Queens, Ms. Meng, as well as the Republican co-leader of our bill
Mr. Hurd of Texas.

As you know, Latinos have been part of this country since its
foundation. Today, nearly 60 million Americans, or 18 percent of
our U.S. population, identify as Latino or Hispanic. As a proud
Puerto Rican, I am one of them. The U.S. Census reports that by
2060 this community will reach 111 million folks in this country,
or nearly 28 percent of our population. In addition, Latinos make
up a quarter of the Nation’s 54 million K-through-12 students. We
are the largest ethnic group in the United States and second only
to Asian Americans in terms of growth.

Latinos have left an indelible mark on our Nation’s history and
helped shape it in ways that most Americans and even many in our
own community are unaware. We have served in every war since
the American Revolution, fighting bravely and paying a heavy price
on behalf of our Nation. We write award-winning Broadway plays
and films. We are sports heroes and legends. We have been on the
front lines of the fight for civil rights. We have shaped the music
we all dance to, the food we eat, and countless other staples of
American life.

But Latino art and history is noticeably absent from recognition
in many cultural institutions across this Nation, including the
Smithsonian. To deny the telling of this story not only does a dis-
service to our contributions and sacrifices but also renders Amer-
ican history incomplete. There is no doubt that without the signifi-
cant contributions of Latinos the country we know today would be
much different.

Last May, on the eighth anniversary of the Latino museum com-
mission report to President Obama and the U.S. Congress, which
laid forth a roadmap for creating a sustainable, world-class Latino
museum, a bipartisan group of my colleagues joined me in reintro-
ducing H.R. 2420, the National Museum of the American Latino
Act, which, with 264—Ilet me repeat that—with 264 cosponsors in
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the House, and counting, and 27 in the U.S. Senate, we are closer
than ever to turning this dream into a reality.

H.R. 2420 was modeled after a successful legislation that created
other museums. It would authorize establishment of a Latino mu-
seum and use the commission’s report’s vision and recommenda-
tions to get us there. And it will be paid for just as other museums
have been, with 50 percent of the cost coming from private dona-
tions and 50 percent from Federal funds.

Next year, the Molina Family Latino Gallery will open in the
American History Museum. This is a step in the right direction,
but no matter how hard we try, hundreds of years of history, art,
and culture cannot be contained in one 4,500-square-foot exhibit.
We deserve a dedicated museum for our own in the heart of Wash-
ington, D.C. We need a Latino museum, and we need it soon. If you
can do it before I leave Congress, I would be very, very happy.

Thank you, Chairperson Lofgren and Members of the Committee,
for having this important conversation and challenging the Smith-
sonian to be more vibrant, inclusive, and welcoming.

With consideration of these bills, the Committee will continue
honoring James Smithson’s wish that the institution which bears
his name will be “an establishment for the increase and diffusion
of knowledge.” I am sure he would be proud if he were here today.

Thank you.

[The statement of Mr. Serrano follows:]
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Testimony of Congressman José E. Serrano of New York
Oversight of the Smithsonian Institution:
Opportunities for Growth by Honoring Latino Americans and Asian Pacific Americans
Committee on House Administration
1310 Longworth House Office Building
February 5, 2020

Chairperson Lofgren, Ranking Member Davis, and members of the Committee, thank you for your
invitation to testify on the importance of honoring the contributions of Latino and Asian Pacific
Americans, and ensuring their full inclusion within the Smithsonian Institution. I am proud to join
my fellow New Yorker and colleague from Queens, Ms. Meng.

As you know, Latinos have been part of this country since its founding. Today, nearly 60 million
Americans, or over 18 percent of the U.S. population, identify as Latino or Hispanic. As a proud
Puerto Rican, I am one of them. The U.S. Census reports that by 2060, this community will reach
111 million, or nearly 28 percent of our population. In addition, Latinos make up a quarter of the
nation’s 54 million K-12 students. We are the largest ethnic group in the United States, and second
only to Asian Americans in terms of growth.

Latinos have left an indelible mark on our nation’s history and helped shape it in ways that most
Americans, and even many in our own community, are unaware. We have served in every war
since the American Revolution, fighting bravely and paying a heavy price on behalf of our Nation.
We write award-winning Broadway plays and films. We are sports heroes and legends. We have
been on the frontlines of the fights for civil rights. We have shaped the music we all dance to, the
food we eat, and countless other staples of American life.

But Latino art and history is noticeably absent from recognition in many cultural institutions across
the Nation, including the Smithsonian. To deny the telling of these stories not only does a
disservice to our contributions and sacrifices, but also renders American history incomplete. There
is no doubt that without the significant contributions of Latinos, the country we know today would
be much different.

Last May, on the eighth anniversary of the Latino Museum Commission report to President Obama
and the U.S. Congress, which laid forth a roadmap for creating a sustainable, world-class Latino
Museum, a bipartisan group of colleagues joined me in reintroducing H.R. 2420, the National
Museum of the American Latino Act. With 263 cosponsors in the House and counting, and 27 in
the U.S. Senate, we are closer than ever to turning this dream into a reality.

H.R. 2420 was modeled after successful legislation that created other Smithsonian museums. It
would authorize the establishment of a Latino Museum and use the commission report’s vision
and recommendations to get us there. It will be paid for just as other museums have, with 50
percent of the cost coming from private donations and 50 percent from federal funds.

Next year, the Molina Family Latino Gallery will open at the American History Museum. This is
a step in the right direction. But no matter how hard we try, hundreds of years of history, art, and
culture cannot be contained in one 4,500-square-foot exhibit. We deserve a dedicated museum of
our own in the heart of Washington, D.C. We need a Latino Museum.
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Thank you, Chairperson Lofgren and members of the Committee, for having this an important
conversation and challenging the Smithsonian to be more vibrant, inclusive, and welcoming. With
consideration of these bills, the Committee will continue honoring James Smithson’s wish, that
the Institution which bears his name will be “an establishment for the increase and diffusion of
knowledge.” I am sure he would be proud of where we are today.
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The CHAIRPERSON. Thank you very much, Congressman Serrano.
Congressman Hurd, we would be happy to hear from you.

STATEMENT OF THE HON. WILL HURD

Mr. HUrD. Chairperson Lofgren, Mr. Walker, and to my other
very, very distinguished colleagues, thanks for having me here
today. As the lead Republican on H.R. 2420, the National Museum
of American Latino Act, and as a representative of a majority-
Latino district, I am proud to discuss the need for a Smithsonian
museum of the American Latino right here in our Nation’s capital.

The National Mall in Washington, D.C., is our country’s front
yard. It has museums for miles telling our Nation’s stories, stories
of natural history, of air and space, of art, of buildings, of the
American Indian, and, most recently, of African American history
and culture. But there is one set of stories that is missing, the sto-
ries of the largest ethnic minority in the United States.

The U.S. is home to almost 59 million Latinos and Latinas, and
estimates: As Congressman Serrano said, by 2060, one out of every
four people in the United States will be of Latino heritage.

This bill would make the first strides towards establishing a per-
manent museum for the American Latino by instituting a board of
trustees that will be responsible for finding a location, developing
a long-term plan for construction, and advising the Smithsonian
Board of Regents.

Not only does this bill establish a leadership structure to make
the idea of the museum a reality, but it authorizes a public-private
partnership that will establish the 50-50 matching program to
fund this project.

Next year, the Smithsonian is opening within the Museum of
American History a Latino center, the first gallery space to cele-
brate the experience of American Latinos and Latinas. The space
will showcase the contributions of the American Latino, like how
they have served in our Nation’s uniform in every war since Revo-
lution. But the space will pale in comparison to the existing muse-
ums, many of which have exhibition space well over 100,000 square
feet.

In just over four months, the National Museum of African Amer-
ican History and Culture hit the 1-million-visitors mark, and since
its opening, the museum has welcomed more than 6 million tour-
ists. This is an indication of how successful a museum of the Amer-
ican Latino can be. Our Nation’s investment in displaying these
stories that Americans and millions of tourists from around the
world will want to hear will be more than worth it.

Our bill, as my partner in crime on this has said, has more than
260 bipartisan cosponsors in the House, and my colleagues Sen-
ators Cornyn, Menendez, Rubio, McSally, and Capito are leading
this bipartisan effort in the Senate.

This isn’t a Republican or Democratic issue; this is an American
issue. This transcends each of us here today and will allow future
generations of Americans from sea to shining sea to learn from our
past, appreciate the progress made today, and work together to cre-
ate a stronger future.

Growing up in San Antonio, I was exposed to the rich Latino cul-
ture that is prominent in all aspects of American culture. From the
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music we listen to, the clothes we wear and the food we eat, to the
gifted minds of our doctors, educators, and businesspeople, we see
these accomplishments woven into our everyday lives and the very
fabric of our Nation. I appreciate you all giving me the opportunity
to do this.

And I will end with an experience I had about 2 weeks ago. I am
with a friend at the Native American museum, and as we are going
through the displays, my friend, who was 30-ish, had never heard
of the Trail of Tears. But because we were at a museum and were
able to expose and be exposed to something that is so important
to our culture, to our history, we had the opportunity to have that
moment. And we need that opportunity when it comes to the im-
pact Latino culture has had and is having in the United States.

So I am glad to be a cosponsor of this. And I would like to also
get this done before my friend and fellow Member, Mr. Serrano,
leaves as well.

Thank you all for the time.

[The statement of Mr. Hurd follows:]
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Rep. Will Hurd Remarks
February 5, 2020

Oversight of the Smithsonian Institution

STATEMENT OF THE HON. WILL HURD

Chairwoman Lofgren, Mr; Walker, and to my other very, very distinguished
colleagues, thanks for having me here today. And as the lead Republican on H.R. 2420, the
National Museum of American Latino Act, and as a representative of a majority-Latino
district, | am proud to discuss the need for a Smithsonian museum of the American Latino
right here in our Nation's capital.

The National Mall in Washington, D.C., is our country's front yard. It has museums
for miles telling our Nation's stories, stories of natural history, of air and space, of art, of
buildings, of the American-Indian, and, most recently, of African American history and
culture. But there is one set of stories that is missing, the stories of the largest ethnic
minority in the United States.

The U.S. is home to almost 59 million Latinos and Latinas, and estimates: As
Congressman S_errano said, by 2060, one out of every four people in the United States will
be of Latino heritage.

This bill would make the first strides towards establishing a permanent museum for
the American Latino by instituting a board of trustees that will be responsible for finding a
location, developing a Ion‘g—term plan for construction, and advising the Smithsonian Board
of Regents. .

. Not only does this bill establish a Ieadersh_ip structure to make the idea of the
museum a reality, but it authorizes a public-private partnership that will establish the 50-50

matching program to fund this project.
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Next year, the Smithsonian is opening within the Museum of American History a
Latino center, the first gallery space to celebrate the experience of American Latinos and
Latinas. The space will showcase the contributions of the American Latino, like how they
héve served in our Nation's uniform in every war since Revolution. But the space will pale in
comparisdn to the existing museums, many of which have exhibition space well over
100,000 square feet. v

In just over 4 months, the National Museum of African American History and Culture
hit the 1-million-visitors mark, and since its opening, the museum has welcomed more than
6 million tourists. This is an indication of how successful a museum of the American Latino
can be. Our Nation's investment in displaying these stories that Americans and millions of
tourists from around the world will want to hear will be more than worth it.

Our bill, as my partner in crime on this has said, has more than 260 bipartisan
cosponsors in the House, and my colleagues Senators Cornyn, Menendez, Rubio, McSally,
and Capitq are leading this bipartisan effort in the Senate. l

This isn't a Republican or Democratic issue; this is an American issue. This
transceﬁds each of us here today and will allow future generations of Americans from sea to
shining sea to learn from our past, appreciate the progress made today, and work together
to create a stronger future.

Growing up in.San Antoﬁio, I was exposed to the rich Latino culture that is prominent
in all aspects of American culture. From the music we listen to, the clothes we wear and the
food we eat, to the gifted minds of our doctors, educators, and busin esspeople, we see
these accomplishments woven into our everyday lives and thg very fabric of our Nation.
And | appreciate you all giving me the opportunity to do this.

And | will end with an experience | had about 2 weeks ago. | am with a friend at the

Native American museum, and as we are going through the displays, my friend, who was
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30-ish, had never heard of the Trail of Tears. But because we were at a museum and were
able to expose and be exposed to something that is so important to our culture, to our
history, we had the opportunity to have that moment. And we need thaf opportunity when
it comes to the impact Latino culture has had and is having in the United States.

So | am glad to be a cosponsor of this. And | would like to also get this done before

my friend and fellow Member, Mr. Serrano, leaves as well.
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The CHAIRPERSON. Thank you very much.
And now we will turn to our last witness on this panel, Congress-
woman Meng.

STATEMENT OF THE HON. GRACE MENG

Ms. MENG. Chairperson Lofgren, Ranking Member Davis, and
distinguished Members of this Committee, thank you for this op-
portunity to discuss my bill, H.R. 4132, the Commission to Study
the Potential Creation of a National Museum of Asian Pacific
American History and Culture Act, a bill that I have proudly intro-
duced each of the past three Congresses.

I also want to thank my colleagues Congressman Serrano and
Congressman Hurd for being here to testify in support of their leg-
islation, H.R. 2420, of which I am a proud supporter and cosponsor
as well. And if you would like to move both of our bills before they
leave, I would be very happy as well.

I come before you today to emphasize the need to weave the nar-
rative to the Asian Pacific American communities into the greater
American story. After all, the past shapes who we are, just as it
also strengthens how we move forward.

There is no doubt that Asian Pacific Americans are the fastest-
growing ethnic population in the U.S., and our community is be-
coming an increasingly powerful and visible force in all aspects of
American life. From entertainment to medicine, from academia to
entrepreneurship, from social justice to innovation, our community
has made invaluable contributions to every facet of our Nation. But
too often our community is excluded or forgotten in history—our
American history.

As long ago as 1850, men were recruited from the Asia-Pacific re-
gion to the U.S. to work in mines, factories, farms, and on the con-
struction of railroads. Since then, APAs have immeasurably con-
tributed to the advancement of our country. From the Chinese
Americans who fought at the Battles of Antietam and Gettysburg
during the American Civil War to the Japanese Americans who
comprised the 442nd Regimental Combat Team during World War
II and who became the most decorated unit in the history of the
U.S. military; from the Chinese Exclusion Act to the Japanese
American internment camps; and from the first wave of Southeast
Asian refugees on our shores to the Filipino Americans who helped
found the farm-worker labor movement, these events have left an
indelible mark on our American story. Shamefully, too often, these
stories are starkly missing.

From these halls of Congress to every American classroom, we
also cannot forget our APA heroes who fought for human and civil
rights and social justice with their every breath, including Grace
Lee Boggs, a human rights activist for seven decades; Larry Itliong,
the quintessential leader for labor rights and justice; Colonel
Young Oak Kim, the highly decorated U.S. Army combat veteran
of World War II and the Korean War; Dalip Singh Saund, the first
Asian American elected to Congress; and Patsy Mink, the first
woman of color elected to Congress and whose name is synonymous
with Title IX.

Chairperson Lofgren, Ranking Member Davis, museums are
gateways for Americans and the world to see our country’s rich his-
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tory, challenges it overcame, and potential for greatness. That is
why a commission to study the potential creation of a national mu-
seum of Asian Pacific American history is the first step in elevating
the APA experiences. Doing so would ensure that Americans of all
ethnicities and generations can learn about the impact our commu-
nity has had in our Nation’s values, traditions, culture, and his-
tory. After all, the Asian Pacific American story is the American
story.

Thank you again for this opportunity to come before your Com-
mittee. I ardently hope we can work together to preserve the
unique histories of all Americans, including Asian Pacific Ameri-
cans, for future generations.

Thank you.

[The statement of Ms. Meng follows:]
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February 5, 2020

Congresswoman Grace Meng
Statement to the House Administration Committee
Hearing: Oversight of the Smithsonian Institution: Opportunities for Growth by Honoring Latino Americans
and Asian Pacific Americans

Chairwoman Lofgren, Ranking Member Davis, and distinguished members of this Committee, thank you for
this opportunity to discuss my bill, HR. 4132 — the “Commission to Study the Potential Creation of a
National Museum of Asian Pacific American History and Culture Act,” a bill that I have proudly introduced
each of the past three Congresses.

I come before you today to emphasize the need to weave the narrative of the Asian Pacific American
communities into the greater American story. After all, the past shapes who we are, just as it also strengthens
how we move forward.

There is no doubt that Asian Pacific Americans are the fastest growing ethnic population in the United
States, and our community is becoming an increasingly powerful and visible force in all aspects of American
life. From entertainment to medicine; from academia to entrepreneurship; from social justice to innovation—
our community has made invaluable contributions to every facet of our nation. But, too often, our
community is excluded or forgotten in history — our American history.

As long ago as 1850, men were recruited from the Asia Pacific region to the U.S. to work in mines, factories,
farms, and on the construction of railroads. Since then, APAs have immeasurably contributed to the
advancement of our country.

From the Chinese Americans who fought at the Battles of Antietam and Gettysburg during the American
Civil War to the Japanese Americans who comprised the 442" Regimental Combat Team during World War
1L, and who became the most decorated unit in the history of the U.S. Military; from the Chinese Exclusion
Act to the Japanese American internment camps; and from the first wave of Southeast Asian refugees on our
shores to the Filipino Americans who helped found the farmworker labor movement — these events have left
an indelible mark on our American story. Shamefully, too often, these stories are starkly missing.

From these Halls of Congress to every American classroom, we also cannot forget our APA heroes who
fought for human and civil rights and social justice with their every breath, including: Grace Lee Boggs — a
human rights activist for seven decades; Larry Itliong — the quintessential leader for labor rights and justice;
Col. Young Oak Kim — the highly decorated U.S. Army combat veteran of World War II and the Korean
War; Dalip Singh Saund — the first Asian American elected to Congress; and Patsy Mink — the first woman
of color elected to Congress, and whose name is synonymous with Title IX.

Chairwoman Lofgren, Ranking Member Davis, museums are gateways for Americans and the world to see
our country’s rich history, challenges it overcame, and potential for greatness. That is why a commission to
study the potential creation of a National Museum of Asian Pacific American history is the first step in
elevating the APA experiences. Doing so would ensure that Americans of all ethnicities and generations can
learn about the impact our community has had in our nation’s values, traditions, culture, and history. After
all, the Asian Pacific American story is the American story.

Thank you again for this opportunity to come before your committee. I ardently hope we can work together
to preserve the unique histories of a// Americans, including Asian Pacific Americans, for future generations.
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The CHAIRPERSON. Thank you very much.

As is our practice, we will not subject our colleagues to ques-
tioning under the five-minute rule, but we would like to thank you
for the vision that you have shown in working on these bills to
make sure that the pride we have as Americans extends to every
element of our beautiful country. And we thank you for taking time
to be here today.

We will call up our next panel.

So we welcome, Secretary Lonnie Bunch. We are so pleased to
have you here in our chambers again.

As we know, Secretary Bunch is the 14th Secretary of the Smith-
sonian, and he now joins us for his second appearance before the
Committee since he assumed the role of Secretary in June of last
year.

Though a relatively new Secretary, Mr. Bunch is certainly no
stranger to the Smithsonian museum. From 2005 until 2019, Mr.
Bunch served as the founding director of the Smithsonian’s Na-
tional Museum of African American History and Culture. Secretary
Bunch took the idea of an African American History museum, he
translated it into reality.

Frankly, it is an amazingly good museum. Since it opened in
2016, the museum has welcomed more than 5 million visitors and
compiled the collection of 40,000 objects in the first green building
on the National Mall.

Secretary Bunch is also an accomplished author, having written
on topics such as the American Presidency to museum manage-
ment. His most recent work, “A Fool’s Errand”—I love the title—
is about his experience creating the African American History Mu-
seum.

We are so fortunate to have you as Secretary of the museum and
as a witness today. And, please, do give us your wisdom in about
five minutes.

STATEMENT OF LONNIE G. BUNCH III, SECRETARY,
SMITHSONIAN INSTITUTION, WASHINGTON, D.C.

Mr. BuncH. All right. Thank you.

Chairperson Lofgren, Ranking Member Davis, Members of the
Committee, thank you for the opportunity to testify before the
Committee again today.

When I was last before the Committee, we touched only briefly
on the topic of creating additional museums within the Smithso-
nian, so I am grateful that you have decided to dedicate this time
to explore the topic in greater depth.

As the founding director of our most recent addition to the
Smithsonian, the National Museum of African American History
and Culture, I am happy to share the insights I gained creating a
museum that began without a staff, without a building, without a
collection.

What the National Museum of African American History and
Culture has demonstrated is that the experience of any community
offers a lens to better understand our collective national identity.
Its stories are the stories for everyone. It can teach any visitor
something about themselves, about their history, and their country.
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By sharing the experiences of more communities, the better we can
understand each other and our shared history.

As new museum legislation is debated within Congress, it is es-
sential that the Smithsonian not wait to provide its visitors with
a broader, more inclusive history. We had hoped to be joined today
by Eduardo Diaz, the director of the Smithsonian Latino Center,
who was called away on family matters. But I am so pleased to be
joined today by Lisa Sasaki, who is the director of the Smithsonian
Asian Pacific American Center. Together, we can share how these
centers make the Smithsonian more effective, more vibrant, and
more meaningful by embracing an inclusive vision of our history
and our culture.

I know that you share our vision for telling a more complete and
complex history of our Nation. While my memories of opening the
National Museum of African American History and Culture are
vivid, so are my memories of how difficult it was. I quickly realized
that the opening was still just the beginning of a long journey.

As the head of the Institution of the Smithsonian, we will be re-
sponsible for any new museums, and it is my obligation to ensure
that Congress is fully aware what it means to place this responsi-
bility on the Smithsonian. Any new museum must meet the expec-
tations the public has for a national museum. This means appro-
priate size, programming, and collections. We must contemplate
the needs of staff, and we must be comfortable in crafting an insti-
tution that has the right sight. There must also be a wonderful lo-
cation, because these buildings are powerful symbols of how we as
a Nation value the contributions of the people they represent.

While I know everyone here would like to know how much a new
museum would cost, we simply don’t have enough information to
provide a precise answer. The costs of construction are tied ulti-
mately to the site and the challenges that location may present.
Given expected construction cost increases and the challenges of
preferred sites, a comparable new museum will likely exceed the
cost of building the National Museum of African American History
and Culture.

It is so important to note that the costs do not end with construc-
tion. The annual operating costs of a museum alone are significant,
but the true costs are also spread throughout the Institution. Many
functions of the Smithsonian are centralized, such as maintenance,
security, and a general counsel. We cannot let additional museums
detract—but, rather, enhance—our ability to staff and tell the sto-
ries for all Americans.

Finally, it is important that Congress understands the impact
that new museums can have on our ability to maintain our aging
infrastructure. Several of our iconic buildings are slated for or are
currently undergoing extensive renovation. Others are in need. As
this Committee is well aware, our backlog of maintenance costs has
lt?lxcaeded $1 billion, and many of our facilities continue to fall be-

ind.

I would like to thank you, however, for the bipartisan support
you have shown in helping us manage this problem and supporting
a more sustainable path for the Institution. We are continuing to
look at new ways to assess and address this backlog. And Congress
must understand that bringing a new museum to fruition will in-
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crease these challenges—but challenges that I think, together, we
can overcome.

When building the National Museum of African American His-
tory and Culture, I saw Congress as an essential partner. As Sec-
retary, I will take the same approach. It is imperative that we
work collaboratively to ensure we can meet all of our challenges,
new and old. And I am sure that we can build museums worthy
not only of the Smithsonian but worthy of the communities that
the museum represents with the right support from Congress.

I stand ready to answer any questions you have because I am ex-
cited about the opportunity to discuss the future of what may hap-
pen at the Smithsonian. Thank you very much.

[The statement of Mr. Bunch follows:]
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Written Statement of Lonnie G. Bunch Ill, Secretary of the Smithsonian Institution
Oversight of the Smithsonian Institution: Opportunities for Growth by Honoring Latino
Americans and Asian Pacific Americans
U.S. House of Representatives
February 5, 2020

Chairperson Lofgren, Ranking Member Davis, and Members of the Committee, thank you for
the opportunity to testify before the Committee again today.

When | was last before the Committee, we touched only briefly on the topic of creating
additional museums within the Smithsonian, so | am grateful that you have decided to dedicate
this time to explore the topic in greater depth.

As the founding Director of our most recent addition to the Smithsonian, the National Museum
of African American History and Culture, | am happy to share the insights | gained standing up a
museum that began without a staff, a building, or a collection of its own.

What the National Museum of African American History and Culture has demonstrated, is that
the experiences of any community offer a lens to better understand our collective national
identity. Its stories are stories for everyone. It can teach any visitor something about
themselves, their history, their country. By sharing the experiences of more communities, the
better we can all understand each other.

As new museum legislation is debated in Congress, it is essential that we recognize that the
Smithsonian is actively providing its visitors with a broader and more inclusive history. We had
hoped to be joined today by Eduardo Diaz, Director of the Smithsonian Latino Center.
Unfortunately, he has been pulled away on family matters. | am however pleased to be joined
today by Lisa Sasaki, Director of the Smithsonian Asian-Pacific American Center. Together we
can share how these centers make the Smithsonian more effective, vibrant, and meaningful by
embracing an inclusive vision of our history and culture. | know that you share our vision of
telling a complete history of our nation.

While my memories of opening the National Museum of African American History and Culture
are vivid, so are my memories of how difficult it was. | quickly realized that the opening was still
just the beginning of a long journey.

As head of the Institution that will be responsible for any new museums, it’s my obligation to
make sure that Congress is fully aware of what it means to place this responsibility on the
Smithsonian.

Any new museum must meet the expectations the public has for a national museum. This
means an appropriate size, programming, and collections. We must contemplate the needs of
housing staff and collections for a museum and determine if those needs can be met on site.
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There must also be a suitable location for a new museum. These buildings are powerful symbols
of how we, as a nation, value the contributions of the people they represent.

While | know everyone would like to know how much a new museum would cost at the onset,
we simply do not have enough information at this time to provide a precise answer. The costs
of construction are intimately tied to site selection and any challenges the location might
present. Given expected construction cost increases and the challenges of the preferred sites, a
comparable new museum will likely exceed the costs of building the National Museum of
African American History and Culture.

It's also important to note that the costs do not end with construction. The annual operation
costs of a museum alone are significant, but the true costs are spread throughout the
Institution. Many functions of the Smithsonian are centralized, such as maintenance, security,
and general counsel to name a few. We must also consider our intellectual capacity. We cannot
let additional museums detract from our ability to appropriately staff and support the work of all
of our museums, galleries, and central support units.

Finally, it is important that Congress understands the impact new museums could have on our
ability to maintain our aging infrastructure. Several of our iconic buildings are slated for, or are
currently undergoing, extensive revitalizations. Others are in need of renovations, but work has
been deferred due to competing priorities. As this Committee is well aware, our backlog of
maintenance costs has exceeded $1 billion and many of our facilities continue to fall behind. |
would like to thank you for the bipartisan support you have shown in helping us manage this
problem and supporting a more sustainable path for the Institution. We are looking for new
ways to assess and address the backlog. Congress must understand that bringing a new
museum to fruition will significantly increase these challenges, and we must plan for that from
the onset.

When building the National Museum of African American History and Culture, | saw Congress
and the Administration as essential partners in its success. As Secretary, | would take the same
approach. If Congress deems that it is time to move forward on any new museums, it is
imperative that we work collaboratively to ensure we can meet all of our challenges, new and
old.

As the founding Director of the National Museum of African American History and Culture, I
know firsthand that there is never a perfect time for adding a new museum to the Smithsonian. If
Congress deems it time to move forward on any new museum proposals, it must be done in a
way that does not place additional burdens on our existing priorities. Creating a new museum is
an exceptional commitment, and Congress must fully understand what that means as they
deliberate proposals.

Thank you again for holding this hearing, for your ongoing support of the Institution, and your
commitment to sharing the experiences of all Americans. | am happy to answer any questions
you may have.
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The CHAIRPERSON. Thank you very much, Secretary Bunch.

I just wanted to put something in the record. I don’t think every-
one knew. I think you are aware. But Ranking Member Davis and
I sent a letter to the Appropriations Committee last year asking
that they fund the deferred maintenance backlog fully for the
Smithsonian. This has been building over the years. It is not be-
cause of these proposals. I ask unanimous consent that the letter
we sent on funding deferred maintenance be made part of the
record. Without objection, so ordered.

[The information is as follows:]
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November 1, 2019

The Honorable Betty McCollum The Honorable David Joyce

Chairperson Ranking Member

Subcommittee on Interior, Environment, and Subcommittee on Interior, Environment, and
Related Agencies Related Agencies

Committee on Appropriations Committee on Appropriations

United States House of Representatives United States House of Representatives
Washington, D.C. 20515 Washington, D.C. 20515

Dear Chairperson McCollum and Ranking Member Joyce,

We write to express our support for the Smithsonian Institution (the “Smithsonian™) and to
respectfully request that the House of Representatives Interior-Environment Appropriations
Subcommittee provide robust funding in fiscal year 2021 to help address the Smithsonian’s
growing deferred maintenance backlog of approximately $1 billion.

Deferred maintenance, which refers to maintenance and repair activities not performed when they
should have been, can reduce the overall life of facilities and lead to higher costs in the long term.!
‘When maintenance is deferred, a major capital investment is, eventually, required. For example,
the Smithsonian’s $650 million capital project to revitalize the National Air and Space Museum
includes more than $250 million of deferred maintenance.? When analyzed in fiscal year 2017, the
Smithsonian’s deferred maintenance backlog was $937 million.?

Deferred maintenance and structural deterioration issues are not a new problem for the
Smithsonian. For example, in 2001, the National Academy of Public Administration found “an
abundance of physical evidence of continuing deterioration at accelerated rates due to [museum
and related facilities] age, high visitation traffic and under-funding.”* In 2005, the Government
Accountability Office studied the issue and found that “[t]he age of the structures, past inattention
to maintenance needs, and high visitation have left its facilities in need of revitalization and

! Smithsonian Institution Office of Inspector General. Deferred Maintenance: The Smithsonian Generally Followed
Leading Management Practices, but Reducing Its Backlog Remains. Report Number OIG-A-16-06. (March 2016).
2 Oversight of the Smithsonian Institution: Hearing Before the House Committee on Administration, 116" Cong
(2019) (Written Testimony of Cathy Helm).

31d.

4 National Academy of Public Administration, A Study of the Smithsonian’s Repair, Restoration and Alteration of
Facilities Program (Washington, D.C.: July 2001).

1
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repair... Facilities related problems at the Smithsonian have resulted in a few building closures and
access restrictions and some cases of damage to the collections.”®

More recently, in 2016, the Smithsonian Institution Office of the Inspector General (the “OIG”)
found that even though the Smithsonian “generally followed leading practices to manage its
deferred maintenance backlog,” it has not been able to reduce the backlog, which will continue to
grow.% According to recent estimates, approximately 25 percent of the deferred maintenance
backlog relates to roofs, including roof coverings, openings, gutters and flashing. Other primary
drivers of the backlog include heating, ventilating and air conditioning (“HVAC™) systems,
electrical systems and building exteriors.”

According to the OIG, while the Smithsonian generally follows leading practices with respect to
maintenance, it fails to spend the amount recommended by industry standards to maintain the
condition of its facilities.® Indeed, according to the National Research Council,”. government
agencies should spend between 2 percent and 4 percent of the current replacement value of their
facilities to maintain the condition of the facilities.'® However, the Smithsonian spent
approximately 1 percent of its current replacement value on maintenance annually from fiscal year
2007 to fiscal year 2014,

In its budget request for -fiscal year 2020, the Smithsonian only requested $84.5 million for
maintenance, about half of the lowest estimated need. We view this request as inadequate to meet
the needs of the Smithsonian. We believe that in fiscal year 2021, this appropriation should align
with the industry standards set forth by the National Research Council and endorsed by the OIG.
Furthermore, we believe those funds should be made available until they are expended. While the
Smithsonian recently completed a successful private fundraising campaign, the funds raised
through private donations are usually reserved for educational programs, research initiatives and
collections because donors are often not interested in providing money for what is, unfortunately,
viewed as a more mundane use of their contributions.'* Accordingly, the Smithsonian generally
relies on federal appropriations to address maintenance issues. However, we are committed to
working with the Smithsonian to develop fundraising efforts that highlight the importance of
reducing the maintenance backlog and hope some private money for that effort can be raised.

The Smithsonian is key to the fabric of America and our-identity as a nation. As the Chairperson
and Ranking Member of the Committee with jurisdiction over the Smithsonian generally, we are
eager to see the Smithsonian reduce its deferred maintenance backlog so that it can continue to

¥ GAO, Smithsonian Institution: Facilities M nent Rec ization is Progressing, but Funding Remains a
Challenge, GAO-05-369 (Washington, D.C.: April 2005).

© Smithsonian Office of Inspector General Report Number O1G-A-16-06, supra note 1.

1d

8 Hearing Before the House Committee on Administration, supra note 2.
9 The National Research Council is the working arm of the United States National Academies, which produces
reports that shape policies, inform public opinion, and advance the pursuit of science, engineering, and medicine. Its
mission is to improve government decision making and public policy, increase public understanding, and promote
the acquisition and dissemination of knowledge. :
:T Smithsonian Office of Inspector General Report Number OIG-A-16-06, supra note 1.

Id.

12 Hearing Before the House Committee on Administration (Oral testimony of Lonnie Bunch), supra note 2.

2
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preserve our heritage and discover new knowledge. We urge you to take these considerations into
account as you develop your fiscal year 2021 appropriations bill.

Thank you for your attention to this important matter.

%\« o %
e L, MQ/ Rodnéy Davis
haijrperson Ranking Member
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Mr. Davis and I had discussed, back a long time ago—I think Mr.
Davis was on the staff. I was a new Member when Vic Fazio de-
cided it was time to get caught up, and that is when we did the
maintenance and really renovated and saved the Botanic Garden;
it is when we basically saved the old Library of Congress, which
was falling apart. And we think it is time to do that with the
Smithsonian, not to let maintenance deferred ultimately cost us
more because we have not paid attention.

We have not given up on this idea. And I want to recruit the
other Members of the Committee, especially one Member who is on
the Appropriations Committee, to see if we can’t get that done. Be-
cause, in the end, it is going to cost us more. And these beautiful
institutions really are in trust for us for the future and for the pub-
lic, and we want to make sure that we are doing the right thing.

Having said that, in a way, “A Fool’s Errand,” your new book—
hopefully that will not be the case with these two proposals. We
are having this hearing because we do hope to move forward on
these two.

I was struck by something that you said at the last hearing
where you were present, something to the effect of, if you never
start, you never finish. And so I think it is important to start. That
is not a guarantee that we get to the finish line, frankly. This is
an authorization. But we will never know if we don’t start and if
we don’t try.

Let me just ask you this, Secretary Bunch. When you take a look
at the Latino American museum as well as the Asian American
museum—we have a very diverse Asian American community in
the United States, a very diverse Latino community in the United
States—how do you approach that, in making sure that, as we are
inclusive, we are inclusive in the whole community? How would
you do that?

Mr. BUNCH. I think it is important to realize that the key to suc-
cess of any Smithsonian Institution museum is scholarship, and
the scholarship allows us to understand the diversity within these
communities. It is a challenge to figure out how to do that, but it
is something that can be easily done with good scholars and with
good curators.

I think the most important thing for me, as I think about new
museums, is to recognize that it is a two-sided coin, that on the one
hand it is an opportunity to finally tell stories of communities,
their own diversity, their impact, the challenges they face; but I
think, to be the kind of Institution we really want, there will also
have to be the other side of the coin that says, here is how you use
Latino culture or the story of the Asian Pacific Americans to better
understand what it means to be an American, to recognize that
this is a story that shapes us all, not just the communities.

So I think it can be done, but it is a challenge that needs good
leadership and good scholarship.

The CHAIRPERSON. Let me ask you this. I think back to some of
the efforts that have been made just in my own little community,
and I will just mention two examples.

We have Norm Mineta, who was born in San Jose in what was
then called and still is the oldest Japantown in the United States.
A group of elders decided to open a little museum, and they did it
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with artifacts from their own community. And, you know, it is
small, but it is really quite wonderful. They honor the Japanese
Americans who walked out of the internment camps, volunteering
to fight in World War II, and ended up being the most decorated
unit in the entire history of the military service in World War II.
I}Ind they have artifacts from the families of that unit and other
things.

The second museum—I have a large Vietnamese American com-
munity. Those refugees struggled. They came in little boats, fleeing
from communism, and are so happy to live in this free country.
And they have a little museum, again, made up of the artifacts
from the people who fled in boats or who fled from the communists.

Would you think about accommodating those types of activities
that are sort of indigenous, in a way, but are very real? How would
you deal with that?

Mr. BUNCH. Let me use the example of what we did with the Na-
tional Museum of African American History and Culture. There are
literally 150 small museums around the country that look at Afri-
can American culture. And there was great concern that, if you cre-
ate a museum, does that hurt us? Are we left——

The CHAIRPERSON. Well, they are not concerned in that way. Let
me make that clear.

Mr. BuNcH. But I think what is important is that what we real-
ized is that a national museum ought to draw people to Wash-
ington but then push them back to local museums. So let people
understand that you can’t build these national museums without
recognizing that you are standing on the work that is done at these
small institutions.

So my goal would be to always celebrate those institutions as
part of the foundation of creating any national museum.

The CHAIRPERSON. That is really wonderful. Thank you so much,
Secretary Bunch.

And I will turn now to Mr. Walker.

Mr. WALKER. Thank you, Madam Chair.

Mr. Bunch, let me say, you have done a great job. And I appre-
ciate, as we were talking about earlier, the heart and energy that
exists in the African American Museum, and I hope that that is
something that continues to be part of our future in representing
and honoring all cultures.

A couple questions, though. The Women’s History Museum Com-
mission report indicated construction costs of the museum would be
fully financed by private funds. In your opinion, is that model real-
ly possible? I just want to have kind of an answer in the sense of
knowing what we are facing moving forward as we work bipartisan
to try to get there. Is it possible? And if not, why isn’t it?

Mr. BuNCcH. I think that makes the hill a very steep hill to climb.
I would argue that what is crucially important is a public-private
partnership, that what that does, it allowed me, for example, build-
ing the African American Museum, to talk about how the support
from Congress could be then leveraged from the private sector.
And, in essence, many people in the private sector said, we want
to help as long as we see that Congress is also part of the process.

So can it be done without congressional support? Sure, it can, but
it makes it a much, much more difficult task. I am so grateful that
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the legislation to create the African American Museum had a 50—
50 split.

Mr. WALKER. Yes.

It is very clear, as recently as Super Bowl Sunday, the incredible
history and impact, musically and culturally, that Latinos have
made on our country.

The National Museum of American Latino Commission report
laid out a plan of which no Federal funds would be required for the
first six years of planning and pre-construction work for a new mu-
seum. Once again, just from a clarity standpoint, do you think that
approach could work?

Mr. BUuNCH. I think that one of the great successes of what would
make any new museum work is to have some congressional support
up front so that they can find the staff to help raise funds, they
can plan better what this museum should be, which will get people
excited. I just think that it really has to be a public-private part-
nership.

Mr. WALKER. I have one more question, but I want to get off the
paper for just a second. Part of the attraction to the African Amer-
ican Museum is just the atmosphere and the energy that was cap-
tured in that. Do you think that can be duplicated in these other
arenas as well?

You don’t walk through the African American Museum without
being moved tremendously. Is that something that you foresee
could be in other museums honoring different people, groups or
women in general?

Mr. BUNCH. There is no doubt in my mind that the sense of inti-
macy, the sense of reducing history to human scale, the sense of
drama that is at the African American Museum can be replicated,
even done even better in these new museums.

So my expectation would be that they would be places that you
would revel in the past but you would feel an intimacy that would
shape who we are today and maybe even point us toward who we
can become as a Nation.

Mr. WALKER. Your answer was much more articulated than even
my question, so thank you.

So my final question here. The CBO prepared a recent cost esti-
mate for H.R. 1980, the proposed Smithsonian Women’s History
Museum. Based on a 50-50 private Federal funding model, the
total construction costs would be around $484 million.

Do you believe this is a realistic funding level for construction of
a new museum? In the past, frankly, we have seen lots of cost over-
runs and even delays. Does this cost estimate account for those
items? And if not, should it? And why?

Mr. BuUNCH. I think it is a reasonable estimate. I think that you
have to realize that, if you are going to build a museum of a size
that is credible, it means that you are going to spend $300 million
to $400 million just to construct the building, but you also then
need another $90 million to $100 million to do the exhibitions, to
build the collections.

So I think it is a number that is in the ballpark. My expectation
would be that it would probably cost more than it cost to build the
African American Museum.
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Mr. WALKER. Thank you, Secretary Bunch. Your expertise is very
valuable.

I yield back.

The CHAIRPERSON. Thank you.

Mr. Davis has arrived and said that he is going to put his open-
ing_i:l ztatement into the record, which we, by unanimous consent,
will do.

[The statement of Mr. Davis of Illinois follows:]
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Thank you, Chairperson Lofgren, for convening this important hearing. As
our Nation’s premier cultural institution, the Smithsonian has a responsibility to
preserve and share all of America’s story. I look forward to hearing how the
Institution has made progress towards this goal and how it will continue those
efforts. We will also hear about bills which would establish a new National Museum
of the American Latino and create a commission to study the creation of an Asian-
Pacific American museum. As with the Women’s History Museum proposal, I
support the goal of recognizing the invaluable contributions women, Latinos and
Asian-Pacific Americans have made to every facet of the American experience. I am
pleased the Committee is taking time to more thoroughly examine these proposals
instead of proceeding directly to a markup, as we did with the Women’s History
Museum legislation.

This Committee’s oversight responsibility is to address the complex issues
involved with establishing a world-class museum, to provide the best foundation for
any such museum’s success and ensure the Smithsonian can continue to be the
leading cultural institution of the United States. This hearing is a positive step to
start examining these issues, which include:

What is the impact of a new museum project on the Smithsonian’s
stewardship over existing facilities and collections? For example, the Smithsonian
faces significant facilities challenges including a billion-dollar maintenance backlog;
the need for an additional one million square feet of collections storage; and
managing a major renovation of the Air and Space Museum, followed by the Castle
and the Arts and Industries buildings.

What will Congress be expected to fund as an initial investment and in
perpetuity for the Smithsonian to undertake a task of this magnitude? In addition
to construction, there are ongoing operations and maintenance costs for a new
museum. These costs should be understood up front. I was concerned that the initial
cost estimate for the Women’s History Museum bill was flawed in its assumptions
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and therefore misleading. After receiving the additional information I requested,
CBO issued a revised estimate which was almost double the original. It is important
that Members are cognizant of the full Federal commitment necessary to build and
sustain a Smithsonian museum.

What locations are being considered for new museums? Have assessments
been conducted to determine the suitability for a museum of this size and scale
being proposed? If not, what is the appropriate time period to conduct the review
and select a site?

And finally, the other questions that I think needs to be discussed by those of
us up here on the dais are, what does the long-term plan for the Smithsonian look
like? And do the resources available support carrying out that vision? This Congress
alone we have already approved one museum in the House and are on the path to
approving two more. To be clear, I support these proposals, and T highly value the
importance that women, Latinos, and Asian-Pacific Americans have in the story of
this Nation. This country is made up of numerous races, hundreds of faiths, and
countless ethnic groups. We are a melting pot, and that’s what makes our country
special. It is imperative that we, as policy makers, holistically consider all of the
multi-faceted components within these projects and how they fit into a long-term
strategic plan. I think it is important to have a clear vision and plan for how we
ensure everyone is fairly represented in our country’s national cultural centers and
in what medium they are represented. I want to thank all the witnesses for
appearing and look forward to their testimony.
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The CHAIRPERSON. And we will turn to Mrs. Davis.

Mrs. DAvis of California. Thank you very much, Madam Chair.

And welcome, again——

Mr. BuncH. Thank you.

Mrs. Davis of California [continuing]. To the Committee and
bringing your expertise and your vision with you.

You know, I picked up from your words a kind of cautionary tale,
I guess, at this point. And I am just wondering if you could expand
on that a little bit.

One of the things that you mentioned, which was so critical here,
is the scholarship and bringing together all the expertise and gath-
ering that up, which was the job that you had with the National
Museum of African American History and Culture.

How do you see that then? Is that something that we have that
is sitting there, ready to go? Or is that something that really is a
process over the course of five years, ten years?

Mr. BUNCH. One of the great strengths of looking at the Latino
museum or Asian Pacific American museum is that the Smithso-
nian has these two centers that are already doing a lot of this
work, that are building the relationships with scholars, that are
testing ideas and programs and education, which the African
American Museum didn’t have. So, in some ways, these centers are
crucial whether we build the museum or not, but they will allow
the process to move more quickly.

I think the challenge is that, no matter what we do, it is going
to take several years of planning, of really getting to know the au-
diences, understanding what people want and how to then trans-
late that into a concrete form. But I think that what excites me is
I listen to Eduardo Diaz or Lisa talk a little bit about the work
they are doing, and I think what a wonderful foundation that is.

Mrs. DAviIS of California. I wonder, though, whether there is a
sense of—because they brought those elements together already,
essentially, whether there is an impatience then. And how can you
addlj?ess that so that it is a standalone, which has a different feel
to it?

Mr. BUNCH. As somebody whose whole career has been shaped
by a desire to not erase history, to expand our understanding of
who we are as Americans, I like the fact that there is a lack of pa-
tience—right?—that it is really important to make sure we tell
these fuller stories.

I think what is important is to recognize that the Smithsonian
believes that we have to tell these stories regardless of whether
there are museums or not.

We are prepared, with the right leadership from Congress, with
the right understanding, to craft museums that are full of wonder,
that will enrich us as a community. But we are also prepared to
make sure that we build on the work, that support you have given
us, to be able to bring in curators who are transformative, to be
able to do the kinds of programs to make sure that people see the
Smithsonian as what it is: a place that helps us understand all of
who we are, not just part of who we are.

Mrs. Davis of California. Thank you. I appreciate that.

And I am wondering, just in responding to the Chairperson,
whether the opportunity to fund the deferred maintenance—does
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that give you a sense of, I guess, more preparedness to move for-
ward? Because, again, you know, trying to have eyes wide open
here, taking on too much can be problematic. But does that make
a difference so that we make sure that the deferred maintenance
is taken care of in existing museums?

Mr. BuNCcH. When I became Secretary, the—I won’t say the big-
gest surprise, but the sort of thing that really struck me was that
we have to wrestle with this deferred maintenance. It is too impor-
tant not to, and we don’t want to just push it down the road.

I think that if we can make sure that we do get the support that
allows us to continue our creative way of looking at maintaining
this deferred maintenance, to be able to restore the Air and Space
Museum that allows us to take away $200 million of deferred
maintenance, to really think strategically how we do it, then I
think we can move in the directions of new institutions.

But I think, without recognizing the impact of these on the
Smithsonian, I think what it does is it slows the process. It makes
the process something where the Smithsonian is fighting within
itself, rather than rallying around to craft these new institutions.

Mrs. DAvis of California. Well, I look forward to your expertise
as we move forward. Thank you very much.

The CHAIRPERSON. Thank you.

Mr. Davis is recognized for his questions.

And thank you.

Mr. DAvVIS of Illinois. Thank you, Madam Chair.

And following up on my colleague Mrs. Davis’s questions about
deferred maintenance and the backlog, look, I appreciate what you
do. Sorry we saddled you with Shimkus on the Board of Regents,
but, you know, he is really enjoying the opportunity, and I know
he speaks very highly of the entire board.

We want to see you succeed. We want to see the Smithsonian
continue to be the worldwide institution for history and especially
our history. But the deferred maintenance backlog that Mrs. Davis
mentioned, it really concerns a lot of us too. It is upwards of $1
billion right now.

Your appropriations for maintenance are actually below industry
standard, which is an obstacle to this backlog.

What is the impact on your current facilities, including some of
the most visited museums in the world, like the Air and Space Mu-
seum and American History Museum, if new museums are added
to your portfolio?

Mr. BUNCH. There is no doubt that we have to figure out the way
to address that so that we are really reducing our backlog. There
is no doubt about that.

I think that I really take a lot for the support you have given
us for the Air and Space Museum. All that renovation is really al-
lowing us to reduce that backlog.

We are going to have to think very creatively. And what we have
done, as I mentioned before, is look at it in a much more strategic
way, to really analyze where the real needs are, so that we are put-
ting our resources in addressing what are the most significant, cry-
ing-out needs.

Also, though, because of your support, we are able to do more
preventive maintenance, which I think is the way we want to make
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sure that we don’t have this challenge with the African American
Museum, we are doing more in the Museum of American History.

But I think the point is that we have to do this with both hands.
If we create something new, we have to make sure what is old is
taken care of as well.

Mr. DAvis of Illinois. I agree. And I am very supportive of the
concept. But we also want to make sure that you have the re-
sources at the Smithsonian to continue to put the best of the best
museums to honor our Nation’s history like you have.

But if that maintenance remains at the current level, what about
10 years from now? What is the state—you know, we are doing
well with the Air and Space Museum and some of the backlog there
and preventative maintenance. You know, if we don’t make
changes to how we address the maintenance backlog now, what do
you anticipate these museums will look like in 10 years?

Mr. BuNcH. Well, I think that it is hard for me to sort of say,
in 10 years, it will be X. What is clear to me is that we have people
working very diligently on what are all the things we can do to re-
duce that backlog.

For me, the most important thing is to make sure that the visitor
experience at the Smithsonian remains high and wonderful and
treats people effectively. But, also, it is crucially important that we
maintain the collections.

So what I am doing is what any leader does: You juggle. Right?
You want to make sure that we have the resources that we need,
and I want to put a lot of our attention on maintaining that.

And so we really are appreciative of the support that you have
given us in this regard. At some point, it is crucial for us to simply
say, are there new ways we can think about maintaining and at-
tacking the backlog? And that is something we are working on.

Mr. DAvVIs of Illinois. Well, we appreciate that.

And I do have a question later about storage capacity. And if we
don’t get to it, I would love to be able to get a written response
later, because I think it is important for us to understand the
issues that you may face when it comes to storage collections when
you have the opportunity to have more artifacts come in for newer
opportunities and ideas.

But I do want to address in my last question, in testimony before
this Committee, your predecessor, Secretary Skorton, stated that
the Smithsonian did not have the capacity to bring new museums
to fruition given other competing challenges, which is not what we
want. We want to see new museums like those discussed here
today. But do you share that concern, Mr. Secretary?

Mr. BuncH. I share the concern that we have to address this
backlog, but I believe that with your leadership and with our cre-
ativity, that with the resources that we need, we can begin to build
new museums if necessary.

Mr. DAvIS of Illinois. I agree with you.

The Federal budget for the Smithsonian is about a billion dollars.
If additional funding is required to support new museums and to
meet other priorities, can you give me a range of what you think
you might make as a request for us to continue to provide you the
resources for new possibilities and for existing museums?
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Mr. BuNcH. Well, I would like to really come back to that and
give you an answer. I think it is important to recognize that, if you
build a new museum, after you have built it, then the costs are
probably anywhere from $25 million to $40 million annually just
to operate, the direct costs.

Then there is probably another $40 million to $60 million that
is really the cost to make sure that you can provide the security,
that you can make sure that you have the contracting to support
that.

So there are costs. And that is what I meant by saying, if we are
going to do things like this, we have to realize that opening the
museum is just the beginning.

Mr. DAVIS of Illinois. Great. Thank you.

I yield back.

And I really enjoy working with you.

Mr. BuncH. Thank you very much.

The CHAIRPERSON. Thank you.

The gentleman from Maryland is recognized.

Mr. RASKIN. Thank you, Madam Chair.

Mr. Bunch, welcome.

Mr. BUNCH. Good to see you.

Mr.? RASKIN. How do you determine the appropriate size of a mu-
seum?

Mr. BUNCH. You look at several things. First of all, you look at
the visitation you might expect. There is a certain number that the
Smithsonian will always get. You also look at the stories you want
to tell, how many exhibitions you need to tell. You want to look at
whether or not you have on-site storage or off-site storage.

So you look at a variety of factors. You also look at what the site
allows you to do. And what we have discovered is, to be able to do
a building that serves the public, also protects the staff and gets
the right amount of staff, it is about 350,000 square feet. That is,
sort of, industry standard here at the Smithsonian.

Mr. RASKIN. So what are the major challenges presented by cre-
ating a new museum, and what are the major benefits of creating
a new museum?

Mr. BUNCH. You got three hours?

I think that there are many challenges. Obviously, the challenge
of balancing new with old—right?—making sure that we are taking
care of the entire Smithsonian.

It is crucially important to realize that we have to build a strong
fundraising apparatus from the very beginning so that we can
make sure of the resources that are there from the private sector.

It is also essential to build a strong staff. And then most of these
museums, like the African American Museum, will have to build
collections, so to think about what are the variety of strategies that
allow you to find the stuff of history that people need to see.

But maybe more than anything else, it is important to recognize,
how do these new museums find the right balance between tradi-
tion and innovation? What is the role of technology? Does that add
additional burdens? Does that save us costs?

Ultimately, what you are really doing is, on new museums, from
the African American Museum on to anything new we build, what
you are saying is: It is no longer acceptable just to be something
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that serves audiences in Washington. So what are the ways you
reach beyond that?

So all of that are part of some of the challenges.

One of the benefits is really that—the history of America is so
complicated that no one building can do it. But the Smithsonian
has this amazing opportunity to create different portals into what
it means to be an American, a portal that may go through the Air
and Space Museum or the African American Museum. And what
that does is it means that, even if you are only interested in tech-
nology, suddenly you can see connectivity because you are at the
Smithsonian. That is something that doesn’t happen anywhere else
in the world.

Mr. RaskIN. I wonder if you would reflect for a moment on the
experience of the African American Museum, since you were the
founding director of it. Specifically, if you would address the origi-
nal points of skepticism that were leveled against the museum and
then how the experience since has responded to the original kinds
of criticisms that were leveled against the idea.

Mr. BuncH. Well, first, the notion was that this museum had
been floating around for 100 years so it would never happen. So
part of the strategy was making the museum exist from the day
I started, not waiting for a building—birthing the museum online,
doing traveling exhibitions, and basically creating a space in the
Museum of American History that now the other museums are
building on. I think that was crucially important.

I think one of the real challenges were that many of these small-
er African American museums were very concerned that this would
take away resources. But what has happened since then is the visi-
bility of the museum, the excitement about African American cul-
ture has led to increased visitation around the country, has led to
more support from local governments for these kinds of institu-
tions.

I think the biggest challenge was to think, what does it mean to
be a 21st-century museum? What is the role of technology? What
is the role of reaching out? And I think the museum, sort of, in-
vented a lot of new things that we can build upon.

So, ultimately, the key for us was to think about, how do you
craft a museum—the fundamental question I would ask is, how do
you craft a museum on the Mall that is part of the Smithsonian
that serves a community but serves more than that community?
That, I think, is one of the fundamental questions.

Mr. RASKIN. Well, I appreciate that. And I just wanted to tell
you, a week doesn’t go by when I am not there a day or two a week
for different events. It has become such a spectacular asset, not
just locally but nationally.

I yield back, Madam Chair.

The CHAIRPERSON. The gentleman yields back.

The gentleman from Georgia is recognized.

Mr. LOUDERMILK. Thank you, Madam Chair.

Mr. Secretary, thank you for being here. Thank you for your
leadership and guidance. I am a huge fan of the Smithsonian.

Mr. BuncH. Thank you.

Mr. LouDERMILK. It has been part of my heritage growing up,
the excitement of seeing the artifacts, being in touch with our his-
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tory, our heritage, our culture. And I am invigorated by the idea,
the vision of moving forward.

One of the things about the Smithsonian Institution that I think
resonates with people is quality. There is a term back home, espe-
cially if you see—like the museum I have in my district, the South-
ern Museum of Railroad Heritage in Kennesaw, Georgia, the site
of the beginning of the Great Locomotive Chase during the Civil
War. It has been a museum for years. Smithsonian partnered, and
now the term is, it is a Smithsonian-quality museum. And I think
that is a very, very important aspect.

So my concern is continuing that level of quality, the viability
going forward. And there are really three things—as a business
owner in the past, there are three things that can really harm a
business: being undercapitalized during the growth period, the first
three to five years; you don’t have enough capital to go forward and
grow. The other thing, once you are past that period, is the lack
of growth. But there are many businesses that fail because of ex-
cessive growth, that they cannot keep up and maintain their cur-
rent customer base or their current product, and it causes the col-
lapse of very viable businesses.

I am going to echo some of the concerns we have here, because
I am with you. We want to make this happen. And you have to
have growth in business. If you are stagnant, people tend to move
on. Even if you are providing a good product, they are always look-
ing for better. So it is important to grow.

But with the maintenance backlog and nearly a billion-dollar cost
of the renovations that are greatly needed to the Air and Space
Museum, my concern is—and I hear what you are saying, that you
have really good people dedicated to eradicating this backlog. But
is there a plan—a plan—in place that says, from this date to this
date, we are going to eliminate the backlog we know of now?

And that is just—I don’t know that we really have our hands
wrapped around that. I know that, yes, part of leadership is jug-
gling, but also part of leadership is a plan with benchmarks that
you can get to.

If you wouldn’t mind responding.

Mr. BUNCH. Sure. I think that I have said as soon as I became
Secretary, that is one of our major priorities, to develop that plan.
We have parts of it in place. We don’t have a complete plan, and
that is something we are working on.

But I think it is also key for us to understand that that plan is
going to mean we are going to have to tap our fundraising to see
if that is a way to begin to address it. We are going to have to tap
how we are already doing some restorations and renovations in our
old buildings. We have to look at how do we move up so that we
are spending more of our money towards that maintenance. And
the key for us was preventative maintenance.

And so the support we have, we have a plan on how to make
sure that we don’t continue just to grow the backlog, that——

Mr. LOUDERMILK. Right.

Mr. BUNCH [continuing]. We actually put a cap on it. And so that
is what we are working on. And there will be a more detailed plan
as we move forward.
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Mr. LOUDERMILK. Are there outside sources of revenue that can
bring things in? Like, one of my favorite television channels is
Smithsonian Channel.

Mr. BUNCH. Sure.

Mr. LOUDERMILK. I love “Aerial America.”

Mr. BUNCH. Right.

Mr. LOUDERMILK. I mean, it is kind of a go-to program for me.
Do you receive any revenue from that from advertising? Are there
sources like that that we can—I never want to see us charge for
the actual museum, but——

Mr. BUNCH. Right.

Mr. LOUDERMILK [continuing]. Are there outside revenue sources
that we can invest in to grow?

Mr. BUNCH. We have looked at all the things that we have
sources of revenue coming in. We are looking at, are there—for ex-
ample, we have an endowment for the facilities that probably
throws off $50,000 a year, which is not much. So to think about,
as we look towards maybe another capital campaign, is that endow-
ment a crucial part of it, so is that going to allow us to put more
money into deferred maintenance.

Mr. LOUDERMILK. Okay.

Mr. BUNCH. We are looking at all the opportunities we have at
this stage to see where we can take resources to go in this direc-
tion.

Mr. LOUDERMILK. Last question, really quickly. You had testified
that the Mall area—this was in the Transportation and Infrastruc-
ture Committee—is now a floodplain, could potentially be subjected
to floods. Is it wise for us to look at building new museums actually
in that area if that is a concern?

Mr. BUNCH. One of the things that we have looked at is, are
there models that say we shouldn’t build in that area, are there
models that say we should move museums, and there aren’t.

What we have had to do is, when we built the African American
Museum, we built that recognizing that there is going to be rising
water, that it is a different environment, and we put systems in
place to ensure that we can protect that precious treasure.

We have also made—in areas where we couldn’t build new, you
know, we have moved collections out of lower levels just to make
sure that we are protected.

So, like all of us, we are wrestling with what this means and how
we address it, but we think we have moved in a smart way to
make sure we have protected the collections right now.

Mr. LOUDERMILK. Thank you.

The CHAIRPERSON. Congresswoman Fudge.

Ms. FUDGE. Thank you, Madam Chair. Thank you so much, Mr.
Secretary, for being here.

I just really have two questions: One is, for the museum hon-
oring Latinos, there was a capital site that was—or a recommended
site for the museum, which, we understand, can accommodate a
building of about 250,000 square feet.

Is that large enough, or are we putting ourselves behind the
eight ball before we start? And does that—will it accommodate
storage and administrative offices in that space?
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Mr. BUNCH. At 200,000 square feet, what you really have to
think about is collections will not be able to be housed in a place
like that. I am not sure that is large enough for the staff that
would really need to be—to handle that. And I also think there is
a symbolic issue, and that is, the question of people who expect
new museums expect them to carry the weight like other Smithso-
nian museums, that the buildings themselves are part of the sym-
bol, and a building of 200,000 square feet may not be large enough
to do that.

Ms. FUDGE. So what, then, would be your recommendation to the
Committee, because clearly, I don’t think it is big enough, knowing
what we already have. What would you then do with your storage
needs? What would happen with that, if that is the site that was
selected?

Mr. BuncH. I think that what we would have to do is look can-
didly at what we had to do with the African American Museum.
We had two options: One is, do you build new storage areas like
out in our Suitland campus or out in Dulles. To build a new stor-
age unit costs, you know, over $100 million.

Ms. FUDGE. In addition to the cost of this building?

Mr. BuNcH. Oh, absolutely. Or do you take rental spaces? You
know, we rent space out at Pennsy, and that is a cost that is going
to hurt us down the road.

So what you want to do is recognize, though, that the Mall is sa-
cred space, so you do want to use as much of that space as possible
for the visitors, and for the services that need to be there, and you
want to have a minimal collection storage, and then you have got
to find another place as your collections grow.

Ms. FuDpGe. All right. And, so, I just want to be clear that that
then becomes a significantly larger cost than the cost of the mu-
seum, which is what we are talking about today, so that people are
aware of the fact that it is going to impact a lot of other things,
including possibly your other plans for other museums.

The other thing is, is there—and, if there is, please let me
know—a fund-raising plan for the museum? Do you know if there
is one, and, if so, what it is?

Mr. BuncH. I think, at this stage, it is too premature to have a
fund-raising plan. You would really want to, sort of, think about
exactly the location, to have leadership think about what are the
products that you want to produce—exhibits, et cetera—but what
is crucial, then, is to have the support so that you can hire fund-
raisers very early in the process. I don’t think we are there yet, but
that is something that I would argue needs to happen very shortly
after a museum is being willed into existence.

Ms. FUDGE. Well, I would just close by saying that I whole-
heartedly support the museums, but I also—we have some fiscal
responsibility to the taxpayers to be sure that we are acting in an
appropriate manner as we start to move down the road with this,
so I thank you, and I yield back.

Mr. BuncH. Thank you.

The CHAIRPERSON. Thank you.

Mr. Aguilar from California, and also a member of the Appro-
priations Committee, who we are looking to, to help us get our de-
ferred maintenance funds.
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Mr. AGUILAR. Thank you, Chairperson, and I think, with that
pressure in mind, I will just kind of start down that path.

Mr. Secretary, your budget request, as my colleagues had men-
tioned, for fiscal year 2020, you had requested $219 million for the
facilities capital account. You were appropriated $253 million. So,
my first question would be, how do you plan on using the addi-
tional $34 million that you were appropriated?

The second piece of that is, the list—the specific list of 16
projects that you mentioned within the 219 requests, are those still
valid? Are those estimates? Is the completion of those projects still
possible given the dollars that we were appropriating?

Mr. BuNcH. Well, I think the estimates are still accurate.

Mr. AGUILAR. Okay.

Mr. BuNcH. And what we want to do is use some of the addi-
tional resources to really focus on preventive maintenance, to really
make sure that we are just not continuing to dig a deep hole.

I think that the additional support allows us to be even more cre-
ative in how we use and how we address this. It also reminds us
that it is going to take a concerted effort with Congress finding
some other sources as well, because this is really a challenge that
we have left for so many years that it is going to take more than
2 or 3 or 4 years to fix it.

Mr. AGUILAR. Sure. And I don’t want you to get ahead of OMB
and the President’s budget next week, but, you know, just among
friends here, you know, what would be the capital request? What
would be the ballpark estimate of a capital facilities request that
you might propose to the Appropriations Committee?

Mr. BUNCH. I would love to get back to you with that——

Mr. AGUILAR. Sure.

Mr. BUNCH [continuing]. Because we are still grappling with
what we think is the right number.

Mr. AGUILAR. Sure. I look forward to monitoring that across the
process, and as the Chairperson said, we are serious about address-
ing this, and maybe it takes some bold action on our part in order
to really chip away at this backlog in a big way.

But we are serious about meeting those obligations as well as
honoring the commitment. You sat there and heard our colleagues
talk about some of these ideas for future plans as well, and I know
that you have had a lot of those conversations. I appreciate you at-
tending the Hispanic Caucus meeting a few months ago with
Eduardo Diaz.

And you talked a little bit about the Molina Family Gallery open-
ing in 2021; the exhibit is going to have bilingual stories and a
cross-cultural audience as well to enjoy. Given the state of play—
and this is similar to questions you heard in that meeting—given
the state of play in our country when it comes to race relations, can
you speak to what steps the Smithsonian Institution is taking to
ensure that that 4,500-square-foot exhibit can adequately represent
over 600 years’ worth of diverse Latino American history?

Mr. BUNCH. One of the things with the Molina Gallery that I
have asked is, give me a five-year to ten-year plan of what else you
would do in the gallery. The plan is to have an opening exhibition
that frames the broad issues, explores the community. But clearly,
one exhibit is not going to get us to where we really need to be,
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but I think, if we look—much like I did with the African American
Museum, look at an array of issues that we can explore over the
next four, five, six years, that begins to get at this, because the
most important thing the Molina Gallery does is twofold:

One is to sort of firmly say to the Smithsonian and say to the
Smithsonian’s public, this is so important that we want to give it
square footage. That is—you know, when you come to see it, that
is important. But the second thing is, it should be a space that al-
lows us to test ideas, test the way the audience engages, test the
way different communities think about the experiences, so, there-
fore, we can then improve, and if we move down the road towards
a museum, we have actually laid a strong foundation.

Mr. AGUILAR. I appreciate it. You know, one of our goals is, as
you heard with our colleague, both of whom are retiring, Mr.
Serrano and Mr. Hurd, we want to move that bill. We want to
mark that up, and we want to move it in a strong bipartisan way,
and part of that is, obviously, making the case that the exhibit
space that we are going to be utilizing is done appropriately. I ap-
preciate the steps that you are taking in that regard.

What process are we going to use—and I know you are talking
about making that case and having that kind of long-range view.
What opportunities for collaboration are included in that within the
role that Mr. Diaz plays, as well as within your role and in others?
What are different opportunities where folks can say, Hey, try this
out, or why don’t you include this era, or do a little bit more of this
instead of that? What opportunities for collaboration and input

Mr. BuncH. Uh-huh.

Mr. AGUILAR [continuing]. Do you see in a more formal way?

Mr. BuNcH. I think it is important to realize that the Smithso-
nian is in a networked age, that it is—no longer has broad-enough
shoulders to carry everything, and it has got to find ways to both
collaborate with museums that care about the subjects we want to
explore, to help us look at new ideas, but also to help us convey
our ideas outside of Washington so that what you want is a kind
of mutually reciprocal relationship that is a long-term commitment
that improves both the Smithsonian and local entities.

I think the other thing is to make sure that the Latino Center
of the Smithsonian is doing a much better job developing new sup-
port, new interns, new fellows, so that we are really making sure
that we have got new generations of, if not museum people who
can shape museums, at least museum consumers who can support
it.

Mr. AGUILAR. I appreciate it. Thanks, Mr. Secretary. Thank you.

Thank you, Madam Chair. I yield back.

The CHAIRPERSON. The gentleman yields back.

Mr. Secretary, it is always an honor to have you here, and we
are very proud of you, and grateful that you are the Secretary of
the Smithsonian.

Mr. BuncH. Thank you.

The CHAIRPERSON. And thank you for answering our questions
and for the terrific job you are doing.

Mr. BuncH. Thank you very much. Appreciate it.

The CHAIRPERSON. All right. We will now call up the third panel.
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So welcome to everyone. I am going to introduce first Henry R.
Muitioz III, who is the Chairman of the National Museum of the
American Latino Commission, a legislatively created, independent
position established to study the feasibility of creating a museum
dedicated to Latino American culture within the Smithsonian.

In addition to leading the Commission, Mr. Mufioz has served
the Smithsonian as vice chairman of the Smithsonian National
Board, chairman of the Smithsonian National Latino Board, and
trustee of the Cooper Hewitt National Design Museum. He is also
chairman of the board and chief creative officer of Munoz & Com-
pany, one of the largest and oldest minority-owned design practices
in the country.

We also have Beth Lew-Williams, who is an associate professor
of history at Princeton University, and a historian of race and mi-
gration in the United States, specializing in Asian American his-
tory. Her recent book, “The Chinese Must Go: Violence, Exclusion,
and the Making of the Alien in America,” has won a variety of
awards, including the Ray Allen Billington Prize, and the Ellis W.
Hawley Prize and the Organization of American Historians, and
the Sally and Ken Owens prize from the Western History Associa-
tion, as well as the Vincent P. DeSantis Book Prize from the Soci-
ety of Gilded Age and Progressive Era, and the Caroline Bancroft
History Prize, a book I think we probably have to get and read.

Prior to her time at Princeton, Dr. Lew-Williams was a new fac-
ulty fellow at Northwestern University appointed in history and
Asian American studies.

We have Lisa Sasaki, who is the Director of the Smithsonian
Asian Pacific American Center, a museum without walls, that
brings Asian Pacific American history, art, and culture to commu-
nities through innovative museum experiences online and through-
out the country. She is also a frequent guest lecturer for museum
studies graduate programs, and, prior to her time at the Smithso-
nian, Ms. Sasaki served as the Director of the Audience and Civic
Engagement Center at the Oakland Museum of California, and the
Director of program development at the Japanese American Na-
tional Museum in Los Angeles.

And, finally, last but not least, Eric Petersen is a specialist in
American national government in the government and finance divi-
sion of the Congressional Research Service, where he has worked
for two decades. He conducts research and provides policy analysis
support and training for Members of Congress and their staff. His
research areas include the Smithsonian Institution, congressional
administration and staffing, constituent service management, and
the Government Publishing Office, which, by the way, we will be
having an oversight hearing on that in the coming weeks.

Dr. Petersen earned undergraduate degrees at the Community
College of Philadelphia and the University of Pennsylvania. His
graduate work includes a master’s in public administration from
Virginia Tech, and a Ph.D. in political science from Syracuse Uni-
versity.

In addition to his work at CRS, he is a lecturer at the John
Glenn College of Public Affairs of the Ohio State University.

Thanks to each of you. I will remind you that your statements
should be about 5 minutes, and then we will go to questions.
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So, Mr. Mufioz, we will turn first to you.

STATEMENTS OF HENRY MUNOZ, CHAIR, NATIONAL MUSEUM
OF THE AMERICAN LATINO COMMISSION, WASHINGTON,
D.C.; DR. BETH LEW-WILLIAMS, ASSOCIATE PROFESSOR OF
HISTORY, PRINCETON UNIVERSITY; LISA SASAKI, DIRECTOR,
SMITHSONIAN ASIAN PACIFIC AMERICAN CENTER; AND DR.
ERIC PETERSEN, SPECIALIST IN AMERICAN NATIONAL GOV-
ERNMENT, CONGRESSIONAL RESEARCH SERVICE

STATEMENT OF HENRY MUNOZ

Mr. MuNoOz. Thank you, Chairman, and thank you, members. It
is an honor to be here today to provide testimony regarding the
many decades of work held aloft by so many people across this
country—scholars, curators, historians, scientists, teachers, artists,
activists, businesspeople, volunteers, and everyday citizens—I am
one of them—to answer the question of whether there should be a
national museum of the American Latino in our Nation’s Capital.

I am here today, not just as the chairman of the Commission to
establish a national museum of the American Latino, but as the
first Latino in the 173-year history of the Smithsonian to ever
serve a term on its national board. Mainly, I am here because I
grew up in South Texas during a time where the stories of people
like myself and our families were not included in museums or ar-
chives or libraries.

Our Commission, after working for almost two years, found the
answer to be abundantly clear: Yes, the time has come for the cre-
ation of a place on The National Mall, where our most important
monuments are located, where we conduct the business of our Con-
gress, pay tribute to our veterans, gather to inaugurate our presi-
dents, and where we give full voice to our freedom of speech. The
Mall, more than any other public space in our country, should tell
the story of America, recognizing that Latinos were here well be-
fore 1776, and that, in this new century, our future is increasingly
Latino, more than 58 million people and growing. The Commission
investigated nine sites, and, yes, made a recommendation of one.

The Commission believes strongly that the new museum should
be a part of our Nation’s preeminent scientific research and cul-
tural institution, the Smithsonian Institution, and when created,
should be known as the Smithsonian American Latino Museum,
free to every American citizen and governed in the same manner,
and funded in the same manner as the National Museum of the
American Indian and the National Museum of African American
History and Culture, a place that, within the vision of the Smithso-
nian, for the increase in diffusion of knowledge, is not just a monu-
ment to past accomplishments, but a 21st-century learning labora-
tory connected to cultural centers and schools across the country,
recognizing that many American children may never visit Wash-
ington, D.C., and, yet, deserve to have access to great American
stories.

This is possible because of the work to create and the funding of
programs, exhibitions, and territorial positions established
throughout the Smithsonian Museum system over the last 30 years
at the American History Museum, the American Art Museum, the
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National Portrait Gallery, the Cooper Hewitt National Design Mu-
seum, and the Natural History Museum, and this is just the begin-
ning.

These efforts will soon be joined by the privately funded Molina
Family Latino Gallery within the walls of the American History
Museum, and our collections are accessible to every American cit-
izen through the Smithsonian’s Latino Virtual Museum.

The National Museum of the American Latino Commission re-
sponded to the direction of Congress to engage the American people
in order to create a strategic plan for the establishment and main-
tenance of the museum; to develop a fund-raising strategy to sup-
port the museum; to report on the availability and cost of collec-
tions to be acquired; to examine the impact of this museum on re-
gional Latino museums; to analyze and recommend possible loca-
tions for the museum; to recommend whether the museum should
be located within the Smithsonian Institution; to recommend a gov-
ernance and organizational structure for the museum; to engage
the American Latino community in the development of the mu-
seum; to determine the cost of constructing, operating, and main-
taining the museum; and, finally, to assist in drafting legislation
to carry out the plan of action to create and construct the museum.

In May of 2011, in a ceremony at the White House, the members
of the Commission, ahead of schedule and under budget, delivered
to the President of the United States and to Members of the Con-
gress, a final report containing our in-depth analysis, findings, and
recommendations. Based upon our work with a broad group of
thought leaders and experts, and, most importantly, a dialogue
with hundreds of thousands of citizens in communities across the
United States, both in person and online, in the first-of-its-kind ef-
fort, now carried forward by the friends of the American Latino
Museum, the Commission articulated a comprehensive plan for the
establishment of the Smithsonian American Latino Museum.

I have attached an executive summary of the Commission’s final
report for your record, and I am happy to report that the findings
validate the readiness of this idea to be formalized by Congress. It
is completely within the capabilities of the Smithsonian Institution
and this young, dynamic, fast-growing, and economically-significant
population of Americans to give birth to, and to sustain a new na-
tional museum.

At this moment in our country’s history, when cultural under-
standing could not be more essential to the enduring strength of
our democracy, I am asking, on behalf of the American people, to
carefully consider the importance of creating the Smithsonian
American Latino Museum so that we may illuminate the American
story for all.

[The statement of Mr. Mutioz follows:]
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February 5, 2020

_ TESTIMONY SUBMITTED BY HENRY R MUNOZ Il _
Chairman of the National Museum of the American Latino Commission

“TO ILLUMINATE THE AMERICAN STORY FOR ALL”

My name is Henry R. Mufioz Il and it is an honor to be here today to
provide testimony regarding the many decades of work, held aloft by
so many people, across this country: scholars, curators, historians,
scientists, teachers, artists, activists, business people, volunteers and
every day citizens, to answer the guestion of whether there should be
a National Museum of the American Latino in our Nation’s Capital. |
amone of them, not just as Chairman of the National Museum of
the American Latino Commission, but as the first Latino in the
173 year history of the Smithsonian to serve a term on its National
Board, as Vice Chairman of the National Board, as Chairman
Emeritus of the Smithsonian National Latino Board and as a person
who has spent his entire life devoted to the creation of places across
the United States that reflect the rich contributions of Latinos
to every aspect of American History, Culture, Art and Science.

Our commission, after working for almost two years found the answer
to be abundantly clear. Yes. The time has come for the creation of
this place on the National Mall, where our most important monuments
are located, where we conduct the business of our congress, pay
tribute to our veterans, gather toinaugurate our Presidents and where
we give full voice to our freedom of speech. The Mall, more than any
other public space in our country should tell the story of America,
recognizing that Latinos were here well before 1776 and that in this new
century, our future is increasingly Latino, more than fifty
million people and growing.
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We believe strongly that this new museum should be a part of our
nation’'s preeminent scientific, research and cultural institution,
The Smithsonian Institution and when created, should be known as
The Smithsonian American Latino Museum, free to every American
citizen and governed in the same manner as The National Museum of
The American Indian and The National Museum of African American
History and Culture. A place that within the vision of the Smithsonian, “for
the increase and diffusion of knowledge” is not just a monument to
past accomplishments, but a twenty first century learning laboratory,
connected to cultural centers and schools across the country,
recognizing that many American children may not visit Washington
D.C. and yet deserve to have access to great American stories.

This is possible because of the work to create and the funding of
programs, exhibitions and curatorial positions established throughout
the Smithsonian Museum System over the last thirty years at The
American History Museum, The American Art Museum, The National
Portrait Gallery, The Cooper Hewitt National Design Museum and The
Natural History Museum and this is just the beginning. These efforts will
soon be joined by a privately funded Molina Family Latino Gallery within
the walls of our American History Museum and accessible to all, on the
Smithsonian's Latino Virtual Museum.

The National Museum of the American Latino Commission responded
to the direction of this Congress embodied in Public Law 110-229
(8.2739). To engage the American people in order to create a
strategic plan for the establishment and maintenance of this
museum. To develop a fundraising strategy to support the museum.
To report on the availability and cost of collections to be acquired.
To examine the impact of this museum on regional Latino museums.
To analyze and recommend possible locations for the museum.
To recommend whether the museum should be located within
the  Smithsonian Institution. To recommend a governance and
organizational structure for the museum. To engage the American
Latino community in the development of the museum. To
determine the -cost of constructing, operating, and maintaining the
museum. And finally, to assist in drafting legislation to carry out
the plan of action to create and construct this museum.
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In May of 2011, in a ceremony at the White House, the members
of the Commission, ahead, of schedule and under budget, delivered to
the President of the United States and to the Congress, a final report
containing its in-depth analysis, findings and recommendations. Based
upon its work with a broad group of thought leaders and experts,
and most importantly, a dialogue with hundreds of thousands of citizens
in communities throughout the United States both in person, and on line,
a first of its kind effort, the commission articulated a comprehensive
plan for the establishment of the Smithsonian American Latino Museum.

| have attached an Executive Summary of the Commission’s Final Report
for your record and | am happy to report that the findings validate the
readiness of this idea to be formalized by Congress. It is completely
within the capabilities of The Smithsonian Institution and this young,
dynamic, fast growing, and economically significant population of
Americans to give birth to and to sustain a new National Museum.

At this moment in our country’s history when cultural understanding could
not be more essential to the enduring strength of our democracy, | am
asking on behalf of the American People to carefully consider the
importance of creating The Smithsonian American Latino Museum, ”
To llluminate The American Story for All.”

I am happy to answer any questions you may have about the incredible
work to bring this American Dream into reality.

E PLURIBUS UNUM

Henry R/ 'ﬁo’\iy
Cl of the N4ti

02071 )
of the American Latino Commission
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EXECUTIVE SUMMARY

This Final Report on the Potential Creation of the
National Museum of the American Latino (henceforth
“Report” or “Report to Congress”) is submitted to the
112th U.S. Congress by the Commission to Study the
Potential Creation of a National Museum of the American
Latino (the “Commission”). This Final Report provides

an in-depth analysis and recommendations based on the
Commission'’s findings following outreach to communities
throughout the United States.

American Latinos are inextricably woven into the fabric
of the United States and have contributed enormously

to the development of our great nation. For the benefit
of all Americans, and to ensure our country’s future
vitality, there is a compelling need to better tell this story.
Through an exhaustive process, the Commission has
determined that a national museum focused on American
Latino history, art, and culture is not only viable but
essential to America's interests. This executive summary
synthesizes the findings and recommendations of the
Commission, and the full report provides the details and
background needed to bolster these conclusions.

COMMISSION’S
WORK PROCESS

The legislation to establish the Commission was
enacted on May 8, 2008, as Public Law 110-229, 122
Stat 754. The Commission consists of 23 members
appointed by the President, the Speaker of the House
of Representatives, the Minority Leader of the House of
Representatives, the Majority Leader of the Senate, and
the Minority Leader of the Senate.

The Commission members were chosen based on
qualifications in museum administration, expertise

in fundraising, experience in public service, and
demonstrated commitment to the research, study, or
promotion of American Latino life, art, history, or culture.

The legislation contains specific direction for the
Commission to

submit a report to the President and Congress
containing recommendations with respect to a plan of
action for establishing and maintaining an American
Latino museum in Washington DC
develop a fundraising strategy

«  draftlegislation to carry out a plan of action to create
and construct the museum

The Commission was given two years to conduct its work
and submit a report. The Commission prepared this Final
Report containing the technical information needed to

provide Congress with a foundation for making a decision.

This Final Report delivers critical information in a timely
manner to expedite the decision making process.

To date, the Commission has met as a whole eight times.
The Commission held its first meeting on September

18, 2009, at which time it chose its leadership and
organizational structure to accomplish the tasks directed
by Congress. A chairman and two vice chairpersons were
selected. The following six committees were formed to
organize the functions of the Commission:

«  Public Communications

+ Fundraising

« Vision, Mission, and Programs

«  Governance

«  Site Assessment
Procurement

This Final Report to Congress is the document that
responds to that legislative direction. The legislation
further requires that the report address seven issues.

:port to the
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Executive Summary

LEGISLATIVE ISSUE FROM PUBLIC LAW 110-229 CHAPTER IN THIS REPORT WHERE THE ISSUE IS ADDRESSED

1. The availability and cost of collections to be acquired and
housed in the museum

«  Collections and Programs

2. Theimpact of the museum on regional Hispanic- and Latino-
related museums

Collections and Programs
+  Fundraising Plan
+ Public Outreach

3. Possible locations for the museum in Washington DC and
its environs, to be considered in consultation with the
National Capital Planning C ission and the C
of Fine Arts, the Department of the Interior, and
Smithsonian Institution

Site Assessment: Locations and Facilities

4. Whether the museum should be located within the
Smithsonian Institution

Site Assessment: Locations and Facilities
+  Fundraising Plan
+  Public Outreach .

5. The governance and organizational structure from which
the museum should operate

+  Governance and Organizational Structure

6. How to engage the American Latino community in the
development and design of the museum

+  Public Outreach
«  Plan for Public Engagement upon Passage of Legislation

7. The cost of constructing, operating, and maintaining the
museum

+  Site Assessment: Locations and Facilities
+  Capital and Operating Budget
- Fundraising Plan

The Commission selected the National Park Service
Denver Service Center to perform project management
and contracting services. Through a competitive federal
government contracting process, five firms and their
subcontractors were selected to conduct the work of the

Commission along the lines of the committee assignments.
PUBLIC ENGAGEMENT

The legislation allowed the Commission to convene a
national conference on the American Latino museum.
However, in lieu of convening a national conference, the
Commission chose to engage the American publicin a
dialogue about a potential museum through a-series of
public forums and informational meetings.

The C ymet and d communities

throughout the country in a dialogue about an American

8ag!

Latino museum. Small groups of Commissioners travelled
to cities around the country to gather information from
community leaders and the general public; the cities were
Washington DC; Chicago, lllinois; Santa Fe/Albuquerque,
New Mexico; Austin, Texas; Minneapolis/St. Paul,
Minnesota; Los Angeles, California; Miami, Florida; New
York, New York; San Juan, Puerto Rico; and San Francisco,
California.

National Museum of the A  Latino Commission

The main purpose of the public forums, beyond generating

' awareness, was to gather feedback from the general public.

The statements that resonated most clearly throughout the
forums, were-

- Latinos are part of the fabric of this nation

«  There is an urgency, desire, and need for a museum
to highlight and preserve this great heritage for the
benefit of all Americans.

The Commission’s efforts were also represented at many
conferences of national organizations; specifically, the
American Association of Museums, National Association of
Latino Arts and Culture, National Association of Hispanic
Journalists, National Association of Latino Elected Officials,
National Council of La Raza, the Association of Hispanic
Advertising Agencies, the Cuban American Council, the
National Leadership Institute, and the League of United
Latin American Citizens. Many have expressed their desire
for an American Latino museum in Washington DC through
official letters.

The Commission expanded its public outreach efforts with a
website, and an active presence on a variety of social media
sites. The Commission’s work also received substantial
media coverage in English and Spanish throughout the
country, generating millions of media impressions.
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In addition, contractors representing the Commission visited
and interviewed scores of museum professionals, business

leaders, and others as part of their research.

COMMISSION FINDINGS
AND RECOMMENDATIONS

On the subject of Governance and Organizational
Structure, the Commission submits the following:

The Commission recommends that Congress establish
within the Smithsonian Institution a museum to be
known as the Smithsonian American Latino Museum.
The Smithsonian American Latino Museum will be
established within the Smithsonian Institution for
the collection, study, and establishment of programs
relating to American Latino life, art, history, and
culture.

+ A museum board of trustees, with designated duties,
powers, and authorities, will be established within the

Smithsonian Institution.

On the subject of Collections and Programs, the
c - bmits the foll

The Smithsonian American Latino Museum will be
unprecedented in the Smithsonian system. The
museum will serve as a gateway to the National Mall
and integrate its programs, training, and research into
the Smithsonian family of museums.

The Smithsonian American Latino Museum will be
created as a destination site on the National Mall that
will enhance the visitor's Washington DC experience.
The museum will be a collecting institution that
retrieves, records, preserves, and shares the
multifaceted material, culture, and intellectual capital
of this country.

The museum will have a strong education and public
program emphasis and serve as a place of ongoing
cultural dialogue.

«  The museum will advance research and scholarship to
augment higher learning and, ultimately, benefit the
American people.

«+ Existing institutions are enthusiastic about
collaboration with the Smithsonian American Latino
Museum, with enhanced opportunities in collections,

On the subject of possible locati
submits the following:

exhibition development, programming, research, and
training.

The creation of the Smithsonian American

Latino Museum will stimulate an environment of
collaboration among American Latino cultural
institutions and centers, and a new cultural ecology
could be fostered that ultimately promotes greater
cultural awareness and understanding.

The museum will establish a grant program in
consultation with the Institute of Museum and Library
Services with the purpose of improving operations,
care of collections, and development of professional
management at American Latino museums across the
nation.

the C

The Commission recommends Congress designate
the Capitol Site as the site for the museum.

The Capitol Site has the potential to serve as the
pedestrian gateway between Washington DC and the
National Mall, more specifically, the pedestrian and
vehicular traffic from Union Station and along First
Street and Third Street. This site is arguably the most
significant open site remaining in the Capitol grounds.
The site, surrounded by parks and wide avenues, is
flat, open, and highly visible from all directions. In
addition, the Capitol Site is located in an extremely
desirable location facing the Capitol on the National
Mall at the head of Pennsylvania Avenue, which offers
easy access to public transit. The Capitol Site could
accommodate a building of approximately 252,000
square feet. Other required space needs for the
museum could be accommodated in off-site facilities.
In the course of the Commission's consultation
process, the National Capital Planning Commission
provided a statement endorsing the Capitol Site as an
appropriate site for the museum.

f the United States
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Executive Summary

On the subject of Fundraising, the Commission submits
the following:

+  The Commission found that no federal appropriation
would be necessary for the first six years upon
establishment of the museum. Private donations
could sufficiently fund the initial years of planning and
organization that are required in the pre-design, pre-
construction phase of such a project.

+  The Commission has determined that a private
fundraising goal of $300 million, based on an overall
$600 million total cost figure, with a 50-50 split
between private donations and congressional
appropriations is achievable over a 10-year span.

To achieve this goal, the museum will require an
aggressive and comprehensive public awareness
campaign to secure the estimated $300 million from
private sources. The 50-50 private-public split and the
public awareness campaign are key elements that will
increase the likelihood of success. To meet the $300
million private-sector fundraising campaign goal from
the private sector, the budget for fundraising expenses
is approximately $75 million. The campaign would last
up to 10 years, with full implementation beginning in
2012. The 10-year duration is based on the experience
of the National Museum of the American Indian and
National Museum of African American History and
Culture, which indicates the importance of a longer
period to ramp-up fundraising. The most significant
expense will be personnel, both the front line
fundraisers and the support infrastructure necessary

for their success.

The Commission has determined there is a need for a
new national museum in Washington DC that is devoted
to the preservation, presentation, and interpretation

of American Latino art, cultural expressions, and
experiences; a museum that “illuminates the American
story for the benefit of all.”

The Commission, in recommending that the nation
move forward with the goal of establishing a new
national museum, recognizes that it must balance two
vital priorities: not contributing to any new federal
expenditure in the short term, while clearly moving

National Museum of the

American Latino Commission

forward with a national museum that integrates the Latino

experience into the American narrative.

This study has discovered a large constituency of private
corporations, foundations and individuals that are

eager to support a museum that will tell the story of the
American Latino. The Commission believes that much
of the facility planning and initial programming of the
museum, during its first six years, can be fully supported
with nonfederal funds.

This Report to Congress defines the purposes and scope
of the American Latino museum. More comprehensive
reports in the areas of fundraising, public outreach,
governance, collections and programs, and site
assessment are available and will provide a foundation for
the more detailed planning and implementation work that

lies ahead.

The Commission respectfully submits this Report to the
President and Congress of the United States.
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SUMMARY OF RATIONALE
FOR THE RECOMMENDATIONS

LATINOS ARE WOVEN INTO
THE FABRIC OF AMERICA

Latinos are an integral part of the history and culture

of the United States. The American Latino story has
been evolving for more than 500 years. Nevertheless,
some Americans, including American Latinos, know
little of our country's rich Latino heritage. Written and
oral narratives have not become part of the collective
memory of our country. These stories have been untold,
under told, or altogether forgotten.

All people of the United States contribute to the
American identity. The telling of the Latino story in
America recognizes a culture that represents a vital
national asset. It is also an opportunity for a more
complete telling of the complex American story. The
Commission established to study the potential creation
of an American Latino museum chose as a mission
statement — To [lluminate the American Story for the
Benefit of All.

The statement acknowledges that an American Latino
museum in our nation's capital would serve not only the
Latino public, but also the larger American public and
international visitors, helping them to better understand
and appreciate the compelling American narrative.

The American values of faith, family, hope, patriotism,
persistence, resilience, community, civic participation,
and work ethic strongly resonate within the American
Latino story.

A Report to the Pres

LATINOS: A SEGMENT
OF SOCIETY VITALTO
AMERICA'S FUTURE

POPULATION DEMOGRAPHICS

Latinos became the largest ethnic group in the United
States in 2008 with a population of over 52 million,
including the 4 million American citizens residing in
Puerto Rico, constituting over 16 percent of the total U.S.
population. The Latino population of the United States is
projected to be 132 million in 2050, when it will constitute
30 percent of the nation’s total population.

According to the U.S. Census Bureau, in 2009 there

were 21 states in which Latinos were the largest minority
group. These states were Arizona, California, Colorado,
Connecticut, Florida, Idaho, lowa, Kansas, Massachusetts,
Nebraska, Nevada, New Hampshire, New Jersey, New
Mexico, Oregon, Rhode Island, Texas, Utah, Vermont,
Washington, and Wyoming.

In 2009, 62 percent of Latinos 25 and older had at |east
a high school education; 13 percent had a bachelor’s
degree or higher; and 935,000 had advanced degrees
(master's, professional, doctorate). In addition, 79,440
Latinos were chief executives; 50,866 were physicians
and surgeons; 48,720 were post-secondary teachers;
38,532 were lawyers; and 2,726 were news analysts,

reporters, and correspondents.

A record number — 9.7 million Latino citizens — reported
voting in the 2008 presidential election, about 2 million
more than voted in 2004. More than 1 million Hispanics or
Latinos 18 years and older are veterans of the U.S. Armed
Forces.

vii
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Executive Summary

Today, with 22 percent of the nation’s children living in

a Latino household, this group will play a vital role in
renewing the American dream, giving it new cultural
options. In all their diversity, American Latinos are keeping
and enhancing fundamental American ideals and values.

CONTRIBUTIONS OF
LATINOS IN EVERY ASPECT
OF AMERICAN SOCIETY

ECONOMICS

American Latinos increasingly contribute, in a very
significant way, to the development of the U.S. economy.
The buying power of the Latino market in 2009 was $978
billion — larger than the entire economies (2008 Gross
Domestic Product measured in U.S. dollars) of all but 14
countries in the world. The Selig Center for Economic
Growth report on The Multicultural Economy estimates
that Latino buying power in 2013 will be $1.3 trillion.

The growth of Latino purchasing power is a significant
and growing asset of the U.S. economy. Between 1990
and 2008, the buying power of Latinos increased by 349
percent — a percentage gain that surpassed both the 141
percent increase in non-Latino buying power and the 151
percentincrease in the buying power of all consumers.

According to the Selig Center, the 10 states with the
largest Latino markets in 2008 were, in order, California
($249 billion); Texas ($171 billion); Florida ($101 billion);
New York ($75 billion); lllinois ($41 billion); New Jersey
($36 billion); Arizona ($31 billion); Colorado ($21 billion);
New Mexico ($18 billion); and Georgia ($15 billion).

The top 10 states, as ranked by the rate of growth

of Latino buying power between 1990 and 2008 are
Arkansas (1,563 percent); North Carolina (1,314
percent);Tennessee (1,053 percent); Georgia (1,037
percent); Nevada (965 percent); Alabama (890 percent);
South Carolina (797 percent); Minnesota (768 percent);
South Dakota (768 percent); and North Dakota (755
percent).

Latino business owners are another potent economic
force. Census Bureau data from 2007 showed there were
2.3 million Latino-owned businesses, up 43.6 percent
from 2002.

National Museum of the American Latino Commission

HISTORIC CONTRIBUTIONS
American Latinos have contributed significantly in many
aspects of American history and culture.

American Latinos celebrate their indigenous, Iberian,
African, and Asian roots. The Spanish were the first
Europeans to interact with the indigenous people in what is
now the United States. Juan Ponce de Leén arrived in 1513
in what is now Florida, after first landing and becoming the
first Governor of Puerto Rico. The Spanish then founded
Saint Augustine, Florida, in 1565 — 42 years before

the establishment of Jamestown. From 1540 to 1542,

an expedition led by Francisco Vasquez de Coronado
explored modern-day New Mexico and Arizona, eventually
travelling as far north as Kansas — 264 years before the
Lewis and Clark Expedition. These early expeditions led to
permanent Spanish outposts throughout North America, to
the founding of cities like Santa Fe and San Francisco (then
named Yerba Buena), and to the naming of hundreds of
U.S. rivers, mountains, towns, and even several states.

LATINOS HAVE MADE THE ULTIMATE
SACRIFICE FOR THE UNITED STATES

The patriotism of American Latinos cannot be
questioned. Millions of Latinos have met the challenge of
serving the nation in war and in peace. In times of war, in
every battle, on every battlefield, Latinos have put their
lives on the line to protect American freedoms.

Latinos have made the ultimate sacrifice of dying for their
country. Marine Lance Corporal José Gutiérrez was the
first combat casualty in the war in Iraq. Gutiérrez, born

in Guatemala, was a permanent resident of the United
States and left college to join the military. A friend said of
Gutiérrez, “He wanted to give to the United States what
the United States gave to him. He came with nothing.

This country gave him everything.” About half a million
Latinos served in World War |I; 12 were awarded the
Congressional Medal of Honor. Nearly 150,000 Latinos
served in the Korean Conflict, and nine were awarded the
Congressional Medal of Honor. Latinos have served in
the U.S. Armed Forces in World War |, World War II, the
Korean War, Vietnam War, and in the Middle East wars.
Over 25 percent of the 58,195 names on the Vietnam War
Memorial are Hispanic.
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TO ILLUMINATE THE AMERICAN STORY FOR ALL

Latinos are also making a significant contribution at

the highest levels of the U.S. military. In 1964 Admiral
Horacio Rivero, a Puerto Rican, became the Navy's first
Latino four-star admiral. General Richard E. Cavazos,

a Mexican-American, became the Army's first Hispanic
four-star general in 1982. He served with the 65th Infantry
Regiment during the Korean War, earning a Distinguished
Service Cross in 1953. In 1998 Louis Caldera, a Mexican-
American and West Point graduate, became the highest-
ranking Latino to hold office in America when he became
Secretary of the Army. Until 2004, Lieutenant General
Ricardo Sanchez held the top military position in Iraq as
Commander of Coalition Ground Forces. His tenure was
during what was, arguably, one of the most critical periods
of the war. Highlights during his term as commander
include the capture of Saddam Hussein.

Similar stories have been repeated throughout American
history. Bernardo de Gélvez, military commander

of Spanish forces in the Caribbean and governor of
Louisiana, with contingents from Spain, Cuba, Mexico,
Puerto Rico, and the Santo Domingo, captured the
British stronghold of Pensacola, Florida. This action
subsequently enabled George Washington'’s forces to
launch his campaign on Yorktown.

The Battle of Yorktown, the decisive battle of the
Revolutionary War, was in great part financed by the
people of Cuba. America’s first Admiral, David Farragut,
son of Spaniard Jorge Farragut, also a U.S. military
veteran, led the naval forces for the Union during the Civil
War. Farragut is famous for the inspirational line, “Damn
the torpedoes, full speed ahead.”

Puerto Ricans have participated in numerous military
conflicts. Puerto Rican troops have been honored as
among the most valorous in American military history.
The 65th Infantry Regiment, also known as “The
Borinqueneers,” was originally activated as the “Porto
Rico Regiment” in 1899. A 65th Infantry officer ordered,
and a 65th Infantry Sergeant fired, the United States' first
shots of World War |. The Regiment was also involved in
active combat during World War II. During the Korean
War, this unit suffered the most casualties. For their

bravery and military strength, “The Borinqueneers”
garnered 5 Distinguished Services Crosses, 258

Silver Stars, 606 Bronze Stars, and 90 Purple Hearts.
Furthermore, Major General Juan César Cordero Davila
was the commanding officer of the é5th Infantry Regiment
during the Korean War, rising to become one of the
highest-ranking Latino officers in the United States Army.

American Latinos have also made significant contributions
as members of Congress, state legislators, mayors,
commissioners, and councilmen and women and as public

administrators at the federal, state, and municipal levels

CULTURAL, ARTISTIC, AND INTELLECTUAL
CONTRIBUTIONS OF U.S. LATINOS

In spite of their essential relevance to our country's
intellectual and cultural life, a 1994 task force report to
the Smithsonian Institution found that “U.S. Hispanics are
the only major contributor to American civilization still
uncelebrated by any specific, systemic, permanent effort
in this country’s major cultural institution.” Since the 1994
report, major efforts within the Smithsonian Institution
have been undertaken, but a richer and more inclusive
American story is yet to be told.

The contributions of Latinos in American civic life,

fine arts, culinary arts, music, sports, entertainment,
business, and other areas of public life are significant.
The fulfillment of the American dream is embodied in
the deeds of generations of American Latinos who have
proudly celebrated their “Americanism” with fellow
citizens and residents of this nation.

The new narrative of contemporary America must
include the stories of the people working the fields

and gathering the crops for the American dinner table;
the efforts of the people building and maintaining the
nation's infrastructure; and the telling of American
Latino successes in higher education, business, the arts,
humanities, sports, government, and entertainment.

2eport to the President and Congress of the

]

United State

@
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Executive Summary

The outstanding paintings, sculptures, installations,
performance art, films and theatre created by American
Latino artists would constitute a major attraction for
visitors to an American Latino museum in Washington DC.
Among the countless possible stories and cultural artifacts,
the museum could display and interpret the small bedroom
in which César Chavez endured the 25-day hunger strike,
“a fast for nonviolence and a call to sacrifice,” to draw
attention to the plight of farm workers and the need for
social justice and respect for human dignity. Visitors could
listen to the master digital recordings of the dozens of
American Latino music artists who performed “We Are
the World en Espafiol” for the 2010 Haiti earthquake relief
effort, see the costumes of their favorite stars, and sing
their music in specially designed studios.

The deeds of humanitarians, like baseball Hall of Famer
Roberto Clemente of Puerto Rico, could be highlighted to
encourage young people toward a life of service. Museum
visitors could also enjoy the excellence of Latino cuisine
and be inspired by stories of leadership and public service.
They could learn from the business success stories, such
as those of Cuban-Americans Desi Arnaz, who pioneered
TV studio filming techniques; and Roberto Goizueta,
who became worldwide chairman of Coca-Cola. In sum,
the vibrancy of the American Latino experience, in all its
manifestations, could be presented to show the great
range of the human spirit and imagination.

verican Latino Commis:

CONCLUSION

The Congress of the United States acknowledged the
magnitude of contributions by the American Latino
community when it established the Commission. The
Commission engaged the public throughout the country
in a dynamic dialogue about the idea of such a national
museum. The museum that is envisioned and outlined in
this report would be located in Washington DC, among
the treasury of museums that represent American history,
culture, and achievement. The benefits of the museum
would also extend to and derive from local communities,
Latino museums, cultural centers, and educational
institutions across the land to make this museum national
in operational scope, as well as in its place of prominence
in the nation’s capital.

As the full report illustrates, the United States of America
would not have achieved the power, prominence,

and greatness it enjoys today without the immense
contributions of American Latinos throughout its history.
One could not imagine today’s American society without
the richness of Latino culture. All Americans benefit
from a deeper and fuller understanding of the vital part
American Latinos have played in our nation's history and

their essential role in shaping our future.

It is for these reasons the Commission strongly
recommends the establishment of a National Museum of
the American Latino that “illuminates the American story
for the benefit of all.”
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The CHAIRPERSON. Thank you very much.

We will turn now to you, Dr.—let’s see. Who am [——
Ms. LEwW-WILLIAMS. Lew-Williams.

The CHAIRPERSON. Dr. Lew-Williams.

STATEMENT OF BETH LEW-WILLIAMS

Ms. LEW-WILLIAMS. Well, I want to thank the Committee for
holding this hearing and having this conversation, and thank you
for allowing me to testify.

Every year, I begin my semester at Princeton by asking my stu-
dents: What do you know about Asian Pacific American history?
What have you been taught? And the most frequent answer I get
is, Nothing. And, when pressed, they will usually recall that the
Chinese built the railroad and the Japanese internment was a
tragic mistake.

Most of the time, they have learned these things thanks to a cou-
ple of paragraphs in their high-school textbook, and this is true
whether they come from New Jersey or from Texas or from Vir-
ginia, or even from California. Their K-12 education is practically
devoid of the history and culture of Asian Pacific Americans. And
I think, if you think back to your own education, I would wonder
what you learned.

And, according to research, this lack of knowledge that I observe
in my classroom is due to a lack of exposure, and studies of U.S.
history and government textbook show a startling dearth of content
on Asian Pacific Americans. In the National Register of Historic
Places, only 3 percent of sites are associated with their history, and
history isn’t the only area of neglect. A 2019 study of U.S.—major
U.S. art museums found that only 0.06 percent of showcased artists
are Asian American.

What I want to say today is there is nothing natural about this
omission. Asians and Pacific Islanders are the fastest-growing ra-
cial group in America today, and our history in this country
stretches back centuries. The first Chinese immigrants came to
America in the 1820s, and their numbers rapidly increased with
the 1849 gold rush in California. Chinese workers blasted tunnels
through the Sierra Mountains to make way for the trans-
continental railroad, they drained swamplands to make way for ag-
riculture, and they fell trees needed to construct the towns and cit-
ies of the West. They were joined by Japanese, Korean, and Sikh
immigrants, who labored in the fields and factories.

As Asian immigrants who made America’s landscape and built
America’s infrastructure, they also reshaped the legal foundations
of the Nation. They brought landmark cases before the Supreme
Court, which helped to define key concepts of citizenship and equal
protection.

As Asian American—Pacific Americans helped to build America,
we also need to remember that America built this community
through its actions in the world. The Spanish- American War
brought Filipinos, native Hawaiians, Guamanians, Samoans into
the national fold, and the Vietnam War brought waves of Viet-
namese, Cambodians, Lao, and Hmong refugees.

I think, if we fail to include Asian Pacific Americans in our his-
torical memory, we emerge with a distorted understanding of our
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Nation. If we ignore the history of Chinese exclusion, we can imag-
ine that America once welcomed the huddled masses yearning to
breathe free.

If we dismiss the Philippines and the Pacific Islands, you can
pretend that America was never an empire. If we omit Japanese
confinement during World War II, we can forget how quickly war-
time hysteria can undermine our constitutional principles.

If we want to understand the transformation of American poli-
tics, we need to remember women, like Representative Patsy Mink,
the first woman of color to serve in Congress, and we also need to
remember Grace Lee Boggs, a revolutionary who empowered the
youth of Detroit. If we want to recognize the richness of American
culture, we need to talk about Asian Pacific American food, music,
architecture, art, and literature.

People go to the Smithsonian to learn about America, who we are
as a people and a Nation. Our national museums capture the sto-
ries we tell about ourselves, about our past and our future. By cre-
ating an Asian Pacific American Smithsonian, Congress could rec-
ognize the historically marginalized group and bring them closer to
the rightful role in American society and American memory. This
would convey a powerful vision of inclusion, diversity, and equality.

I urge you to please take the first step in making this vision a
reality, to form a Commission to consider a National Museum of
Asian Pacific American History and Culture.

[The statement of Ms. Lew-Williams follows:]
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Testimony to Committee on House Administration

Re: Oversight of the Smithsonian Institution: Opportunities for Growth by Honoring Latino
Americans and Asian Pacific Americans

Beth Lew-Williams

February 2, 2020

Every year I begin the semmester by asking my students, “What do you know about Asian Pacific
American history? What have you been taught?”

The most frequent answer is, “nothing.” When pressed, they will usually recall that “the Chinese
built the railroad” and “Japanese internment was a tragic mistake.” Most of the time they learned
these things thanks to a few paragraphs in their high school textbook. Whether they come from

Texas, Virginia, New Jetsey, or even California, their K-12 education is practically devoid of the

history and culture of Asian Pacific Americans.
Think back to your own education. What did you learn in school?

According to reseérch, the lack of knowledge I observe in my classroom is due to lack of
exposure. Studies of U.S. history and government textbooks show a startling dearth of content on
Asian Pacific Americans.! In the National Register of Historic Places, only 3% of the sites are
agsociated with their hi‘story.2 And history is not the only arca of neglect. A 2019 study of major
U.S. art museums found that Asian Americans represent only .06% of showcased artists.?

! Yonghee Suh, Sohyun An, Danielle Forest, “Immigration, Imagined Communities, and
Collective Memories of Asian American Experiences: A Content Analysis of Asian American
Experiences in Virginia U.S. History Textbooks,” Journal of Social Studies Research 39 (2015):
39-51; S. Chan, “ The Changing Contours of Asian-American Historiography,” Rethinking
History 11, no. 1 (2007): 125-147; Okiyoshi Takeda, “A Forgotien Minority? A Content
Analysis of Asian Pacific Americans in Introductory American Government Textbooks,”
Political Science and Politics 48, no. 3 (July 2015): 430-439,

2 Michelle Magalong, “Finding a Path Forward: Asian American/Pacific Islander National
Historic Landmarks Theme Study,” Journal of American History 106, no. 1 (2019):134-138,
3 Chad M. Topaz, Bernhard Klingenberg, Daniel Turek, Brianna Heggeseth, Pamela E. Harris,
Julie C. Blackwood, C. Ondine Chavoya, Steven Nelson, Kevin M. Murphy, “Diversity of
Artists in Major U.S. Museums,” PLoS One 14, no. 3 (2019): €0212852,
https://doi.org/10.1371/journal.pone.0212852.
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There is nothing natural about this omission. Asians and Pacific Islanders are the fastest growing
racial group in America today*, and their history in this country stretches back centuries. The
first Chinese immigrants came to America in the 1820s, and their numbers rapidly increased with
the 1849 gold rush in California. Chinese workers blasted tunnels through the Sierra Mountains
for the transcontinental railroad, drained swamp lands to make way for agriculture, and felled the
trees needed to construct towns and cities. They were joined by Japanese, Korean, and Sikh

immigrants, who labored on the fields and in the factories of the American West.

As Asian immigrants remade America’s landscape and built America’s infrastructure, they also
reshaped the legal foundations of the nation. They brought landmark cases to the Supreme Court,
including Yick Wo v. Hopkins (1886) and U.S. v. Wong Kim Ark (1898), which helped to define

core concepts of citizenship and equal protection.®

Asian Pacific Americans helped to build America, but we must also remember that America built
this community by its actions in the world. American imperialism in the Spanish-American War
brought Filipinos, Native Hawaiians, Guamanians, and Samoans into the nation’s fold. American
militarism during the Cold War produced Korean iminigrants and waves of Vietnamese,

Cambodian, Lao, and Hmong refugees.”

It is not an accident that Asian Pacific American contributions to the nation have often been
overlooked or forgotten. Xenophobia and racial discrimination made life difficult for Asian
immigrants and led to the erasure of their history. From 1790 until the mid-20% century,

naturalization laws prohibited Asian immigrants from beéoming U.S. citizens due solely to their

4 Elizabeth M. Hoeffel, Sonya Rastogi, Myoung Ouk Kim, and Hasan Shahid, “The Asian
Population: 2010,” 2010 Census Briefs, U.S. Department of Commerce, March 2012,

5 Gordon H. Chang, Ghosts of Gold Mountain: The Epic Story of the Chinese Who Built the
Transcontinental Railroad (Boston: Houghton Mifflin Harcourt, 2019); Erika Lee, The Making
of Asian America: A History (New York: Simon and Schuster, 2016).

S Yick Wo v. Hopkins, 118 U.S. 356 (1886); United States v. Wong Kim Ark, 169 U.S. 649
(1898).

7 Lee, Making of Asian America; Rick Baldoz, The Third Asiatic Invasion: Empire and
Migration in Filipino America, 1898-1946 (New York: New York University Press, 2011),
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race. Congress passed a series of immigration laws that singled out Asian immigrants for
exclusion for more than sixty years. At the same time, Asian Pacific Americans faced
discrimination in all spheres of life, including leisure, housing, health, labor, education, and

marriage.

If we fail to include Asian Pacific Americans in our historical memory, we emerge with a
distorted understanding of our nation. If you ignore the history of Chinese exclusion, you can
imagine that America once welcomed “the huddled masses yearning to breathe free.” If you
dismiss the Philippines and Pacific Islands, you can pretend that America was never an empire.
If you omit Japanese Confinement during World War II, you can forget how quickly wartime
hysteria can undermine our constitutional principles. If you fail to notice Southeast Asian

refugees, you can turn a blind eye to the traumatic legacies of American wars.

If we want to understand the transformation of American politics, we need to remember women
like Representative Patsy Mink, the first woman of color to serve in Congress, and Grace Lee
Boggs, a self-described “revolutionary” who empowered the youth of Detroit. If we want to
recognize the richness of American culture, we need to talk about Asian Paéiﬁc American food,

music, architecture, art, and literature.

The alternative is to allow the current marginalization of Asian Pacific America history and
culture to persist. The trouble is absence itself holds meaning. It teaches lessons about America
that are not the kind we want to teach. I see it in my classroom. When my students arrive at
college, they have already learned to see Asian Pacific Americans as outsiders to American

history, as marginal in American society.

People go to the Smithsonian to learn about America, who we are as a people and a nation, Our

national museums capture the stories we tell about ourselves, our past and our future. By creating

8 Charles J. McClain, In Search of Equality: The Chinese Struggle against Discrimination in
Nineteenth-Century America (Berkeley: University of California Press, 1994); Beth Lew-
Williams, The Chinese Must Go: Violence, Exclusion, and the Making of the Alien in America
(Cambridge, Mass.: Harvard University Press, 2018).
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an Asian Pacific American Smithsonian, Congress could recognize a historically marginalized
group and bring them closer to their rightful role in American society and American memory.

This would convey a powerful vision of inclusion, diversity, and equality.

Please take the first step to make this vision a reality. Please form a commission to consider a
National Museum of Asian Pacific American History and Culture. I urge you to support Bill
H.R.4132.
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The CHAIRPERSON. Thank you very much.
Ms. Sasaki.

STATEMENT OF LISA SASAKI

Ms. Sasaki. Chairperson Lofgren, Ranking Member Davis, and
members of the Committee, thank you for the opportunity to testify
before you today.

I am Lisa Sasaki, and I have the honor of serving as the director
of the Smithsonian Asian Pacific American Center since 2016. Prior
to joining the Smithsonian Institution, I spent over 20 years work-
ing in the museum field, specifically in community-based museums
like the Oakland Museum of California, and the Japanese Amer-
ican National Museum.

It is my great privilege to work with the talented team of cura-
tors, programmers, and professionals to highlight the stories of
what is currently the fastest-growing racial group in America, an
estimated 20 million Asian Pacific Americans and their commu-
nities located across the mainland United States and the Pacific.

The Smithsonian Asian Pacific American Center was established
in 1997 as a mission-critical Pan-institutional initiative to further
the inclusion and representation of Asian Pacific Americans across
Smithsonian exhibitions, collections, programs, and research. In its
early years, the center produced numerous temporary and traveling
exhibitions and hosted notable Asian Pacific American speakers,
artists, and performers here in Washington, D.C.

Today, the Center has expanded to also present digital projects,
community—excuse me—community-based public programs, and
educational resources that bring Asian Pacific American art, his-
tory, and culture to a global audience. The Center acts as a re-
spected convener and cultural laboratory working in close partner-
ship with community organizations, scholars, artists, and nation-
ally-recognized institutions, such as The Library of Congress and
The Kennedy Center and other Smithsonian units.

The Center also administers the Smithsonian Asian Pacific
American initiatives pool, federally appropriated funds that sup-
port projects from across the Smithsonian’s 19 museums and 9 re-
search centers that focus on contributions and experiences of Asian
Pacific Americans through research, acquisitions, programs, exhibi-
tions, new media, publications, and educational activities. Since its
creation 4 years ago, this pool has helped to support 49 projects in
16 different Smithsonian units, including the creation of the first
ever curator of Asian Pacific American history position at the Na-
tional Museum of American History.

I appreciate the opportunity to testify before you today on H.R.
4132, a bill to establish a commission to study the potential cre-
ation of a National Museum of Asian Pacific American History and
Culture. If Congress deems it in the public interest to move for-
ward with the creation of the commission, the Smithsonian and I
stand ready to serve as content experts should the bill pass into
public law.

In the meanwhile, the center will continue to advance its man-
date to increase Asian Pacific American content and focus at the
Smithsonian Institution and around the country. Specifically, we
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have recently launched a comprehensive campaign designed to do
the following.

One, create a series of national collecting initiatives with Smith-
sonian museums to preserve Asian American Pacific stories
digitally and through the collections of object, art, and archives.

Two, increase opportunities for Asian Pacific American students
and museum professionals within the Smithsonian, helping to cre-
ate the next generation of scholars, curators, and leaders.

And, three, create the first dedicated Asian Pacific American ex-
hibition gallery in Washington, D.C., within the Smithsonian.

I also wanted to now say a few words about our sister program,
the Smithsonian Latino Center, which is directed by my colleague,
Eduardo Daz. Eduardo had planned on testifying before this Com-
mittee today, but was unable to, unfortunately, due to a death in
his family. Fortunately, his written testimony is included for the
record of this Committee hearing.

The Latino Center was created in 1997 to promote Latino pres-
ence within the Smithsonian. The center works collaboratively with
the Institution’s museum research centers, record label, and trav-
eling exhibition service, ensuring that the contributions of the
Latino community in helping build this country and shape our na-
tional culture are explored, presented, celebrated, and preserved.

The Center supports research, exhibition collections, public and
education programs, and digital outreach about the U.S. Latino ex-
perience, as well as a range of professional development programs
in history, arts, culture, and the sciences.

Currently, the center is preparing to unveil the first ever Latino
gallery on The National Mall, the Molina Family Latino Gallery,
which will open at the National Museum of American History in
spring 2021.

I am proud that The Latino Center is making great strides to in-
crease the visibility of Latino populations and their rich and cul-
turally diverse stories at the Smithsonian. I am equally proud to
be working at the Smithsonian Asian Pacific American Center to
ensure that Asian Pacific Americans are also recognized.

I would like to thank the Committee for giving me this oppor-
tunity to testify and for your support and interest in the work of
the Smithsonian. I am happy to answer any questions that you
might have.

[The statement of Ms. Sasaki follows:]
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Written Statement of Lisa Sasaki, Director, Smithsonian Institution Asian Pacific
American Center
Committee on House Administration
U.S. House of Representatives
February 5, 2020

Chairperson Lofgren, Ranking Member Davis, and Members of the Committee, thank
you for the opportunity to testify today.

| am Lisa Sasaki and | have had the honor of serving as the director of the Smithsonian
Asian Pacific American Center since 2016. Prior to joining the Smithsonian Institution, |
spent over 20 years working in the museum field, specifically in community-based
museums like the Oakland Museum of California and the Japanese American National
Museum. It is my great privilege to work with a talented team of curators, programmers
and professionals to highlight the stories of what is currently the fastest growing racial
group in America, an estimated 20 million Asian Pacific Americans and their
communities located across the mainland United States and the Pacific.

The Smithsonian Asian Pacific American Center was established in 1997 as a mission
critical, pan-Institutional initiative to further the inclusion and representation of Asian
Pacific Americans across Smithsonian exhibitions, collections, programs, and research.
In its early years, the Center produced numerous temporary and traveling exhibitions
and hosted notable Asian Pacific American speakers, artists and performers here in
Washington, DC. Today, the Center has expanded to also present digital projects,
community-based public programs, and educational resources that bring Asian Pacific
American art, history, and culture to a global audience. The Center acts as a respected
convener and cultural laboratory working in close partnership with community
organizations, scholars, artists, nationally recognized institutions — such as the Library
of Congress and the Kennedy Center — and other Smithsonian units.

The Center also administers the Smithsonian’s Asian Pacific American Initiatives Pool,
federally appropriated funds that support projects from across the Smithsonian’s 19
museums and 9 research centers that focus on the contributions and experiences of
Asian Pacific Americans through research, acquisitions, programs, exhibitions, new
media, publications, and educational activities. Since its creation four years ago, the
Pool has helped to support 49 projects in 16 units, including the creation of the first
Curator of Asian Pacific American History position at the National Museum of American
History.

| appreciate the opportunity to testify before you today on HR 4132, a bill to establish a
commission to study the potential creation of a National Museum of Asian Pacific
American History and Culture. If Congress deems it in the public interest to move
forward with the creation of a commission, the Smithsonian and | stand ready to serve
as content experts should the bill pass into public law.
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In the meanwhile, the Center will continue to advance its mandate to increase Asian
Pacific American content and focus at the Smithsonian Institution and around the
country. Specifically, we have recently launched a comprehensive campaign designed
to do the following: 1) Create a series of national collecting initiatives with Smithsonian
museums to preserve Asian Pacific American stories digitally and through the collection
of objects, art, and archives; 2) Increase opportunities for Asian Pacific American
students and museum professionals within the Smithsonian, helping to create the next
generation of scholars, curators and leaders; and 3) create the first dedicated Asian
Pacific American exhibition gallery in Washington, DC within the Smithsonian.

I would like to thank the Committee for giving me this opportunity to testify and for your
support and interest in the work of the Smithsonian. | would be happy to answer any
questions you may have.



67

The CHAIRPERSON. Thank you very much.
And we will turn now, Dr. Petersen, to you.

STATEMENT OF ERIC PETERSEN

Mr. PETERSEN. Chairperson Lofgren, Ranking Member Davis,
and members of the Committee, thank you for your invitation to
testify before you today.

I have been asked to provide an overview of some of the matters
Congress might encounter in the potential consideration and devel-
opment of new Smithsonian museums, and this comes at a time of
great interest in these museums in Congress and among museum
advocates.

In addition to the potential projects under consideration today,
H.R. 1980, as reported by this Committee, would create a women’s
history museum in the Smithsonian. It is unclear whether Con-
gress has ever considered the potential development of three sub-
stantial museum projects essentially at the same time.

Questions that Congress and this Committee might consider re-
garding museum development range from big picture philosophical
considerations to practical and detailed operational concerns, some
of which we have heard today.

In this oral statement, I will focus on three areas of concern, in-
cluding the role and availability of private entities to support mu-
seum initiatives; the capacity of the Smithsonian to engage major
new museum initiatives, along with a number of current institu-
tional demands; and, naturally, the potential costs of establishing
and operating new museums.

With regard to private interest in museums, the development of
the most recent Smithsonian museums, the National Museum of
African American History and Culture and the National Museum
of the American Indian, suggests that proposals for museums typi-
cally grow from initial efforts of private individuals or groups. In
considering these proposals, there appears to be a series of around
10 events involving the efforts of supporters, Congress, and the
Smithsonian. Private advocates appear to engage in everything
from the first idea for a museum to the grand opening, and this
can take a long time.

A hundred and eight years elapsed between the time when
George Heye began his collection and when the American Indian
Museum first opened its doors. Similarly, the African American
History and Culture Museum opened 101 years after the first ef-
forts of African American Civil War veterans to establish and build
a museum or monument.

In considering the development of new museums, Congress might
consider the commitment and capacity of advocates for various mu-
seums to work independently and effectively in support of that mu-
seum’s establishment.

Within the Smithsonian, recent and current leaders have taken
an arguably discouraging approach to the creation of new museums
and have instead advocated in favor of other priorities. The poten-
tial need for the Smithsonian to execute the development of as
many as three new national museums might raise concerns about
its capacity to effectively address ongoing operations, resolve long-
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standing maintenance concerns for existing facilities, in addition to
consideration of the museums.

In addition to these concerns, the extent to which the Smithso-
nian Institution has or can develop the human capital capacity to
integrate new museums into its portfolio has not been assessed in
a publicly available manner. Any of these concerns arguably might
inform an assessment of the Smithsonian’s ability to successfully
develop the new museums under consideration.

Finally, if the national American Latino, Asian Pacific American
history and culture, or women’s history museums are created by
Congress, as we have discussed this morning, and they are funded
in the same manner as other SI museums, they could represent a
significant enduring increase in the appropriations provided for
Smithsonian operations.

In advance of a detailed project, it can be difficult to estimate
costs for new museums, because those costs are going to vary ac-
cording to the scope of the new museum’s mandate, facility size,
funding mechanisms, and other factors.

Some potential guidance on costs, however, may be drawn from
the costs of building and operational expenditures of the American
Indian and African American History and Culture Museums.

For the first 15 years those museums were in operation, and in-
cluding the funding for the Federal components of museum plan-
ning, design, construction, and exhibit development, appropriations
for the American Indian Museum were at least $564.9 million, and
for the African American History and Culture Museum at least
§6f414 million. These figures reflect adjustment for inflation to 2019

ollars.

Finally, I want to acknowledge the assistance of some very good
CRS colleagues, Dr. Jacob Straus, who is behind me today, and
some wonderful librarians who helped me pull together this testi-
mony.

That is all I have for now. I appreciate your inviting me to tes-
tify. And I look forward to any questions you might have.

[The statement of Mr. Petersen follows:]
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Chair Lofgren, Ranking Member Davis, and Members of the committee: I am Eric Petersen, and I am an
analyst at the Congressional Research Service (CRS). Thank you for your invitation to testify before you
today.

At the end of a long morning of the ideas and perspectives of advocates and experts discussing their ideas
for a national American Latino museum in the Smithsonian Institution (SI or Smithsonian) and a
commission to consider the establishment of an Asian Pacific American history and culture museums and
whether to place it in the Smithsonian, I have been asked to provide an overview of some of the matters
Congress might encounter in the potential consideration and development of new Smithsonian museums.
Today’s hearing comes at a time of great interest in new Smithsonian museums in Congress, and among
museum advocates. In addition to the museum projects under consideration today, H.R. 1980, which
would create a women’s history museum in the Smithsonian, has been placed on the calendar for potential
consideration in the House, following this committee’s actions late last year. It is unclear whether
Congress has ever considered the potential development of three substantial museum projects essentially
at the same time.

My role today is to identify concerns that could arise, and raise questions that Congress might consider
throughout the process of potential development of new museums and the ongoing operations of the
Smithsonian, consistent with the mission of the Congressional Research Service to provide objective,
non-partisan research and analysis to Congress. CRS does not take a position on the desirability of
particular policies or proposals. Some matters I raise today are subject to direct congressional
consideration, including whether to authorize a commission to study the arguments for and against the
creation of a new museum and to identify potential resources to support its development; whether to
authorize the creation of a museum and related administrative arrangements in SI or elsewhere; or how to
determine the level of appropriations and non-federal funds to support these efforts. Other concerns may
be subject to ongoing congressional oversight.

Questions that Congress and this committee might consider regarding museum development range from
big picture, philosophical considerations to practical, detailed operational concerns. There may be
individual questions, or sets of queries, designed to interrogate interrelated themes. Some apply to any
museum project, while others might be specific to a particular proposal. The nature of the questions is that
some lend themselves to exploration of how Congress might consider museum development efforts as
representations of specific social cultural, or policy ideals and aspirations, while others might necessitate
consideration of readily available data and other information to address technical, practical, institutional,
or policy concemns. As with most of the questions Congress considers, the topics do not lend themselves
to neat, mutually exclusive categorization, and some might not find the categorization provided
compelling. As questions are posed in this testimony, where possible I provide available data,
information, or resources for further consideration. With regard to museum development and Smithsonian
operations, questions Congress could consider might include concerns in the following categories:

e The “Big Picture”
e The role and availability of private entities to support museum proposals and development
e The Smithsonian’s capacity to address new and ongoing institutional challenges

e Potential costs of new museums

The “Big Picture”

Whether posed explicitly or implicitly, any proposal for a new museum arguably must provide answers in
two areas of broad, general inquiry. The first provides an opportunity to consider why a new museum
might be created. This has been addressed in some detail by others today, and is beyond the scope of my
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testimony. The second addresses matters Congress might consider in an effort to inform its deliberative
and oversight efforts:

e What is the nature of museums in the contemporary context?

e To what extent, if any, are current museum proposals similar or different from
Smithsonian museums established in the 19th and early 20th centuries?

e What are the potential policy, fiscal and physical consequences of modern museum
design, subject matter, and exhibition?

e What is the role of future and current museums, in the Smithsonian or elsewhere, in
addressing and advancing American stories and accomplishments from multiple
perspectives, including those that have arguably been less well represented in the past?

e Are current efforts of the Smithsonian to address those concerns within existing
institutional arrangements' sufficient or insufficient from the perspective of Congress, the
Smithsonian, stakeholders, and others?

e How might new museums address shortfalls in representing the diversity of American
voices and perspectives?

e How might Congress guide and oversee these efforts?

Role and Availability of Private Entities

Based on the development of the most recent Smithsonian museums, the National Museum of African
American History and Culture (NMAAHC) and the National Museum of the American Indian (NMAI),
initial proposals for museums typically grow from the initial efforts of private individuals or groups. In
1896, George Gustav Heye, a private collector, began collecting Native American items. In 1916, he
founded a museum of the American Indian in New York to house the collections.? In 1915, African
American Civil War veterans began efforts to memorialize on the National Mall the military contributions
of African Americans. A national memorial association convened to create a permanent memorial and
construct a building depicting African American contributions in all walks of life.®> Based on the
development of these museums, and current proposals for American Latino and women’s museums, it
would appear that a series of events in museum development frequently occurs, including many or all of
the following steps:

o Initial, non-legislative efforts raising the idea of a museum*
o Initial legislative proposals for a museum study commission
e Enactment of legislation to create a commission or commissions

o Initial legislative proposals to create a museum

! See Smithsonian Latino Center, “The Molina Family Latino Gallery,” at hitps://latino.si.edw/latino-center; Smithsonian Asian
Pacific American Center, “A museum without walls,” at https:/smithsonianapa.org/; and Smithsonian American Women's
History Initiative, “Because of Her Story,” at https://womenshistory .si.edu/.

2 “George Gustav Heye Starts Indian Collection,” Smithsonian Archives, https:/siris-
sthistory.si.edu/ipac20/ipac.jsp?session=15198U121B484.945&profile=sicall&source=~!sichronology&view=subscriptionsumma
ry&uri=full=3100001~!12202~! 1 &ri=1&aspect=K ey word&menu=search&ipp=20&spp=20&staffonly=&term=National+Museu
m+tof+thetAmerican+Indian&index=.SW&uindex=&aspect=K eyword&menu=search&ri=1&limitbox_1=LO01+=+sch.

3 Lonnie G. Bunch, 111, 4 Fool's Errand: Creating the National Museum of African American History and Culture in the Age of
Bush, Obama, and Trump (Washington, DC: Smithsonian Books, 2019), p. 5.

4 Including the establishment of a private American Indian museum in the case of NMAL

CRS TESTIMONY
Prepared for Congress




72

Congressional Research Service 3

e Enactment of legislation to create a museum

e Site consultation

e Site selection

e Museum building planning, design and construction funding
e Groundbreaking

e Museum opening

Substantial periods of time can elapse between events; from the time George Heye began his collection
until NMAI opened its doors, 108 years had passed. Similarly NMAAHC opened 101 years after the first
efforts of the African American Civil War veterans to establish and build a monument or museum. In both
cases, consideration of new museums restarted only when motivated, well-organized private citizens and
entities expressed sustained interest and concern to public officials. With that in mind, Congress might
consider the following questions regarding private entities and their efforts to support the development of
anew museum:

e What is the commitment and capacity of advocates for various museums to work
independently and effectively in support of museum establishment?
e How might those groups successfully partner with the Smithsonian?

e How robust are private museum entities’ plans to raise funds, awareness, and provide
other support through various periods of the museum development process, and to what
extent can those entities engage over a potentially extended period of time?

e What might Congress do to assess the viability of private proposals and their proponents?

A timeline showing when NMAL NMAAHC, the proposed Latino American museum and proposed Asian
Pacific museum commission completed various steps in the process of museum development is provided
in Table 1.

Table I.Time Between Selected Events in the Development of Smithsonian Institution
Museums and Proposed Museums

Asian Pacific

NMAI, NMAAHC, Commission, Latino Museum,
Entity, Event P.L. 101-185 P.L. 108-184 H.R. 4132 ’ H.R. 2420
Year Cuﬁ'\ejlr:t'ive Year Cufjl‘;:‘ive Year Cu:'\egl:éive Year Cu:iil:;st‘ive
Initial, Non-Legislative Efforts 1896 1915 1997 1994
Private Museum 1916 20 N/A N/A N/A
'C”f;:'rr';ijfiij:tivs Proposals, N/A 1916 I 2015 19 2003 9
Enacted Study/Commission N/A 1929 14 N/A 2008 14
Second Commission Enacted N/A 2001 86 N/A N/A
Commission Report Issued N/A 2003 88 N/A 2011 17
inidal Leglsadve Proposals, 1911 Is 1916 | 2015 19 2011 17
Enacted Museum Creation 1989 93 2003 88 N/A N/A
Site Selection 1989 93 2004 89 N/A N/A
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Asian Pacific

NMAI, NMAAHC, Commission Latino Museum,
Entity, Event P.L. 101-185 P.L. 108-184 HR. 4132 ’ H.R. 2420
Groundbreaking 1999 103 2012 97 N/A N/A
Opening 2004 108 2016 101 N/A  Pending,23 N/A  Pending, 26

Source: NMAL: P.L. 101-185; H.R. 16313, §.3953, 6274 Congress; National Museum of the American Indian,
https:/siarchives.si.edu/history/national-museum-american-indian; and “George Gustav Heye Starts Indian Collection,”
Smithsonian Archives, https://siris-

sihistory.si.edu/ipac20/ipac.jsp?session=15I98U12 | B484.945&profile=sicall&source=~!sichronology&view=subscriptionsum
mary&uri=full=310000|~!2202~! | &ri= | &aspect=Keyword&menu=search&ipp=20&spp=20&staffonly=&term=National+Mu
seum+of+the+American+Indian&index=.SW&uindex=&aspect=Keyword&menu=search&ri= | &limitbox_ |=LO0|+=+sch.
No legislation proposing the creation of a commission to consider creation of NMAI was introduced.

NMAAHC: P.L. 107-106; P.L. 108-184; Pub. Res. No. 107, March 4, 1929; H.R. 18721, 64t» Congress; National Museum of
African American History and Culture: Plan For Action Presidential Commission, The Time Has Come: Report to the
President and to the Congress, Washington, DC, April 2, 2003, p. |; and Lonnie G. Bunch, lll, A Fool's Errand: Creating
the National Museum of African American History and Culture in the Age of Bush, Obama, and Trump (Washington, DC:
Smithsonian Books, 2019). Legislation to create a commission to consider and build an African American museum was
passed by Congress in 1929. That effort did not result in the creation of a museum. Legislation establishing a study
commission was passed in 2001.

Proposed Asian Pacific museum commission: H.R. 4307, H.R. 4308, | [4th Congress; H.R. 4132, | 16t Congress;
Smithsonian Institution, “Smithsonian Asian Pacific American Center,” media fact sheet, January |1, 2018, at
https://www.si.edu/newsdesk/factsheets/smithsonian-asian-pacific-american-center.

Proposed Latino museum: P.L. 110-229; H.R. 3292, 108t Congress; H.R. 3459, 112t Congress; H.R. 2420, | | 6t Congress;
Friends of the National Museum of the American Latino website, https://americanlatinomuseum.org/presente/; Smithsonian
Institution Task Force on Latino Issues, Willful Neglect: The Smithsonian Institution and U.S. Latinos, Washington, DC,
May 1994, p. 2, https://siarchives.si.edu/sites/default/files/forum-pdfs/Willful_Neglect .

Smithsonian Capacity Questions

The Smithsonian Institution is a complex of museum, education, research, and revenue-generating entities
primarily located in the Washington, DC, region, with additional facilities and activities across the United
States and world, that employs 6,800 staff, supplemented by 6,900 onsite volunteers, professional fellows,
trainees, researchers, and specialized volunteers. In FY2018, its museums hosted 29 million visits, while
another 4.5 million people visited its traveling exhibitions. Its holdings include more than 155 million
objects.’ Consideration of the establishment of new Smithsonian museums necessarily raises questions
about capacity; some elements of capacity might focus on a number of operational and physical plant
issues, from several perspectives. These include matters surrounding Smithsonian engagement of new
museum development in the context of competing priorities, the challenges of museum siting, and the
short and long-term costs associated with new museums.

Smithsonian Administration

In the past three years Smithsonian leaders have taken an arguably discouraging approach to the creation
of new museums. In testimony before this committee, and citing the need to address “crucial maintenance
and revitalization of existing facilities,” former SI secretary David Skorton arguably focused Smithsonian
priorities away from consideration of the creation of new SI museums.® More recently, Dr. Skorton’s

3 Smithsonian Institution, Smithsonian Institution Fiscal Year 2020 Budget Justification to Congress, Washington, DC, March
2019, pp. 1-3.

¢ Statement of Dr. David J. Skorton, Secretary of the Smithsonian Institution, “The Smithsonian Institution’s Priorities,” before
the Committee on House Administration, U.S. House of Representatives, March 28, 2017, at
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successor, Lonnie G. Bunch, 111, in testimony before a Senate committee, emphasized the need to
continue reducing the maintenance backlog, and stated that “a new museum would need funds for both
the creation and long-term operations of the facilities, the care and preservation of our collections, and the
on-going success of the museum.”’

The potential need for the Smithsonian to oversee the development of as many as three new national
museums could necessitate congressional assessment of the implications a new museum’s fundraising
efforts, siting, design, construction, operational plans or costs might have on ongoing SI operations and
facilities. Of broader potential oversight concern is the extent to which the Smithsonian Institution has the
capacity to integrate new museums into its portfolio, and consideration of the Smithsonian’s capacity and
commitment to new museums considered in the context of its other, ongoing organizational commitments.

In light of these concerns, Congress might consider the following questions:

e What is the Smithsonian’s position on new museums? How might that position evolve in
light of SI leadership priorities, and competing demands on staff and resources?

e What is the capacity of SI to balance the following:
e The long-term maintenance backlog across the Smithsonian’s facilities?®
e The development and funding of its new headquarters building?
o Collection storage, digitization and protection?’
e The development of new collections storage facilities?'”
e The vitality and currency of existing museum exhibits as it might also address the

challenges of establishing new museums?

e How might new museums affect current arrangements between and among existing
museums?

e How might the Smithsonian identify senior leaders to oversee the development of new
museums if they are created?

e What plans might Congress want SI to consider to ensure that established and newer
museums avoid competing for collections, exhibits, staff, or other resources?

https://docs.house.gov/Committee/Calendar/ByE vent.aspx?EventID=105769.

7 Written Statement of Lonnie G. Bunch III, Secretary of the Smithsonian Institution before the U.S. Senate Committee on Rules
and Administration, November 14, 2019, at https://www.rules.senate.gov/download/mr-lonnie-bunch-testimony.

8 Written Statement of Lonnie G. Bunch I1I, Secretary of the Smithsonian Institution, “Review of Smithsonian Institution Current
Facilities and Future Space Needs,” Subcommittee on Economic Development, Public Buildings, and Emergency Management,
Committee on Transportation and Infrastructure U.S. House of Representatives, November 13, 2019, at
https://transportation.house.gov/download/bunch-testimony; and Smithsonian Institution, Office of Inspector General, Deferred
Maintenance: The Smithsonian Generally Followed Leading Management Practices, but Reducing Its Backlog Remains a
Challenge, Report Number OIG-A-16-06, Washington, DC, March 30, 2016,
https://www.si.edu/Content/OIG/Audits/2016/01G_A_16_06.pdf.

? Testimony of Cathy L. Helm, Inspector General, Smithsonian Institution, Before The United States House Of Representatives
Committee On House Administration, September 18, 2019, at docs.house.gov/meetings/HA/HA00/20190918/109929/HHRG-
116-HA00-Wstate-HelmC-20190918-U1.pdf: and Smithsonian Institution, Office of Inspector General, Collections
Management: Progress Made with Initiatives to Improve Inadequate Storage and Undertake Digitization, but Key Chall
Remain, Report Number A-13-11, Washington, DC, September 14, 2015, https://www.si.edu/Content/OIG/Audits/2015/A-13-
11.pdf.

10 Smithsonian Institution, Securing the Future for Smithsonian Collections, Smithsonian Collections Space Framework Plan,
February 2015, https://www.si.edu/Content/Pdf/About/2015-Collections-Space-Framework-Plan.pdf.
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Museum Location

How will Congress or the Smithsonian address competing demands of museum advocates for limited
space on the National Mall?

The location within the District of Columbia is one of the most significant decisions made when
authorizing a new museum. Many groups interested in establishing a new Smithsonian or other museum
typically desire a prominent location on or near the National Mall. Placing new memorials or museums
within that space, however, is restricted by available land, laws, and policies that govern the National
Mall.

In 1986, the Commemorative Works Act (CWA) was enacted to guide the creation of memorials in the
District of Columbia.'> The CWA codified congressional procedure for authorizing commemorative
works when federal land is administered by the National Park Service (NPS) or the General Services
Administration (GSA). The CWA was chiefly intended to guide planning and development of monuments
and memorials, but may apply to museums, depending on the proposed location. The CWA prohibits
museums from being “located on lands under the jurisdiction of the Secretary [of the Interior| in Area I or
in East Potomac Park.”® As a consequence, recently authorized museums have either been exempted
from the CWA, or have been located on land outside the jurisdiction of the NPS or GSA."

Since the CWA was enacted, NPS, the National Capital Planning Commission (NCPC), and other federal
planning agencies have worked to create a comprehensive framework for the management, development,
and preservation of the National Mall and other areas of the District of Columbia.'® Decisions on where to
site future memorials and museums are guided in part by these plans.

For each newly authorized museum, the site selection process has historically occurred in different ways.
For recent museums, Congress has chosen to use statutory language to guide site selection. For NMAI,
Congress designated a specific site by legislation.!” For NMAAHC, Congress authorized a commission to
study potential site locations (among other items) and to report back on ideal potential locations.'®

! Jacob Straus, Specialist on the Congress at CRS, is the principal author of this section, and is available for any follow-up
discussion of museum siting matters.

1240 U.S.C. 8902 (a)(1). The CWA defines a commemorative work as “any statue, monument, sculpture, memorial, plaque,
inscription, or other structure or landscape feature, including a garden or memorial grove, designed to perpetuate in a permanent
manner the memory of an individual, group, event or other significant element of American history, except that the term does not
include any such item which is located within the interior of a structure or structures which is primarily used for other purposes."

1340 U.S.C. 8905 (b)(5). For discussion of the jurisdictions and areas of potential development established by the CWA, see CRS
Report R41658, Commemorative Works in the District of Columbia: Background and Practice, by Jacob R. Straus.

14 E.g., NMAAHC.
13E.g., NMAI and the United States Holocaust Memorial Museum.

16 These plans have included, but are not limited to the following: National Capital Planning Commission, Extending the Legacy:
Planning America’s Capital for the 215 Century, (Washington, 2007), at
https://www.ncpe.gov/docs/Extending_the Legacy Plan_full. pdf. The plan seeks to maintain the Monumental Core as “the
symbolic heart of the nation and the physical expression of our Constitution” (p. 3), National Capital Planning Commission,
Memorials and Museums Master Plan, (Washington, December 2001), at
https://www.ncpe.gov/docs/Memorials_and_Museums_Master_Plan_full_2001.pdf. The plan provides analysis of 100 potential
memorial and museum sites in the District of Columbia and its surrounding areas and lists 20 sites as “prime sites;” National
Capital Planning Commission, Monumental Core Framework Plan: Connecting New Destinations with the National Mall
(Washington, April 2009), at https://www.ncpe.gov/plans/framework. “The Framework Plan seeks to protect the National Mall
from overuse; [and] create distinctive settings for new memorials and museums....;” and U.S. Department of the Interior,
National Park Service, “Final National Mall Plan Documents,” at https://www.nps.gov/nationalmallplan/FEISdocs.html.

1720 US.C. 80¢-5(a).
18P L. 107-106, 115 Stat. 1009, December 28, 2001.
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Following the commission’s report, the authorizing legislation provided the Smithsonian Board of
Regents four site locations from which to choose.'

For future potential museums, either option might be used. If a single specific site is determined to be
most appropriate for the museum, Congress could directly designate the location. Conversely, if multiple
sites were acceptable to Congress, providing the governing body, in the case of SI, the Regents, with a
choice might be most practical. In two recent cases, Congress has established commissions to recommend
site location (among other items): the Commission to Study the Potential Creation of a National Museum
of the American Latino,?’ and the Commission to Study the Potential Creation of a National Women’s
History Museum.?!

Statutorily designating the site location, however, could exclude expertise developed by NCPC and other
agencies with planning responsibilities in placing museums within the master plan for the District of
Columbia. By statutorily designating a site location, Congress might inadvertently disregard past work
done by these entitics.

As an alternative to statutorily designating a site, Congress could create a process to locate museums
within the District of Columbia. A formalized process could remove Congress from initial siting decisions
and instead allow the agencies charged with approving plans for new buildings on federal land in the
District of Columbia—NCPC and the Commission on Fine Arts (CFA)—to use their expertise to guide
the site selection process. Following their recommendations and approvals, Congress could then approve
a site location.

Creating a site selection process might mirror the current process used to select sites for memorials in the
District of Columbia. As part of the CWA, the National Capital Memorial Advisory Commission
(NCMAC) was created to aid Congress in the evaluation of potential site locations pursuant to specific
criteria on the types of memorials that could be placed in various areas of Washington, DC.?? A similar set
of guidelines could be created for the siting of future museums, thus allowing urban planners to make
recommendations to Congress on where a museum might be located.

Providing for a process for museum siting could remove control of museum siting from Congress. If. for
example, Congress were to cede control over the site selection process and vote only to approve or
disapprove a recommended site, individual Members who might otherwise be influential in the
congressional debate over a site location might have their influence diminished. If the process is similar to
that used under the CWA, individual Members might have to work outside of Congress to influence the
recommended site

In addition to the challenges of siting potential museums, in previous testimony before Congress, Dr.
Bunch noted that if the Smithsonian is required to construct new museums, climate-related

1920 U.S.C. 80r-6(a)(1)(B).

20P.L. 110-229, Sec. 333, 122 Stat. 784, May 8, 2008.

21P.L. 113-291, Sec. 3056, 128 Stat. 3810, December 19, 2014.

2240 U.S.C. 8904, 8905, and 8908. NCMAC, however, does not make recommendations on the siting of non-memorials.

2 For further consideration of federal museum authorizations, see CRS Report R43856, Contemporary Federal Museum
Authorizations in the District of Columbia: Past Practices and Options for Congress, by Jacob R. Straus. For more information
on in-progress commemorative works, see CRS Report R43744, Monuments and Memorials Authorized Under the
Commemorative Works Act in the District of Columbia: Current Development of In-Progress and Lapsed Works, by Jacob R.
Straus.
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considerations, including the management of flood risk,* “will be a crucial part of any site selection and
planning.”?*

Potential Costs of New Museums

If national American Latino, Asian Pacific American history and culture, or women’s history museums
are created by Congress, and they are funded in the same manner as other SI museums, they could
represent a significant, enduring increase in annual appropriations provided for SI operations. In the
absence of any consistent information about the size and scope of potential future museum projects,
potential guidance on costs may be drawn from the costs of building facilities and operational
expenditures of NMAI and NMAAHC. Figure 1 provides the annual appropriations for the first 15 years
those museums were in operation, as well as appropriations for the federal component of museum
planning, design, construction, and exhibit development,” in constant, 2019 dollars. Overall costs of any
potential museums could vary according to the scope of a new museum’s mandate, including any federal
share in construction or operating costs, size and siting of a new museum facility, whether a new museum
is fit into existing structures or requires new facilities to be built, fundraising, and other factors.

24 See, generally, National Capital Planning Commission, “Flooding & Resilience,” at https://www.ncpe.gov/topics/flooding/;
and Flood Risk Management Planning Resources for Washington, DC, Washington, DC, January 2018,
https://www.google.com/url ?sa=t&rct=j&q=&esrc=s&source=web&cd=3&cad=rja&uact=8&ved=2ahUKEwi6iZf4tLXnAhV V]
HIEHV7bCIEQF]ACegQIBBAB&url=https%3A%2F%2Fwww.ncpe.gov%2Fdocs%2FFlood_Risk_Management_Planning_Res
ources_January_2018.pdf&usg=AOvVawOrlPN2fuO0VEX Texa5r_Tly.

25 Written Statement of Lonnie G. Bunch III, Secretary of the Smithsonian Institution, “Review of Smithsonian Institution
Current Facilities and Future Space Needs,” Subcommittee on Economic Development, Public Buildings, and Emergency
Management, Committee on Transportation and Infrastructure U.S. House of Representatives, November 13, 2019, at
https://transportation.house. gov/download/bunch-testimony, unnumbered pages.

26 P L. 108-184, establishing NMAAHC, provided an authorization of such sums as necessary for the construction of the museum
and committed to meet the expenses of construction. The act made authorized such sums as necessary for museum operations
beginning in FY2005. In the 116™ Congress, H.R. 1980, the Smithsonian Women's History Museum Act, and H.R. 2420 would
authorize similar provisions for construction, and operations expense from FY2021.

27 NMAI construction costs are based on the costs of three facilities, including a museum on the National Mall, for which
Congress agreed to fund 2/3 of costs $138.09 million in 2019 dollars; a second museum in New York, for which Congress agreed
to fund 1/3 of the costs, $16.3 million in 2019 dollars, and a museum service center in Suitland, Maryland to house NMAI
collections, for which Congress appears to have provided the bulk of funds, $86.07 million in 2019 dollars.
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Figure |.Smithsonian Institution National Museums of the American Indian and African
American History and Culture:
Construction and Operational Costs for the First 15 Years of Operations

NMAI
FY1989-FY2003

NMAAHC
FY2006-FY2020

—s25— 328 \\n—yw—m.
o
sty
1989 1990 1991 1992 1993 1994 1995 1996 1997 1998* 1999 2000 2001 2002 2003 2017 2018* 2019+ 2020
FY 1989-FY2003 Operations $324,451 FY2006-FY2020 Operations $356,389
Museum Planning, Design, Museum Planning, Design,
Construction, Exhibit Development $240441 Construction, Exhibit Development $575211
Appropriations, First |5 Years $564,892 Appropriations First |5 Years $931,600

Source: Enacted appropriations data taken from Smithsonian Institution annual budget requests, various years; and

Smithsonian Institution, “National Museum of African American History and Culture: Design and Construction,” media fact

sheet, September 1, 2016, https://www.si.edu/newsdesk/factsheets/design-and-construction, CRS calculations. In the
graphics, visualize annual appropriations for the operations of NMAI and NMAAHC, and not construction costs. ‘oo
denotes years for which estimated appropriations were used. “**” denotes requested funds.

Notes: Graphic data provided in thousands of nominal and constant, 2019 dollars. Tabular data provided in thousands of
constant, 2019 dollars. NMAI construction costs are based on the costs of three facilities, including a museum on the
National Mall, for which Congress agreed to appropriate 2/3 of costs, $138.09 million in 2019 dollars; a second museum in
New York, for which Congress agreed to appropriate 1/3 of the costs, $16.3 million in 2019 dollars; and a museum service

center in Suitland, Maryland to house NMAI collections, for which Congress appears to have provided the bulk of funds,
$86.07 million in 2019 dollars. NMAAHC constructions costs are based on its National Mall museum building.

Costs provided here exclude the expenses of study commissions prior to the establishment of NMAAHC, and any
additional appropriations necessary to increase the capacity of internal Sl leadership, governance, or oversight entities
related to the establishment of the new museums.

Before I close, I'd like to acknowledge three CRS colleagues for their assistance in preparing this
testimony. Dr. Jacob Straus is the principal author of the section on museum siting, and provided detailed
assistance in the subtleties of the museum design process. Carol Wilson, Research Librarian, and Julie
Jennings, Senior Research Librarian, provided extensive research assistance in support of this testimony.

Thank you again for allowing me to testify. I look forward to any questions you might have.
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An important story that
must be told

BY REP. BARBARA COMSTOCK (R-VA.) AND DANNY VARGAS, OPINION CONTRIBUTORS — 07/09/18 10:50 AM
EDT 16
THE VIEWS EXPRESSED BY CONTRIBUTORS ARE THEIR OWN AND NOT THE VIEW OF THE HILL

© Getty Images

You may be surprised to learn who Gen. George Washington (a Virginian) invited
to march alongside him at the Victory Parade in Philadelphia on July 4, 1783. It
was Revolutionary War hero General Bernardo de Galvez. He was Spain’s
colonial governor of Cuba and the Louisiana territory (comprising 13 current U.S.
states), Commander in Chief of the allied fleet in the Caribbean and Washington’s
indispensable ally. This took place nearly 200 years after the founding of Santa
Fe, New Mexico in 1610, making it the oldest capital city in the United States and
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more than two centuries after Saint Augustine, Florida was settled in 1565, the
oldest permanent European settlement in mainland USA.

If you're feeling bad because you didn’t know this, don’t worry, because much of
the information about Latino contributions to our nation’s history is missing
from our text books and our museums. Latinos have played a vital and formative
role throughout our history in every aspect of society. From our military to
business to art, science, medicine and more. We would not be the great country
we are today were it not for Latino contributions. It is important that we
remember and commemorate these contributions.

At 58 million people, roughly 18 percent of the population, Latinos are ethnically
and racially diverse, politically varied and leaders in every occupation at every
level in our economy. They are farm workers, astronauts, Supreme Court justices
and everything in between. They are dedicated to family, faith and share an
optimistic view of the future. We should enlighten all Americans about the
extraordinary contributions and achievements of this community. Moreover, by
2060, Latinos will make up nearly 30 percent of the population. Thus, if we hope
to remain a strong, vibrant and thriving nation, this important segment of the
American family needs to be inspired. They must feel acknowledged, engaged
and invested in our common future prosperity.

It is for these reasons that the time has come for a National American Latino
Museum. A museum devoted to the documentation and explication of Latino life,
art, history, and culture. A museum that should be part of the Smithsonian
Institution and take its rightful place on the national mall. Fortunately, there is a
bill in Congress (H.R.2911/S.1364) that would authorize the creation of such a
museum. The bill was introduced last year by Rep. lleana Ros-Lehtinen (R-Fla.),
the first Latina in Congress who is retiring at the end of this term.

The effort to create this museum has been on a long road, starting in 1994, when
a task force was convened by the secretary of the Smithsonian to examine how
well they were portraying the Latino experience in their museums. The task
force delivered its report, calling it Willful Neglect; and among the ten
recommendations was that there should be an American Latino Museum. Finally,
in 2008, President Bush signed into law the creation of a Commission to study
the feasibility of creating such a museum. That Commission’s report title was To
Hlluminate the American Story for All—to benefit everyone; Latinos and non-
Latinos, all Americans and those visiting America to get a better sense of who we
are as a nation. The Commission came to three basic findings—there is a clear
and pressing need for the museum, that it should be part of the Smithsonian
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Institution as the preserver of our heritage, and that it ought to be on the
national mall.

We are proud to support this important legacy initiative and encourage all
members of Congress and all our fellow Americans to stand with us to create a
National American Latino Museum which allows us to remember, enlighten and
inspire.

Comstock represents Virginia’s 10th District and serves on the House
Administration Committee which oversees the Smithsonian Institution and is a
member of the Kennedy Center Board of Trustees. Vargas is a Virginia business
owner who is the Chairman of the Board of the Friends of the National Museum of
the American Latino and former Chairman of the Virginia Board of Workforce
Development.
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The CHAIRPERSON. Thank you very much. And thanks to all the
witnesses.

I will turn now to the Ranking Member, Mr. Davis, for any ques-
tions he may have.

Mr. DAVIS of Illinois. Thank you, Madam Chair.

And thank you to all the witnesses. Great to hear your opening
testimony, and look forward to working with you as these projects
move forward.

My first question is for Mr. Munoz.

The Commission considered several sites as possible locations.
One is the Capitol site on the Senate side of the Capitol, which is
under the jurisdiction of the architect of the Capitol. Was the archi-
tect consulted on the location? And what input may they have pro-
vided?

Mr. MuNoOz. Yes, they were consulted on the potential location of
the museum on that site. It is the one site on the Mall that is not
under the jurisdiction of the National Park Service.

So, during the time of consideration of all nine sites, we worked
through the various organizations that have jurisdiction over The
National Mall. For example, the National Capital Planning Com-
mission. Everyone weighed in on that process.

In fact, at the end of the day, through all of the planning proc-
esses that have considered and continued to evolve what should
happen on The National Mall as far back as Pierre L’Enfant’s plan
for the city of Washington, D.C., it has always been thought that
there would be a significant civic building on that side. It is cur-
rently a parking lot.

And so, at the end of the day, the National Capital Planning
Commission said: We believe that some consideration of the re-
thinking of the entire site, including the Reflecting Pool, could be
enhanced by the location of a building such as a museum, like the
National Latino Museum, on that side.

Mr. DAvis of Illinois. Okay. You mentioned the collaboration. The
Park Service obviously was included in this. Did they express any
concerns about that location at all?

Mr. MuNoOzZ. There is always—I think there are lots of concerns
about the complexity of The Mall. So in every single site that was
considered, there were pros and there were cons. The Secretary
spoke to one earlier. I might disagree with him on that one, but
there are always pros and cons.

Mr. Davis of Illinois. Okay. Thank you very much. Thanks for
your testimony.

Mr. Petersen, thank you for being here as one of our witnesses.
I forgot to look at your bio again beforehand and realize you didn’t
go to the University of Illinois. You went to some institution in
Ohio that many people haven’t heard of.

Mr. PETERSEN. Actually, I teach there.

Mr. Davis of Illinois. We will still consider you somewhat of an
expert today on CRS.

Mr. PETERSEN. Well, thank you.

Mr. DAvis of Illinois. What are the elements that needed to be
considered in order to have a holistic estimate of the financial com-
mitment any new Smithsonian museum would require?
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Mr. PETERSEN. Well, as Dr. Bunch has suggested, there are a
number of pieces that we need to think about, from the initial idea
through the expenses for a commission of consideration, to the un-
knowable—fully unknowable when we begin costs of construction
and then operations.

It is very difficult to tie down a specific number ahead of time.
I know that some entities have tried, and, inevitably, they wind up
lower than what the actual costs are. But, fundamentally, you are
looking at paying for the idea stage, paying for the site planning
and construction stage, and then paying for the ongoing operations.

Mr. DAvis of Illinois. We have had previous museums come in at
certain estimates and then end up substantially higher, sometimes
upwards of 50-percent increases.

Is there something that stands out as a part of those projects
that you can’t plan for a 50-percent increase? What is it that we
ought to, as a Committee, come together and be concerned about
to ensure that the estimates reflect the actual costs? And what can
we do to help ensure that on the front end?

Mr. PETERSEN. Arguably, there is a degree of uncertainty that
you are not going to overcome at the front end.

Mr. DAvis of Illinois. Should that be at a 50-percent degree of
uncertainty, or do you think we can minimize that?

Mr. PETERSEN. I think that is a question for analyzing past esti-
mates and then finding out final costs. So, for example, in the case
of the African American Museum, nobody really anticipated the
challenges the creek running under The Mall would pose and the
cost increases of having to build a vastly more reinforced founda-
tion.

In the case of the American Indian Museum, it was a strange cir-
cumstance in that you had a substantial renovation of a museum
space in New York, a new building in Suitland for collection stor-
age, and The Mall flagship facility.

How do you get there? Again, I would prefer to look at the mod-
els of expenditures and then perhaps suggest an idea of what the
potential overage could be.

Mr. DAvis of Illinois. Great.

Thank you, to each of you. I look forward to working with you
as this process moves forward.

I yield back, Madam Chair.

The CHAIRPERSON. Thank you.

The gentleman from California, Mr. Aguilar.

Mr. AGuIiLAR. Thank you, Madam Chair.

Mr. MUNOZ, the Latino population in the United States is pro-
jected to grow to reach over 100 million people in less than 50
years. H.R. 2420, the National Museum of the American Latino
Act, has strong bipartisan support. The previous panel of Members,
Mr. Serrano and Mr. Hurd, also another south Texan—we don’t
hold that against him.

But can you explain to the public and to us how establishing this
national museum will expand the Smithsonian’s representation for
Latino voices throughout our country and community?

Mr. MuNoz. Well, I would look at it from three perspectives.

First of all, the wisdom of the Congress many years ago to estab-
lish Latino pool funds has seeded the development of this museum
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over the course of the last three decades. So there are currently cu-
rators that are established in each of these museums who are mak-
ing sure that the American story that is told in those museums is
more complete.

That was the first step in establishing the scholarship that the
Secretary talked about to ultimately build let’s call it a major por-
tal on The Mall in Washington, D.C.

As that work progressed, everybody agreed that if you have the
fastest-growing demographic group in the country, as you said, ex-
pected to be 100 million people, then it is in the best interests of
the country for them to understand who they are as Americans.

And that can’t really be told without—let’s call it a building—a
building and a digital architecture and all of the scholarship that
is associated with that.

You know, I had an interesting experience a few years ago when
I was vice chairman of the Smithsonian National Board. I was
asked to represent the Smithsonian at a meeting of the Ministries
of Culture. Of all of the countries in the Americas, we are the only
country that doesn’t have one.

And so, when you think about the Smithsonian and all of its or-
ganic glory as a place of scientific research and culture and art, it
is really important for this community to see itself as a part of that
American story, and it is important for other people to see it, too.

You know, last night I was watching, and there was a lot of dis-
cussion of pilgrims, but not of the true founding of the country, of
the intersection that had happened between the indigenous people
and the Spaniards, which predates that.

And so, until that story is told, maybe because the country has
this notion of purity, it won’t really understand itself as a mixture,
a great mixture, melting pot of people. So I think that the time is
now to do this.

I don’t think there is a better team to do it than when Lonnie
Bunch is the Secretary of the Smithsonian, because he has actually
done it. And I am sitting here in this room thinking: How wonder-
ful would it be to have a Secretary who really understands the
process to watch over this, and this, and the women’s museum?

Mr. AGUILAR. Yes, I appreciate it.

And can you talk to us a little bit about how your analysis, how
the study reviewed the site locations as well—Mr. Davis talked a
little bit about that—but the importance of it being on The Mall,
but also some of the concerns associated with some of the other
sites as well and why this might be the most appropriate use, this
Mall site that was identified?

Mr. MuNOz. So there were nine, and not all of them were on The
Mall in the purest possible thinking. But there has been an evo-
lution in the thinking of The Mall. Development never stops, right?
The city is evolving. And so there was discussion about what might
constitute The Mall if you weren’t being traditional thinkers. There
were very few.

I mean, there are many people, Save Our Mall thinks that there
are too many buildings on The Mall already. The National Park
Service was completing a study about what the use of The Mall
should be in the future. This was on the heels of, like I said,
L’Enfant’s plan, and all of the pertinent organizations with juris-
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diction met with us and weighed in on the cost, on issues such as
security, on what unforeseen conditions—there is a creek running
under The Mall—of those things. And the commission attempted to
balance all of those.

There were two overriding considerations. One was location.
What had the possibility of fitting into the ecosystem of institutions
on The Mall so that it had the broadest exposure possible to the
American people?

If you were going to choose that, then you might choose what
came in second, let’s call it, which was the Arts and Industries
Building. But the Arts and Industries Building is a historic build-
ing, it has been around for a long time, and it probably isn’t suit-
able for a 21st century collecting museum, but it has a great loca-
tion next to the Castle.

The second site, which became the preferred site, and, quite hon-
estly, the site that had a great deal of consideration given to it
through these various plans and the National Capital Planning
Commission, was the Capitol site. And it, because of where it is,
because it has always been anticipated that there would be a major
civic building there, because it is currently a parking lot, because
it would complete, if you are staring at the Capitol and you looked
at the Botanical Garden here and you looked on this side, if you
built a building, maybe it wouldn’t be a 500,000-square-foot build-
ing, but it would be a building that was in harmony with the Bo-
tanical Gardens, well, that was a wonderful thing and the place
where the Inaugural parade starts.

But there were considerations there, too, which is security. It is
very close to the Capitol. We thought that was a plus.

So at the end of the day what I want the members of the Com-
mittee to understand was that there is no perfect site. Everybody
was unanimous about the need for this to be on The Mall proper.
It was a very careful consideration. And at least at that time,
knowing that there would have to be further site selection consider-
ations, the site that made the most sense was the Capitol site.

Mr. AGUILAR. Thank you, Mr. Munoz. Thanks for your service as
well.

Thank you, Madam Chair.

The CHAIRPERSON. Thank you very much.

I will just close out by saying how helpful this hearing has been
to me to identify issues.

Dr. Petersen, certainly we want to go into this with our eyes
wide open, what the issues are, how to cope with them, because
those are challenges, but not impediments if we plan for them
properly.

In terms of the timing, I am hoping we can move forward on this.
Certainly the idea that we wait 100 years for this is completely un-
acceptable. And two of our three congressional witnesses are retir-
ing at the end of this Congress. They both said they hoped we
could act before they do. That seems like a reasonable request, and
I am hoping that we can proceed.

Certainly the Latino Museum has already done its commission.
We are in a position to move forward. And, as Secretary Bunch has
said, you never get to the end if you don’t take the first step, and
that is really where we are.
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In terms of siting, as I was listening to you, I was remembering
back to the building of the World War II Memorial, and there was
a lot of dissension and fighting about that, and there was a strong
sense that we should move forward.

And I am a huge environmentalist, but there was going to be en-
vironmental delays that went on and on and on. And Senator Bob
Dole and I—an unlikely couple—decided to go after this. And I re-
member a press conference that Senator Dole and I had about this,
and he said that if we wait until all the World War II vets are
gone, that will not be acceptable.

Now, obviously the Latino Americans and Asian Americans are
not going anywhere, but we have a moment in time here with Sec-
retary Bunch, who knows how to do this, the excitement in the
country and of the Congress to proceed. We should take advantage
of this moment to move forward.

I was thinking about going to New Mexico years ago and meeting
with various legislators whose families have been in New Mexico
for like 300 years. My grandfather came here right just before
World War I. Their families extend centuries, and, yet, their story
is not fully told. What a great opportunity it is to build the full
story of America for all of us to have pride in.

So I am hoping to move that forward.

I do have a question really for the Asian Pacific Islander Mu-
seum, because this is a commission: How we are going to structure
this to fully capture the great diversity of the Asian Pacific Is-
lander Museum.

And I am not critical, because it is the pattern, the members of
the commission is two members from the Majority Leader of the
Senate, two from the Speaker, two from the Minority leaders of the
House and the Senate. It is a small commission.

And yet we have Japanese Americans, Chinese Americans. We
have Indo Americans, who are also very diverse, Sikhs, Hindus,
Baha’is, Muslims. We have Tongans, Nepalese. I mean, it just goes
on and on, such a diverse—Vietnamese Americans—such a diverse
Asian community.

How will we approach capturing the diversity that has so blessed
our country?

Ms. SAsaKI. Would you like to go? Go first.

Ms. LEwW-WIiLLIAMS. I would say that the diversity of the commu-
nity is one of the reasons that we need a standalone museum to
try to capture what is an incredibly diverse and distinct many his-
tories, many stories of many people.

I would say that, as a historian, as an academic, that academics
have been working on this project for a long time. As a field, Asian
American studies is about 50 years old, and the study of Asian im-
migrants and Asian and Pacific Islanders goes back before that.

So I think that we have the academic resources to think about
this community as a community together, perhaps, and Ms. Sasaki
can talk about the community and how the community can come
together.

I think that the fact that it is so many stories means that just
the building, just having a commission and then imagining such a
bringing together of these many histories, would be a productive
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thing for the Asian Pacific American community to imagine how we
tell this story that is so often overlooked.

The CHAIRPERSON. Do you have anything to add?

Ms. SAsaki. Yes. Thank you so much for bringing this up, be-
cause I think that this is an opportunity for us to recognize that
the commission, should it go forward, has a very important job to
do, which is call together as many experts, scholars, and commu-
nity members from across all of these different communities in
order to be able to talk about the impacts of their history, their sto-
ries, the opportunities that we have to share about this larger
American story that we all contribute to.

And I think that with the recognition of that from the very be-
ginning about how complex this endeavor will be, given the diver-
sity of all of the communities that fall underneath the umbrella of
Asian Pacific America, that we have a great opportunity to bring
together amazing scholars, like my colleague here, who can help us
better unpack and talk about how we are going to be able to rep-
resent those stories in what will ultimately never be enough space.

The CHAIRPERSON. Well, I am going to thank each of you for
being here today as witnesses. It was very important to hear from
you. The Committee may have additional questions, which we will
send to you. If so, and if we do that, we would ask that you respond
in writing as quickly as you can.

I am just thinking we are really the only country in the world
that is completely made up of people from someplace else, other
than our Native Americans. And it is the kind of country, it is not
where you are from, it is where you are going that matters. But
you always have to remember where you are from as well.

Such a rich opportunity we have here to further strengthen
America through understanding all of the people who are here and
what makes us great.

Thank you very much, and we are now adjourned.

[Whereupon, at 11:59 a.m., the Committee was adjourned.]
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